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”Our descendants 
will see their ancestors 
as we really were. 



Throughout this ever-changing worlds a 
filmmaker wants a production to last 
decades into the future. You want audiences 
fifty or more years from now to see your 
film as it looked originally. 

Eastman color print film 5384/7384 makes it 
possible with its exceptional color reproduction 
and retention. It is tbk color release print film 
intended to last up to a century- -even when 
stored at normal room temperature (approximately 
75 degrees Fahrenheit and 40-percent relative hu- 
midit>')- In fact, when 5384 is carefully stored under 
recommended conditions (40 degrees Fahrenheit 
and 40-percent relative humidit>0, it can last much> 
much longer. 

It is the print film whose color images can look the 
best and last the longest. 


Our new Eastman 
color print film’s 
unique color images 
will last for decades 
so our descendants will see 
their ancestors as we really were. 

Just sayj 'Trint mine on Eastman film/’ 

Eastman fUm» It’s looking better all the time. 
KODAK CANADA INC., 

MOTION PICTURE AND AUDIOVISUAL MARKETS, 
3500 EGLINTON AVENUE WEST, 

TORONTO, ONTARIO 
M6M 1V3 • 416-766-8233 
MONTREAL: 514-761-3481 
VANCOUVER: 604-926-7411 


BRINGING IMAGINATION 
AND TECHNOLOGY 
INTO FOCUS 
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9 TRADE NEWS • 

Quebec promises 150% tax shelter for qualifying local films 


MONTREAL - Despite pessi¬ 
mism from the investment 
community, the Quebec fifm 
industry is preparing for the 
auiunm introduction of the 150% 
capital cost allowance for certi¬ 
fied Quebec films. 

Announced in the budget 
speech last April by Finance 
minister Jacques Pameau "lo 
favor Quebec film production", 
the existing 100% capital cost 
allowance (which at the federal 
level was rolled back to 50% as 
of Jan. 1,19&31 will be maintain¬ 
ed on investmenl in. a film 
certified as Quebecois by the 
InstUut qu^b^cois du cinema 
(ICQ). In addition, Quebec tax¬ 
payers can claim, as of the 1983 
tax year, a supplementary de¬ 
duction of 50% of capital costs, 
but the capita] costs of such an 
investment in a film cannot be 
greater than the actual amount 
paid or promised by the tax¬ 
payer. 

As the specifics of the legisla¬ 
tion have not yet finalized nor 
been passed by Quebec's Na* 
tional Assembly, which is ex¬ 
pected to approve the 1983-84 
budget by October, consultation 
is still underway throughout 
the Quebec film milieu and 
between the JQC and the minis¬ 
tries of cultural affairs and reve¬ 
nue on the exact definition of a 
Quebec film and the application 
of the 150% CCA. 

"We're still in preliminary 
study and are just about to 
initiate consultations with the 
industry," IQC director-general 
Louise Ranger told Cinema 
Canada. "WeVe given ourselves 
to Aug. 30 to produce a general 
definition of a Quebecois 
film " 

At press-time, a meeting bet- 


TOROWTO - A report to I he City 
ofToromoexecuUv^e committee 
on The status of the film and 
television industry in the city 
recommends that City Coimcil 
reaffirm its past support of film 
and TV production within the 
city. 

Prepac'ecl by the city's Plan¬ 
ning and Development Dept, 
which includes the Film Liai¬ 
son Office headed by Naish 
McHugh, the report also recom¬ 
mended City Council continue 
to make city streets and parks 
available to producers free of 
charge, with other city proper¬ 
ties, including services and faci¬ 
lities of all city departments, 
made available for out-of-pockei 
expenses only. 

A report by the City Solicitor, 
in consultation wnih the Com¬ 
missioner of P. Sl D.. on the 
required legislation to tempo¬ 
rarily close city streets for loca- 


ween members of the industry 
and the IQC was being held to 
determine a preliminary defini¬ 
tion which Ranger indicated 
"'would be a rather broad de¬ 
finition aligned upon existing 
federal capita! cost legislation. 
We're not going to begin from 
scratch. Our aim is to make life 
as easy as possible for pro¬ 
ducers," 

'it should certainly interest 
many investors in Quebec/' As- 
.sociation des producteurs de 
films do Quebec president Pier¬ 
re Lamy told Cinema Canada. 
"And it's a thousand times bet¬ 
ter than vhe old law." 

But Lamy said it was too ear¬ 
ly still to assess the impact of 
the 150% CCA. "We've tried to 
do a rough estimate, but we 
don't have any figures back 
yet." 

Individual producers' reac¬ 
tion to the 150% CCA, however, 
was ecstatic, 

"I'm absolutely del^hted. It's 
fantastic and it's positive," 
Montreal producer Nicole Boisr 
vert told Cinema Canada. "Pari- 
zeau has given us a wonderful 
present, and we've got eveiy 
intention of using it." 

"The provincial government 
is doing imponam things," 
producer Denis Heroux told 
Cinema Canada. 'It's curious 
that no one's spoken about the 
150% CCA earlier. He's no fool 
that Parizeau.'" 

Yet the enthusiasm shared 
by the Quebec film milieu is 
not to be found in investmenl 
circles, despite a general con¬ 
sensus that the size of The capi¬ 
tal cost allowance could welt 
make a difference. 

"Films haven't been useful 
tax vehicles,” Greenshields 


tion filming purposes, was also 
recommended. Presen My, To¬ 
ronto City Council does not 
have the authority to close pub¬ 
lic Streets to allow shooting. 

The report also asked the 
City Solicitor to see that such 
perm 1 1 legislation Include pro¬ 
visions that the Highway Tiafflc 
.Act and other municipal by¬ 
laws would not apply during 
le ju po ra n,' c losi ngs □ f ci ty 
Streets for location shooting. 

in 1982,24 feature and televi¬ 
sion films with total budgets of 
approximately $36 million were 
shot partially or entirely in To¬ 
ronto, with the city issuing 300 
permits for 1,000 different loca¬ 
tions, according lo the report. 
There were 270 shooting days 
in 1982 , leading an estimated 
SS million to be spent in the 
commvmity, excluding fees for 
actors, directors, and producers, 
and pre- and post-production 


broker Ron Lepore told Cinema 
Canada, referring to the expe¬ 
rience of t he federal 100% CCA. 
"Because so many people have 
lost money in films, most inves¬ 
tors !r\' to slay away from them. 
lt"s a sad case but when you're 
looking at Canadian films, 
you've got problems'' 

Though he didn't think the 
150% CCA would ‘make any 
difference lo ihe normal inves¬ 
tor," Lepore estimated that 
"some 5% of the total investor 
poor might still be interested. 
Lepore was recently involved 
in raising capital for a French 
film starring Claudia Card inale 
for which no Canadian invest¬ 
ment could be found. 

Equally pessimistic was 
Robert Leewarden of account¬ 
ants Coopers &. Lybrand, 

"So far I haven't seen anything 
transpire since the budget," 
Leewarden told Cinema Cana¬ 
da, adding that it was difficult 
to issue a prospectus without 
knowing the final legislation. 

"In the past most films have 
gone sour, i haven't seen one 
that has made money. And 
that's the impression most 
people have. Bur because the 
tax criteria are so significant, it 
might make a difference, t 
wouldn't touch it though, 

"It depends a lot on the repu¬ 
tation of the producer, the 
company. Two years ago there 
was a lot of interest. Today it's 
not as popular as it used to be." 

"It would be nice to turn 
back the clock," Toronto broker 
Peter McQuillan told Cinema 
Canada, McQuiJIan, author of 
'Investing in Canadian Films ', 
has been involved in raising 
money for low-bud gel features 
such as Screwbafis and Cabin 


costs, according to the report. 

Television film productions 
increased from four in 19S1 to 
fifteen in 1982, while theairical 
features dropped from ten in 
1981 to nine in 1982. Total bud¬ 
gets for 1982 were $13.2 million 
for feature films and S22.8 mil¬ 
lion for TV films, said the re¬ 
port. 

Also noted were the growth 
in TV^ productions within Toron- 
to-area studios and Mie healthy 
'n- commercial production in- 
dustrv^ within the city. 

The report also suggested 
that City Council explore the 
pussibility of joining wilh the 
.Academy of Canadian Cinema 
in some activity, either a func¬ 
tion or an award recognising 
achievement within the indus¬ 
try', relative to the city s Sesqui- 
centennial celebrations and the 
5th anniv^ersary of the Genie 
Awards in 1984. 


Fever. 

■ Far more attention today is 
being paid to the business side, 
such as presales. People would 
like to see a substantial presale 
before investing in a film. There 
are just so many people burned 
out, film has such a bad name. 
But 150% is quite attractive and 
should be helpful. 

"It's a lough business, there's 
no doubt about it 7’he w-hole 
industry has been hurl by the 
weight of its nwn economics." 

"Because of several years of 
abuse of the federal CC.A by 
producers, 1 don't think its ef¬ 
fect will be as great as it could 
have been/' Montreal lawyer 


PARIS - To complement the 
recently renewed Canada- 
France film co-production 
treaty (see Cinema Canada No. 
97), the governments of Canada 
and France have signed two 
additional treaties that substan¬ 
tially increase public financing 
available for film and television 
production. 

The two agreements, the 
first-ever television coproduc¬ 
tion treaty and a "'mini-treaty" 
for supplementary aid to the 
production of quality films, 
were signed July 11 by Commu¬ 
nications minister Francis Fox 
and French communications 
secretary Georges Fillioud and 
minister of Culture Jack Lang. 

The television coproduction 
treaty, a Canadian initiative by 
Fox, covers all televisual pro¬ 
jects of all lengths coproduced 
either on film or video tape for 
first showing on television. ,As 
with film coproductions, the 
television treaty permits co- 
producers to participate finan¬ 
cially in proporiions v^arvlng 
between a minimum of 20% lo 
a ma.vitnum of 80% per copro¬ 
duced product. Each copro¬ 
ducer Is allotted at least one 
writer, one lechnician, one 
actor in a lead role and one 
actor in a supporting role, or 
more proportional to his invest¬ 
ment. The conlribuiion of the 
minority coproducer obliga¬ 
torily comprises "effeclh e tech¬ 
nical and artistic participation." 

While the television treaty 
does not create a special iiind 
for television coproductions. 
Fox believes the new Canadian 
$34 million Broadcast Program 
Development Fund will make 
Canadian producers more ai 
iraciiv'e lo their French pari 
ners. 

The mini-treaty creates an 
annual fund of $2 million iSl 
min from Canada and FF5 mil¬ 
lion from Fi ance I to subsidize 
qua 1 i ty cop ro d u ced fea I u re 
films The fund is made avail- 


.Michael Bergman lold Cinema 
Canada. In the fii^t place 
you're dealing with a verv^ limit¬ 
ed market that is, French films 
with a Quebec subject, so the 
effect will be limited 
' On the other hand, we are 
the lughest La.xed Canadians, 
with 10% more taxes than in 
Ontario. These kinds of people 
might be interested. It’ll have 
an influence if producers use it 
as a mechanism to establish 
themselv'es on a long-term ba¬ 
sis, rather than as a quick way 
lo make money. .As an integral 
pan of a long-term straiegv , ii s 
a positive step. " 


able lo prtijects vvhose produc¬ 
tion costs are not below $2.5 
min. and Jim its the number of 
films annuaJlv available for 
this suppJementary aid to two. 

According to Andre Lamy, 
e.xecutive director of the Cana¬ 
dian Film Development Corp. 
ICFDC f, which both administers 
Canada's coproduction treaties 
and disburses public funds for 
Canadian film and television 
production, "the funds made 
available to the corporation 
since the beginning of this 
month (July) will generate a 
billion dollars worth of film 
and television activity over five 
years." 

With three major coproduc¬ 
tions being filmed (Louisiana, 
Le Crime tFOvide Fioujfe, Le 
Sang des and some 

half-dozen others under nego¬ 
tiation, about $58 million will 
be spent on coproductions in 
upcoming months, with 46 per 
cent of those sums from Cana¬ 
dian sources and 54 per cent 
from French financing. 

.According to I’nx. the total 
amount of productions in which 
Canadians participate both 
creatively and iti terms of tech¬ 
nical crews will increase sub- 
staniialK ' as as result of the 
new agraemenis. 

Canada is cui'i^enlly pursuing 
discussions w ith ,Australia on a 
coproduction ti'caty, and with 
Great Britain, the Federal Ke- 
puhlic of Germany and Italy on 
amending the existing treaties 

to include tekn isiun produc- 
lion. 

How'ever, the Australian dis¬ 
cussions are proceeding at a 
snail's pace: the British film 
unions are opposed to expand¬ 
ing the current ireal>. and in 
Germany, there are jurisdic¬ 
tional problems involving the 
levels of government respon¬ 
sible for film and television 

A new coproduction treaty 
should, nevertheless, be signed 
with Spain this year. 


City of Toronto to reaffirm film, T V support 


TV co-production treaty 0 K 
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Cineplex has ‘ first runs’ following Combines case against majors 


TORONTO - Cineplex Corp., 
moving quickly since the agree¬ 
ment betvkreen Ihe six major 
disinbutors operating in Cana¬ 
da to institute a bidding system 
for the exhibition of first and 
subsequent runs of motion pic¬ 
tures officially came into effect 
July 1, has already shown two 
pictures first-run both in down¬ 
town and suburban Toronto 
locations and has significantly 
upgraded its roster of pictures 
for its subsequent mn or "move 
over" business. 

The most significant change 
occurred JuJy 22, when Cine¬ 
plex opened JaivJ 3-D, a Uni¬ 
versal release, at its downtown 
Eaton Centre movie house on 
the same day the picture opened 
at the downtown Hyland Thea¬ 
tre, operated by Canadian 
Odcon Theatres Ltd,, and seven 


Native drama films 

TORONTO - Independent film¬ 
makers Paul Stephens and Eric 
Jordan of The Film Works in 
Toronto wiU begin shooting 
Aug, 17 on Dancing Feathers, a 
half-hour drama about a native 
family in Northern Ontario 
which has been pre-sold to the 
Canadian Broadcasting Corp. 

Written and produced by 
Stephens, and directed by Jor¬ 
dan, the film is a folJow-up to 
their previous drama, A Time 
To Be Brave, sold to the CBC 
last year. According to Ste¬ 
phens, the film is part of a 
planned stx^part series, Spirtf 
Bay, which the company hopes 
to produce over the next year. 

Dancing Feathers will star 
Colleen Loucks, Cynthia De- 
bassige, Diane Debassige, and 
Gary Farmer. A iS-day shooting 
schedule is planned on location 
in Toronto, Dundas. and Mc¬ 
Dermott, Oni., with a budget of 
$100,000. Production manager 
is Mar\' Voung-Leckie, art di- 
reciof is Shirley Cheechoo. and 
music W'ill be writ ten by B Lilly 
Saint e-Marie, ^vho is also signed 
to play a iframaiic role in later 
episodes of the series. 

The film's non-theatrical dis- 
Irihuror is Magic Lantern. 

Grafton stars on 
Superchannel 

TORONTO - Elvis Gratton, a 
bridiant haJf-hour satire on a 
contestant in an Elvis Presley 
look-alike contest by Quebec 
independent filmmakers Pierre 
Falardeau and JuUen Poulin, 
has been acquired by Super- 
channel Ontario 

The filmmakers lecenlly 
completed shooting a sequel, 
in which Gratton wins ihe Elvis 
contest and vacations in the 
banana republic of Santa bana¬ 
na. ReportedJy, the fiJm makers 
plan to eventually package three 
Elvis Gratton shorts into a singte 
feature for theatrical release. 


other Odeon locations in great¬ 
er Toronto. 

Since the Hyland is approxi¬ 
mately twoancTa^half miles 
away fri>m the Eaton Centre 
Cineplex, the situation set a 
precedent for the ''substantial 
competition" clause in the new 
distribution agreement. The 
clause allow'S a distributor no! 
to license a picture to another 
exhibitor if it is fudged that 
revenue would be'significantiy 
less" for a first exhibitor's run if 
the piclure were simultaneous¬ 
ly exhibited by a competitor. 

Cineplex also opened ano¬ 
ther Universal release, Private 
School first run at its Hillcrest 
Mall Cineplex in suburban 
Biehmond Hill on July 29, the 
same day Odeon opened the 
picture at 12 theatres in greater 
Toronto 

Titles at Cineplex movie 
houses in suburban Toronto 
since Ju ly l have included most 
of the majors' lop summer re¬ 
leases, including Superman ///, 
Porfcy'a The Survivors, Flash- 
dance, Stroker The Twi- 

iighr Zone, Psycho /f, and Octo- 
pitssy. ^ 

Cineplex president Garth 
Drabinsky said the new bidding 
system is working largely to 
the company's satisfaction, 
■'with the exception of tjpical 
transitional probJems.'' How¬ 
ever, he added that "more dili¬ 
gent work on behalf of the 
distributors and exhibitors b 
still required." 

Roth Odeon president Chris 
Salmon and Famous Players 
Ltd. president George Destou- 
nis commented to Cinema Ca¬ 


nada that it was stilJ too early to 
tell how the system will w'ork, 
since most of the summer 
bookings were made before 
July 1, Both felt the real test 
would come during the next 
round of major releases for the 
Christmas holiday season. 

Salmon said there had been 
no surprises, pleasant or un¬ 
pleasant with the new system, 
but added that most exhibitors 
don't really like it. "There is a 
great deal more work and 
every one seems to be paying a 
bit more," he said. 

Columbia general manager 
Ted Hulse echoed the general 
feeling within the industry' that 
the new system has created 
much more paperwork, since 
distributors must send a bid¬ 
ding letter to ah eligible exhibi¬ 
tors each time a picture be¬ 
comes avaijable for either a 
first or subsequent run, and 
must draw up a separate con¬ 
tract for each licensed theatre. 
"It's a lot more work - but a Jot 
more fun," said Hulse, 

Wayne Case, vice-president 
of Twentieth Century-Fox, fell 
that the changes in distribution 
practices had resulted in "no 
difference \^'halsoever in film 
rental, so far," at Fox. 

Case fell the most significant 
change was in the quicker 
moveover business, something 
he says his company has sought 
to achieve for some time. He 
noted that Fox now^ wdll seek 
moveover bids right away, ra¬ 
ther than wail for a picture to 
completely finish its run at one 
or two theatres within an exhi¬ 
bition chain. 


Case, who has been a Fox 
general manager in San Fran¬ 
cisco and Seattle, pointed out 
that while there are state^to- 
siate differences in bidding 
procedures in the U.S., the refi¬ 
nements of the system have yet 
to be put in place m Canada. He 


said that, unlike in the U.S., 
there are presently no regula¬ 
tions in Canada concerning 
exhibitor screenings prior to 
bidding However, Case added 
that he felt "people are living 
up to the terms of ihe agree¬ 
ment.' 



For rules and regulations 
entry forms contact: 

Michael Riggio 

Atlantic Film Festival Association 
1572 Barrington Street 
Halifax, Nova Scotia B3J 2Z6 
(902! 426-6011-6 



In Canada it’s ACFC 

for 

The Finest in Crews 

Features, Commercials, Documentaries 


Feature Credits include; 

Black Light, Dead Zone, Videodrome, Threshold, Deathbite, 
Tournament(Sneakers)» Atlantis Film Series, Heartaches, Melanie, 
Curtains, Prom Night, Flangin' Out with Cici, Clown White, 
S c an n ers. The Las t C base, N o se Jo b, K id n appi n g of the President, 
Stone Cold Dead, Something's Rotten, Blood and Guts, The Rats, 
Cries in the Night, Fast Company, Titleshot, Virus, Double 
Negative, Tanya's Island, The Intruder, Deadline, Head on, 
Improper Channels, Off Your Rocker, An American Christmas 
Carol, Old Fishhawk, The Brood, Skullduggery, Baker County 
U.S.A. (Chatwill's Verdict). 


Confect 

Donato Baldassarra 
at (416) 368-4672 



The AssocitUion of Conodion 
Film Craftspeople 

<A.C.TC.) 

43 Britain Street, 3rd Floor 
Toronto, Ontario M5A lR7 
(416)368-4672 


September 1983-^ Cinema Canada / 5 























CINE MA^ 


A PC Q- S N C unite, dump union centrai Rim Associates to low-budget 

■ njfnMTRFAr _ Mmnirpal Film AnanpTAtAB'' r.w 


MOIN^TflEAL - Following a re¬ 
ferendum held in June isee 
Cinema Canada No. 97i, Quebec 
film technicians have voted to 
re-unite in a new union w'hich 
wilt not be affiliated with the 
politicized Confederation of 
National Trade-Unions ICNTUf 
The vote results tallied June 
23, for which 73.4% of eligible 
members of the 200-inember 
Association des professionals 
du cinema du Quebec tAPCQ) 
and 35.4% of eligible members 
of the 400-member Syndicat 
national du cinema ISNC) cast 
their ballots, saw 266-172 ballots 
in favor of retaintng the SNC as 
the organising body for the 
new union, fn the ballot on 
afftliation with the controver¬ 
sial trade-union central, 248 
voted '"No'' while 195 voted 


"'Yes." 

A general assembly of the 
membership of the two unions 
will be held of Aug. 23 "to con¬ 
cretize the results of the vote/' 
according to a union spokes¬ 
man, At that meeting, the 
executive of the SNC will re¬ 
commend its disaiTiliation with 
the CNTU, a disaffiliation con¬ 
ditional on the dissolution of 
the APCQ. In turn, the APCQ's 
dissolution will be conditional 
on the SNC's disaffiliation 
from the CNTU. 

A second general assembly 
has been called for Sept. 22. 
This will become the annual 
general meeting of the SNC, at 
which lime the annual report 
will be presented, elections 
held, and suggestions heard 
for a new name for the new 


union or association. 

Originally the sole union 
representing Quebec film tech¬ 
nicians, the SNC split in 1976, 
leading to the creation of the 
APCQ. The June referendum 
follow'ed lengthy discussions 
on reunification beUveen the 
two unions. 

Maria to Venice 

TORONTO ^ iVfana Chapdetai- 
the Astral production di¬ 
rected by Gilles Carle starring 
Carole Laure and Nick Mancu- 
sor has been selected for official 
competition at the Venice Film 
Festivalr Aug, 31 to Sept. 11 in 
Venice, Italy. The film has alrea¬ 
dy earned over $815,000 in 
Quebec since its release this 
spring. 


Do you want to get 
rid of a headache? 



Let Performer Payroll Services Ltd. do 
your cast, crew and musician payroll 
for your feature, short, commercial, 
or TV show. 

Call Barbara Cole or Lawrie Rotenberg 
for the cure I 

(416) 961-3377 


Performer Payroll Services Ltd. 
Canada's Production Payroll Specialist 

185 Bloor Street East, Fourth Floor, Toronto, Ontario M4W 3J3 


MONTREAL - Busy Montreal 
productipn house Filmline Pro¬ 
ductions Inc. has formed an¬ 
other company specifically to 
make low-budget feature films 
for the tele vision market. 

Film Associates Inc., in 
confunctiDn with Montreal 
filmmaker Nicolas Clermont, 
was created earlier this sum¬ 
mer, and according to Filmline 
vice-president Pieter Kroonen- 
burg, will be producing three 
low-budget films a year. "Inter¬ 
national distribution has al¬ 
ready been arranged with Los 
Angeles-based distribution 
companies," Kroonenburg told 
Cinema Canada. 


Film Associates' first pro¬ 
duction will be a theatrical fea. 
tore on a contemporary morah 
theme. With what Kroonenburg 
describes as "'an abolutaiy 
dynamite script" by Douglas 
Bowie (Empire tnah American 
Twi'af will be directed by Doug 
Jackson, also of Empire !nc. 
fame. 

One other project, as yet ur. 

specified, is slated for this year 

Film Associates is looking for 
scripts, Kroonenburg said, 

"'Although we have an enor- 
mous library of scripts, we're 
encouraging people to send us 
material that falls within these 
budget limitations." 


Canamedia continues‘caper’ 


TORONTO - Filmmaker Les 
Harris of Canamedia Produc¬ 
tions reports that principal 
photography is completed on a 
90-minute documentary up¬ 
dating the Iranian hostage crisis 
and '"the Canadian caper", in 
which Canadian embassy offi¬ 
cials hid six American diplo¬ 
mats and later smuggled them 
out of the country. 

In 1981, Canamedia produced 
a 90-minute dramatization of 
the events, Escape From !ran : 
The Canadian Caper, which 
starred Gordon pinsent as Ca¬ 
nadian ambassador Ken Tay¬ 
lor, which was sold to ABC and 
CTV. Harris reports the pro¬ 
duction received the third high¬ 
est rating for the week when 
recently aired on Britain's 


Channel Four, and has been 
sold to markets In Latin Ame¬ 
rica, Spain, France, Ireland, 
Australia, and Holland 
Canamedia has alaa sold a 
three-part series of one-hour 
documentaries, Ckabot Solo, 
to the British Broadcasting 
Corp. The series about an early 
Canadian aviator, which Ranis 
says is distinguished because 
unlike many TV dooumemaries 
it includes no nairation, has 
also been sold to markets in 
Italy, Australia, and New Zea- 
]and> but not in Canada, having 
been rejected by the CBC 
Canamedia is currently film¬ 
ing another feature documen¬ 
tary, Making A Living, a history 
of exotic dancing, which will 
be telecast by Superchannel 


The BesI Shores in Canada 

wiff be m 

YORKTON, SASKATCHEWAN 

November 2-6, 1983 

at the 

Golden Sheaf 
Awards 

**an ail Canadian campetition 
for short film & uidea productions** 

Entry and Productions 
accepted up to 

September 30, 1983 

For further information write or phone: 


Yorkton Short Film 
& Video Festival Inc. 

49 Smith Street East 
Yorkton, Sask. S3N 0H4 
Phone: (3061 782-7077 
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Edmonton’s producers on edge of television boom with A M P D C 


EDMONTON ^ Poised on the 
edge of a prodnction boom, the 
Edmonton film comniunity is 
chan^ng. After years of pro¬ 
ducing mainly educational or 
industrial documentaries, local 
fdm makers are just discovering 
the brave new world of inter¬ 
national television markets 
and coproductions. In the 
words of Alberta Motion Picture 
Development Corporation Ad¬ 
visory Board member Arvi Lii- 
matainen, "'the world of TV is a 
big, big place and we're just a 
small microcosm here. We’ve 
got to get out ]" 

At a recent late June week¬ 
end retreat, AMPDC board 
members met to discuss future 
directions for the strategy that 
in less than a year has seen the 
provincial crown corporation 
that Joans money to producers 
earn a response AMPDC presi¬ 
dent Lome MacPherson terms 
"utterly amazing." Of the 64 
applications received for pro- 
iects, Z1 have been approved 
and of the 13 which have re¬ 


ceived iheir portion of the half 
million dollars disbursed to 
date, 50% are features. 40% are 
'TV movies, and 10% are docu¬ 
mentaries. Producers on six of 
the 13 projects are seeking co¬ 
production partners, both na¬ 
tionally and internationally. 

'"The Board rneeling," Mac¬ 
Pherson told Cinema Canada, 
"was really an aiiempl at assess¬ 
ing what we'll be doing over 
the next year. External forces 
will determine that to some 
extent. Our funds are in projects 
that are now in pre-produc¬ 
tion. If they go into production 
and we get our money back, 
we'll proceed as we've been 
doing. If none go into produc¬ 
tion this year or by early "64, we 
may have to took at our process. 
Until we see how the projects 
do, 1 can say that things are 
progressing a$ well as we could 
have hoped. We are dealing 
with a long-term process,"' 

Edmonton projects which 
had gotten the go-ahead from 
AMPDC include pre-production 


story development for a feature 
film by Reevan Dolgov entitled 
Tickets, and Horizon, a film 
adaptation of Sinclair Ross' 'As 
for Me and My House," pro¬ 
duced by Margaret Kopmla. 
Horizon is to be directed hy 
Anne Wheeler. 

Two Edmonton filmmakers, 
Al Stein and Karvey Spak, have 
received senior arts grants from 
Alberta C ulTure to develop fea¬ 
ture film scripts. 

D R AM ALAB, a non -profi t 
society dedicated to skill devel¬ 
opment for local iilmmakers, 
has a number of low-budget 
cooperative ventures in various 
stages of development, includ¬ 
ing a co-production with the 
Alberta Handicapped Commu¬ 
nications Society for a half- 
hour documentary on social 
integration of the physically 
handicapped. DHAMAIlAD is 
planning three other short 
dramas, including thehaJf-hour 
drama St DymphnA of the Ai* 
berta Hotel 

In the area of low-budget 



features, Peter Havties, backed 
by producer Isaac Thomas, has 
completed shooling ,t^a hartM 
which deals with the immi¬ 
grant experience in North 
America. Haraes' feature thriller 
For the Price of One, shot last 
summer, is now being fine-cut 
in Toronto. Beginning in late 
August, Nick Bakyta of Tinsel 
Media will be shooting Rivero/ 
BoneSf in coproduction with 
the National Film Board, a 
drama-documentary on pale¬ 
ontologists Brown and Stern¬ 
berg. 

The NFB's Edmonton Studio 
is nearing completion of five 
films : a major documentary on 
Petrocan; Reevan Dolgoy's 
Sears fo Sartok* ^ ftlm on 
northern exploration, and two 
Other films, respectively direc¬ 
ted by Gil Cardinal and Peter 
Campbell. 

The Edmonton film commu¬ 
nity's creative effervescence 
has lured Montreal producers 
Harold Greenberg and Ronald 
Cohen to shoot a new feature^ 
DraWi which gets underway in 
Fort Edmonton Park in early 
fail. And ACTRA Writers' Natio¬ 
nal Director Peter White is 
writing a six-part TV series 
based on Rudy Weibe's novel 
The 'rempfafio/TS of Big Bear, 
to be produced by thriving 
Montreal production house 
Filnnline. 

Finally, Alberta Superchan¬ 
nel have committed to Jasper 
producer Wendy Wacko on a 
pay 'll/ series entitled Sirfkers 


,UoiJnfaifT w'hich goes into pro¬ 
duction this winter. 

From sitcom (Dreamland 
Pictures' Peter Campbell and 
Kicking Horse Productions' .Ani 
Liimatainen's variety-corned)' 
series. The Budesque Pa fa cel 
to kidvid (Mike Douglas's half- 
hour pilot Toiing Reporters), 
the Edmonton community has 
also been exploring hitherto 
untapped television markets 

"Basically it seems we're on 
the threshold of a production 
boom," comments Alberta 
ACTRA Writers' past president 
Geoff LeBoutillier. 

June grosses 

MONTREAL - Columbia's Gan- 
dhi ranked tops at the end of 
June, leading Canada."® box-office 
grosses with S3p9Z3,447 cumula¬ 
tive after 37 weeks. 

Twentieth-Century Fox's Re- 
tiirn of the Jedi has grossed 
53,742359 after five weeks, 
playi ng i n si X C an adi an cities. 

Astral Films' Terry Fox Story, 
playing on 47 screens in six 
Canadian cities, reports curnu-^ 
lative grosses of $302,193 after 
four weeks since its May 27 open¬ 
ing. 

MGM-UA's War Games has 
grossed $1,054,513 after three 
weeks fallowing its Canadian 
release June 3. 

Pan Canadian's distribution 
of Tony Kramreilher's Afl in 
Good Taste has grossed Si6,800 
after five weeks on one screen. 




STKmOMS 


From the heart of the motion plctyre 
and television world, FILM CANADA 
CENTER alms to stimulate the rational 
growth of the Canadian film environ- 
ment. The focus Is to: 

• Impact new audiences 

• Win larger export markets 

• Improve financing and revenue 

• Maximize the use of Canadian 
film skills and facilities. 

We provide assistance In the areas of 
Production Development • Marketing 
Support • Filming In Canada • Liaison 
Service • Analysis and Communications. 


ROtANO LAEKXJCEUR 
Executive Director 

lORRAlNE B GOOD 
Lioiscn Officer 

ANNABEL W1NSHIF 

Secielory 


m 




FLVl CBsTTRE 
CANADA RUVI 
CENTER CANADA 

144 SoutTi Bev&fiy Dnve Suit© 400 
Beveity ms. CA <KflA2 (213) 859-02*6 
Telex 6?3-686 RLM CAN SVHL 
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SHOOT ALBERTA 

by Linda Kupccek 


Draiv, 3 S4 millton western for 
pay television, will shoot up 
the streets of historic Fort 
monton for sb( weeks in August 
and September. Production 
manager Grace Gilroy reports 
that producer Ron Cohen plans 
an August is start. Stephen 
Stem (Running} will direct 
Kirk Dougtas and James Cobum 
in the comedy adventure for 
Astral Film Productions. 

# 

Meanwhile, Thomas Ben 
Films of Edmonton have com¬ 
pleted shooting a low-budget 
l$35t},000) non-union comedy 
feature titled MaharishL Writer- 
prod uccr-director Isaac Tbo- 
mas also played the leading 
role on the June 13 to July 7 
shoot. 

• 

Dave Crowe has been ap 
pointed the new manager of 
the Film Industry Develop¬ 
ment Office for the City of Cal¬ 
gary, replacing Malcolm Harvey, 
who resigned in April... Diane 
Rogers will manage the Calgary 
office of The Other Agency 
Casting Limited... Trudy Bell is 


production secretaiy on The 
Nejet to Last Train Ride (work¬ 
ing title] to be directed by Ri¬ 
chard Lester in the Calgaiy 
area in August and September. 
Doug MacLeod is location 
manager John Scott has re¬ 
turned from Louisiana and a 
stint on stunts and transpor¬ 
tation on the fflm of the same 
name ... Cinema Femina, a 
directory of women in film and 
video in western Canada, is 
now in print, released in con¬ 
junction with Celebration of 
Women in the Ai-ts, and coordi¬ 
nated by Avrei Fisher ... Don 
Truckey of Calgary will see his 
script about the justice system 
produced by CBC's Tor the 
Record. 

m 

Among the world premieres 
at the Banff Television Festival 
are The Secret Adversary iljyn- 
doTi Weekend Television); 
Pygmalion (Astral Bellevue 
Pa the and First Choice); The 
Third Wave (TV Ontaiio/NHK/ 
Triwave); and Doubte Piay 
ICFCN Productions). Double 
Play was the centre of a legal 


dispute when Sharon Pollock, 
award-winning author of the 
play, '"Blood Relations,'^ on 
which the script was based, 
clashed with CFCN and pro¬ 
ducer Bob Barclay regarding 
the screenplay. A series of 
much publicized court appeal^ 
ances and legal shenanigans 
resulted in an out-of-court 
settlement. Result ? A new title 
and agreement not to discuss 
the details. 

"Television and the Rules," 
the law seminar to be held at 
the Banff Festival, has been 
organized by a committee 
headed by Garry Toth. Steve 
Levitan will chair the seminar, 
which will deal with the rale of 
the Canadian "entertainment 
lawyer. Also on the schedule 
is "Market Realities for Inde¬ 
pendent Producers," sponsored 
by the Alberta Motion Picture 
Development Corporation. 

Uther seminars of industry 
interest are; "Canada: Televi¬ 
sion in Transition" with CBC"s 
Bill Armstrong, CTV's Murray 
Chercover, and First Choice's 
Don MaePherson; "Coproduc¬ 
tion: TV Deals Around the 
World" with Astral's Harold 
Greenbei^ and "US Television: 
Stale of the Nation'" 


TORONTO EFP - ON LOCATION 



Really Nice! Whether it's the most complex studio commercial shoot, or 
flexible in-field production, discover that Toronto EFP means unsurpassed 
professional results! 

Now with 3 tube Betocam. 

BROADCAST ENG & EFP AT SURPRISINGLY 
AFFORDABLE PRICES 

Tdevision Program Production & Technical FaciMttes Rentals 


Hitachi SK-91 ENG/EFP camera • 
systems 

1/2 inch broadcast component • 

Betacam • 

RCA/Sony BVH-500 portable • 

1 inch VTR * 

Sony BVU-820 & BVW-10 • 

field edit VTK^ 


Sony BVU-l 10 portable 3/4 inch 
VTR 

Sachtler camera support 
Interchangeable wide-angle lens 
Cinema Products Cameraprompter 
Vifiten portable camera pedestal 
Nady diversity wireless microphones 



Toronto EFP 
36 Lisbiim Cr. 

Witiowdaie, Out. 1V12J 2ZB 


(416) 494-1695 


Kicking Horse tours China 


VANCOUVER - A Canadian tele¬ 
vision crew, now in the midst 
if a 20-day, five-city tour of the 
People^s Republic of China, 
plans to return with 20 hours of 
videotape for both commercial 
and non-broadcast use. 

Bob Spence of Kicking Horse 
Productions in Vancouver has 
received an exclusive invitation 
from the China international 
Travel Service in New York and 
Beijing to visit and videotape 
events in Beijing, Shanghai, 
Zhengjiang, Nanjing, Tai Shun 
and Shandong Province. A three- 
peraon crew will travel with 
Spence : field director'rimothy 
Dean; cameraman Paul Ro- 
wand; and audio Technician 
Darrell Patton. 

The resulting footage will 
find multiple uses : a one-hour 
television special with stories 
on trade, banking, transporta¬ 
tion and tourism; an educa- 
tinnal television production ; a 
series of 10-15 minute segments 
for non-broadcast use by govern¬ 
ment and business groups; 
and footage available to various 
producers for updating pur¬ 
poses. 

The production Ls indepen¬ 
dently financed. "We decided 
to go it on our own on this one 
because we think the resulting 
footage will make it worth¬ 
while,"' says Arvi Liimatainen, 


one of the four principala iiv 
Kicking Horse Preduciioni 
The others are Spence (in Van¬ 
couver} and Grace Gilmy 
Douglas Cole (in Edmonton), 
Other projects down thetrail 
for Kicking Horse are: lUy^ 
Geml, a weekly series of edito¬ 
rials for international syndica¬ 
tion : Jack Re Nimble, a tele¬ 
vision feature detective storyj 
Hill 140, a 100th annivei^afy 
history of the British Colombia 
Regiment; Slug AddhHort, a 
television feature TOck'n'roIl 
parody; and The Burtesqae 
Show, a situation comedy. 


TORONTO “ Goit^ Berserk 
(formerly Drums Over Malta), 
the feature comedy directed by 
David Steinberg and starring 
John Candy, Joe Flaherty, and 
Eugene Levy, has been schedid- 
ed for a Nov. 11 release, accord¬ 
ing to a spokesman for the 
Rim's distributor. Universal 
Films. 




Arthur Winkler, CLU 


Consolidated Insurance Brokers Ltd. 


Creatively adapting insurance protection- 
for the media, communications and 
entertainment industries. 

Our facilities include markets for: 

Feature films • Television • Theatrical ; 
Productions • Broadcasters • Book, 
Magazine, Nevyspaper Publishers# Writers 
• Record, Tape, Music Publishers • 
Concerts • Festivals • Special Events. 


For further information, cal! or write; 
Arthur Wirikler, CLU 

3101 Bathurst St, Suite 201, Tor<»ito M6A 2Y1 
(416) 787-0304 
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C B C Enterprises move to Mtl. cummings one hour C B C to seek visible minorities 

r I’ORONTO - A broadcast iour- air. He savs response to the pi 


TORONTO - The Canadian 
Broadcasting Corp. (CBC) has 
signijficantly upgrated its for¬ 
eign sales and marketing wing, 
CBC Enterprises, and promoted 
its head Guy Mazzeo. 

CBC has made CBC Enterpri¬ 
ses a full corporate-level depart- 
rnenl, combining the domestic 
and foreign marketing of both 
CBC English and French televi¬ 
sion and radio programming. 
The new department will be 
based in Montreal, although its 
English-language division will 
remain in Toronto, Previously, 
CBC Enterprises functioned as 
a unit within the CBCs English 
Services department. 

Mazzco has been promoted 
to general manager and direc¬ 
tor-general of the new combin¬ 
ed English-French marketing 
service^ and will report to CBC 
executive vice-president Bill 
Armstrong, 

Under Mazzeo, CBC Enterprih 
ses has earned sales for the 
fiscal year ending Apr 1 reach¬ 
ing Se million, and projects 
sales in excess of $10 million 
for its next fiscal year. 

Among the top priorities for 
Mazzeo are consolidating En¬ 
glish and French programming 
sales and marketing and in¬ 
creasing sales to the United 
States. Plans are underway to 


expand CBC Enterprises' New 
York office, headed by Rob 
Straight. 

Also recently opened was an 
office in London, England to 
deal directly with both the Bri¬ 
tish and French markets. 

Among sa les of t:BC program¬ 
ming to foreign markets over 
the past year include 39 episo¬ 
des of Going Great to the U.S. 
children's pay-TV service Ni¬ 
ckelodeon, the six-part mini- 
series Empire fne, to the British 
Broadcasting Corp., and 54 
hours of programming to the 
Australian Broadcasting Corp. 


Cambium&TVO 

TORONTO “ Firat Choice has 
J ice used the half-hour music 
special Sharon, Lois, and Brarrt 
at the Young People's Theatre 
for a six-month exclusive run 
beginning in September 19B3. 
The show was produced by 
Cambium Film and Video Ltd. 
in association with TV Ontario. 
FLlmiTiakers Bruce Glawson and 
Arnie Zipursky of Cambium 
said the company is developing 
a 13-pai’l series with Aharon, 
Lois, and Bram which wiJl also 
feature recording artist Eric 
Kagler 


Arthur Winkler, CLU 


In response to the many requests from 
our clients for information about Life 
insurance, we have formed a new 
Department, 

Our Life Department will offer a wide 
variety of products for both smokers and 
non-smokers. 

- Renewable Term 

- Term to 100 

- New Money Products 

- Croup... including Dental 


% 


For further information, call or write: 
Simon Jacksort or Arthur Winkler 
3TOT Bathurst St., Suite 201, Toronto M6A 2Y1 
(416) 787-0304 


TORONTO-Burton Cummings 
Act Naturafly, a one-hour spe¬ 
cial combining music, concert, 
. and comedy sketches starring 
Canadian rock star Burton 
Cummings, has been licensed 
to First Choice for a fall tele¬ 
cast. 

Produced by Simcom Ltd. 
the special was shot at Global 
Studios in Toronto from July 
to Aug. 5. Producers are liana 
Frank and Jim Martin, with 
executive producers Peter 
Simpson and Cummings. The 
show was directed by Simpson 
and written by Maynard CoUins 
and Leila Bason. 

Previously, Simpson and 
t:ummlngs worked together 
on the Simcom feature Mefa- 
nie, produced by Simpson and 
directed by Rex Bromfield, 
,which starred Cummings. His 
song from the film, "Save My 
Soul", won the 19S3 Genie 
Award for best song. 


RSLfiimtoPBS 

TORONTO - RSL Films will 
begin shooting Aug. 20 on a 
two-hour television film. Over¬ 
drawn at the Memory Bankf a 
futuristic social satire which 
has been licensed to PBS for its 
American Playhouse Series. 

The film will be directed by 
Douglas William s from a screen¬ 
play by Corinne Jacker based 
on a story by John Varley, and 
wi ll star Raul Julia. Producer is 
Robert Lantos, executive pro¬ 
ducer Stephen Both, 

The production is scheduled 
to shoot until Sept. 12 on loca¬ 
tion around Toronto and at 
Magder Studios. 


1’ORONTO - A broadcast jour¬ 
nalism training program for 
visible minorities initiated by 
the Canadian Broadcasting 
Corpoi'at Lon’s English language 
services has received more Than 
250 applications since the pro¬ 
gram was announced in mid- 
July. 

Described as "a training and 
development program for visi¬ 
ble minority men and women 
with outstanding potential for 
working in radio and television 
information programs," the 
program will select six candi¬ 
dates of six-weeks, intensive 
training beginning Oct. 17 at 
CBC Toronto, Following this 
training period, the candidates 
will be assigned to CBC program 
units for eight months of daily 
working experience paid at 
normal CBC rates, then would 
be free to seek employment 
with any broadcaster after 
completion of the program in 
July iSS4. 

The program's assistant co¬ 
ordinator Paul de Silva con¬ 
firmed the cost of the program 
at 5370,000, with $135,000 to be 
paid by the federal department 
of Multicult uralism and S8.'l,000 
by the CBC. 

The program was initiated 
18 months ago, said de Silva, 
when officials in the CBC train¬ 
ing division realized the need to 
address the problem of the 
Jack of visible minorities on- 


air. He says response to the prt> 
gram has been 98 percent posi¬ 
tive : "Industry people see the 
need for it and recognize it will 
have long term, positive bene¬ 
fits " 

The program has created no 
fixed definition of what repre¬ 
sents a visible minority, accord¬ 
ing to de Silva. "If people feel 
they fit the criteria, they should 
apply" he said, emphasing 
that visible minorify status is 
the first, but not the only priority 
for employment. “We will 
choose people with a \ ery, very 
strong background in commu¬ 
nications" 

Application deadline is Aug. 
15 and the six selected candi¬ 
dates will be announced Sept. 
15, with training to begin 
Oct. 17. 


named 

Pioneer of the Year 

i’ORONTO “ the Canadian 
Motion Picture Pioneers have 
named Jack Bernstein, senior 
vice-pres idem of Famous 
Players Ltd., as their organiza¬ 
tion’s 19S3 Pioneer of the Year. 
Bernstein will be honouredal a 
dinner dance Oct. 30 at the 
Four Seasons Hotel in Toronto. 


TORONTO “ Cougart an ABC 
Television Movie-of-the-Week 
based on the novel An American 
Ghost by Chester Aaron, began 
a 17-day shooting schedule 
Aug. 3, with shooting to lake 
place on location in Port Ferry, 
Ont, and at fClelnburg Studios. 

The producer is Diana Ke- 
rew, who last year produced 
Frank and Feartess in Toronto 
for ABC, with Sharon Sawyer as 
executive in charge of produc¬ 
tion, Director is Steven Fore¬ 
man, who also adapted the 
screenplay. The film stare Mat¬ 
thew Vipond and Kim Houser. 


Highway wraps 

TORONTO - The Highway, a 
half-hour drama produced and 
directed by independem film¬ 
maker Keith Lock and written 
by John Bonenfant, has been 
completed The $30,om produc- 
lion, shot on location in Fergus. 
Oni.> last year, stars Jack Zim¬ 
merman, Lindsay Leese. Paul 
Gibson, Barb Braga, and Frank 
McGee. 
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C Channel physical assets to Crossroads sreen light for barker channel 

■ • Tnnriruxn - Thf» r;iriaritan cablf! mmrtAniPB .. 


TORONTO - The physical assets 
of C Channel the national lively 
arts pay'TV service vvhich was 
placed into receivership and 
taken off the air in June after 
compiling Si 1 million in debts, 
have been bought by Cross¬ 
roads Christian Communica- 
llons Inc., a Toronto-based pro¬ 
duction company. 

Crossroads, which produces 
the religious TV program lOQ 
Huntley Street, telecast in 28 
Canadian markets, paid ap¬ 
proximately $1 million for C 
Channel's master control uplink 
centre, videotape library, and 
studio and production facilities. 
It did not acquire the service's 
pay'TV licence and has no plans 
to relaunch the performing arts 
channel, said Crossroads presi¬ 
dent David Mainse. 

But now that it has the hard¬ 
ware for an origination centre, 
Crossroads will pursue a CRTC 
license for a religious channel 
as part of the Interchurch Com¬ 
munications Cooperative, an 
informal, interdenominational 
alliance which may apply to 
the CRTC for a discretionary 
special interest pay-TV license, 
according to Crossroads spokes¬ 
man Wendell Wilks, 


If Interchurch Communica¬ 
tions Cooperative obtains a 
license, then Crossroads will 
provide the hardware to the 
channel at cost, said Wilks. If 
ICC does not get a license, 
Crossroads will then apply to 
the CRTC for permission to 
license a Christian television 
service. 

However, Wilks says that 
Crossroads objects to the exis¬ 
tence of a religous pay service. 
"We find it abhorrent for people 
to have to pay for the gospel,^' 
he said. "'It is implicitly in¬ 
correct to have a religious 
channel which must be paid 
for before people can see it, 
Irani our point of view." 

The CRTC deadline for dis¬ 
cretionary special interest pay- 
TV^ licenses has been extended 
from July Z, 19&3, until Jan. 2, 
3984 

Wilks said the cost of oper¬ 
ating a religious channel would 
be an estimated $12 million in 
the first year plus the costs of 
programming provided by each 
group. He added the present 
goal of his organization was "a 
cooperattve religious channel 
that would be operative, God 
willing, by the fall of 1984." 


Included in the multi-de¬ 
nominational group's applica¬ 
tion committee is David Mc¬ 
Donald, former Communica¬ 
tions minister, unsuccessful 
Tele-Canada mandatory' pay- 
TV license applicant, and a 
United Church minister. 

Labatfs Wildfire 

fconf, on p. tS} 

TORONTO “ A small-scale, low 
budget, one-hour television 
drama Wildftre: The Story of 
Tom Longboat, financed by 
Labatfs Brcweiy Ltd. and pre¬ 
sold to the Canadian Broads 
casting Corp. for telecast during 
the 1984 season, began shooting 
July 5. with shooting planned 
for numerous locations around 
Ontario. 

The film is being produced, 
directed, and written by David 
Tucker, whose previous work 
includes the 1982 documentary 
The Story of Susan McKellar. It 
is based on a book written 
by former athlete and Univer- 
sit)' of Toronto professor Bruce 
Kidd about Tom Longboat, the 
Six Nations Indian and cham¬ 
pion marathon runner who be- 



Sheeting in 
Canada... 


We Rent... 

Cameras^ Movie cam, 
Arriflex, Lighting, 
Generators^ Grip 
Equipment, Fisher and 
Chapman Dollies, Cranes, 
Studios, Post Production 

For Sale... 
Mole-Richardson, ianiro, 
Strand, Lowell, Altman, 
Rosco Labs, Lee Filters and 
a lot more I 


20 years of service and experience to the motion picture 
and television industry across Canada 


WILLIAM F. WHITE 
LIMITED / LIMITEE 


36 Parklawn Rd 
Toronto, Ont. 
MAY 3H8 
(416) 252-7171 


No 200-1425 Dorchester St. W, 
Montreal, P.Q. 

H3J 1T7 
(514) 866-3323 


43 West 6th Ave. 
Vancouver, B.C 
V5Y 1K2 
(604) 873-3921 


TORONTO - The Canadian 
Radio-television and Telecom- 
muiiications Commission 

{CRTC) has approved the use of 
"barker^' channels by cable TV 
companies, but has placed 
several restrictions on their 
use. 

The CRTC has ruled that 
conventional broadcasters 
must also have access to the 
promotional channels, which 
have been implemented by the 
cable companies primarily to 
market the pay-TV channels 
which they are delivering. The 


cable companies must provide 
time on the channels in a way 
that does no! discriminate 
against the non-pay-televialan 
parts of Ihe hroadcaating system. 

Other conditions are thai ai 
least half the promotional time 
be allocated to Canadian pro- 
grams, that promotions be 
scheduled "in a balanced 
manner throughout the da/', 
and that the cable companies 
cannot charge for running the 
promotions. Also, there is a 10- 
minute Umit on any single piece 
of promotional programming 


Griffiths goes Global with Pierre 


TORONTO - The Tapestry Pro¬ 
ductions television adaptation 
of Linda Griffith's one-woman 
show Maggie Pierre began 
taping Aug- 8 at Global Studios 
in Toronto. 

Griffiths will reprise the stage 
role(s) wnth which she burst 
into prominence in the play 
about the prime minister and 
his wife which she co-wrote 
with Paul Thompson. Rick But¬ 
ler will produce the 90-minule 
adaptation and Martin Lavui 
will direct. The program has 
been licensed to First Choice. 

Praducer Butler reports that 


the Tapesiry/Standard Broad¬ 
casting co-production of David 
Fennario's play Bahanvilk is 
being edited and will bo deliv 
ered to C6C in September.Since 
the production was first con¬ 
tracted to go to the now defunct 
pay-TV service C Channel, CBC 
might get to show the program 
earlier that its present sIk- 
months-after-de I i ve ly deal, says 
Butler. 

Butler also reports that Ihe 
Tapestry/Standard option on 
Layne Coleman's play Rodeo 
has expired and rights have 
reverted to the author. 


television 

MANAGER OF 
CANADIAN 

AcnvnriES 

Salary $26,000-$32,000 Canadian 


Pacific Northwest public television station is 
offering a contractual position to mana^ and 
maintain an overview of all KCTS/9 activities 
in Canada Inclyding developing and coordinating 
KCTS/9 programs and projects with producers 
in British Columbia and other regions in Canada 
or with KCTS/9 staff. 


Minimum qualifications: Bachelor's degree, or 
equivalent work experience i 10 years' experience 
in Canadian media industry; demonstrable 
working knowledge mechanisms in both public and 
commercial media in Canada; and verifiable 
credit on Canadian nationally ^stributed television 
products. 

Deadline for application is September 1,19S3. Send 
resume and sample of written professional work to i 
Selection Committee (83-P-9CS), C/0 Ken Terao, 
KCTS/9, University of Washington (AC-25), Seattle, 
WA 98195, An equal opportunity and affirmative acfioa 
employer. 
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Consenrision 
sale to Global TV 

TORONTO - Cnnsfirviston Pro¬ 
ductions and Don Carmody 
Productions are co-producing 
a one-hou r comedy speciaJ Fred 
C Dabbs goes to Hollywood, 
starring Michael Magec^ which 
has been sold to Global Televi¬ 
sion for *be network's 1983 fall 
season. 

The program is a one-man 
show featuring the many char¬ 
acters of satirist Magee, and 
was partly shot in Los Angeles 
during May, with the remainder 
being shot in Toronto during 
August. Producer and director 
is Jim Hanley, with associate 
producers Qriana Bielawski and 
Conrad Beaubien. Executive 
producer is Don Carmody. 
Script is by Hanley and Magee. 

The special foliows the narra¬ 
tive drama series Strange but 
True, which was shot in Toron¬ 
to during July by Conservision 
and Carmody Prod., and which 
has also been sold to Global, 


Focus on this scenic Canadian 
province of sunny skies, low costs, 
and tax-saving advantages. 


For yoor next important shoot, how about Alberta? The 
scenery is fabulous, the climate superb and the price is 
right! Things like accommodation, food, gas, retail and 
travel expenses are all free of provinctal tax -- and Alberta 
is the only province in Canada that doesn't collect sales 
tax. 

Another big plus? Clear Alberta skies and extra hours of 
daily sunlight can shorten your shooting schedule 
considerably. 

The Alberta Advantage shows up big on the bottom line 
for production costs. 


Well help you find the perfect location in the Incredibly 
varied arKi scenic terram of Alberta. It's all yours for the 
asking with a call to the Alberta Film Industry 
Development Office at (403J 427-2006. 

Bill Marsden, Director 
Film Industry Development 
Alberta Economic Development 

/diberra 

CANADA If I 


9th Floor, Pacific Plaza 
10909 Jasper Avenue 
Edmonton, Alberta 
T5J3M8 


Jurors split as Universiade lest closes world student competition 


EDMONTON ^ It was a lired, 
irritated group of adjudirators 
who ambled into The Citadel's 
Rice Theatre hem to announce 
the winners of the 1983 Univei^ 
siade Intemationai Student Film 
Festival July 3. 

Held in conjunction with the 
World University Games, orga^ 
oized by Alberta Culture^s Film 
and Literary Arts branch, the 
festival drew more than 140 
entries from amateur film¬ 
makers in countries as varied 
as India, Turkey and Australia. 
Canadian entries, of course, 
dominated the proceedings. 

The furors - Lea (Burden of 
Dreams) Blank, Ron (Poetry in 
Afotioni Mann, Holly Dale 

and ava nt-ga rd e fi 1 m maker 
David Rimmer of Vancouver “ 
spent the better part of four 
days, scanning more than go 
experimental, animation and 
theatrical features. 

Split prizes — not to mention 
split jurors ™ dominated the 
festival- Just one hour before 
they were to award S6500 in 
prize money, Mann, Dale and 
company were still arguing 
over their selections, in parti¬ 
cular a film by Montreal's Ba- 
char Chbib entitled Ord'ur 
{Garbage). 

Shot in documentaiy fashion, 
the film seems lo be a gritty, 
realistic look at male prostitu¬ 
tion and sexual assault. But the 
final credits indicate that the 
'stars' - who may or may not be 
prostitutes — have simply been 
acting. 

Both Mann and Blank felt 
OrcFur was an audacious, 
thought-provoking work, 
worthy of an award and one 
which raises important ques¬ 
tions about the documentary 
idiom. Rimmer and Dale, by 


contrast, deemed it insulting, 
exploitative and superficially 
titillating. 

In the end, Ord'ur won no¬ 
thing. 

Taking the award for best 
documentary was Sewing Wo¬ 
man by Canada's Daniel Perry, 
a l£-minute feature about a 
hard-working Chinese immi¬ 
grant in the garment industry. 


The theatrical award went to 
John Huckerl of the United 
States, for his 30-minute film 
Ernie and Rose, about two in¬ 
dividuals in an old-age home. 

The award in the animation 
category was split between 
a five-minute varia¬ 
tion on the themes of pioneer 
photographer Eadweard Muy¬ 
bridge ; and Brush Strokes, a 


three-minute feature by Sylvia 
Fefer of Canada. Runner-up 
animated films included two 
productions from Canada's 
Sheridan College, The Chicken 
Story by Phil Valentin and Mark 
Empey ('a tragic tale of three 
chickens') and Oh Sean by 
tieidi BlomkuisE {about a small 
boy's bathtub adventures]. 

Split prizes also marked the 


experimental category, svilh 
Hate to Love, a demanding 30- 
minute exploration of sexism 
and consumerism by \'ancou- 
vei^s Bruno Pachelo, and Across 
the River, an eight-minute 
documentaty about U.S. invol¬ 
vement in El Salvador by Dana 
plays of the United States. 

James Adams • 
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CFI Investments fail, directors held responsible for bad debts 


TORONTO ' A by a 

disgruntled credilor. folluwed 
by The loss of an in>|>cjrlanl 
eourt decision, has damaged 
the forluiies of bankrupt CF[ 
Investments Inc,, and may leave 
I he directors of the Him finance 
company personally obligaled 
to repay CFl's estimated dehi 
of S2.7 million 


The directors of CFI, formed 
in 1976 during the lax shelter 
boom but essentially inactive 
for the past four years, include 
former federal finance minister 
John Turner, former Canadian 
Radio-lelevision and Telecom¬ 
munications Commission 
(CRTCf commissioner John 
Grace, accountant Bruce Phib 


lip, laxvyer V\ ard McKimm and 
businessman John Hearn. 
When the directors bon-oxved 
monev from banks and finan¬ 
cial institutions to start the 
company, they secured the 
loans with personal guaran^ 
lees. 

But uncertain is whether the 
directors' loan agreements are 


unlimited and obligate them 
ioinlly and severally. If so, then 
creditors can seek repayment 
from the directors individually. 
Turner, reportedly the wealth* 
iest of the direclors, could stand 
to lose the most. 

Also uncertain is the extent 
of ihe company's debt. Joseph 
Sprackman^ the court-appointed 


trustee of CFL has had difTiculty 
obtaining full information from 
the company. Also appointed 
as a private receiver is Peter 
Roode, executive vice-presi¬ 
dent of finance for Triarch 
Corp„ which has a &m,m 
investment m CFI 

Toronto businessman Ber¬ 
nard CoWan, owmerof a ladies 
sportswear manufacturing 
company, petitioned CFI into 
bankruptcy May 24 over a 
578,000 debt. The money xvas 
owed on repayment of a 
promissory note received by 
Cowan for a $145,000 invest¬ 
ment in an animated television 
production, Cosmic Christms. 

But the major blow to CFI 
came July IS when Ontario 
S u prem e Cou rt J udge F.W, Cal¬ 
laghan ruled against CFI In its 
action against a former inves¬ 
tor, William Temn, who had 
refused to pay an out-standing 
debt of $1,3 million to the com¬ 
pany. 

In 1377, when Teron was 
chairman of the Canada Mort¬ 
gage and Housing Coip,, his 
assets were placed in a blind 
trust managed by accountant 
Bruce Phillip, a directorand 1$ 
percent shareholder in CFI, 
Phillip convinced Ternn to in¬ 
vest a S1.8 million profit earned 
by his Ottawa real estate com¬ 
pany, Urbanetic Ltd,, in I2fl 
units of two CFI productions. 

Teron agreed to pay the SI 8 
million in four installments. 
But, after Grbanelics had paid 
$691,100 and received $250,021 
in distribution revenue from 
CFI, Teron refused further pay¬ 
ment, claiming he had no idea 
Kow' involved Phillip was in 
CFI. CFI then sued Urbanetics 
for the remaining debt but losi, 
as Justice Callaghan ordered 
the company to repay Teron 
S441,079 plus interest for three 
years. The judge also rebuked 
CFl's management in bis deci¬ 
sion 

Phillip and Ward McKimm 
were partners in Toiringlon 
Distribution fnc., the company 
set up to manage, market, and 
distribute the films financed 
by CFI, xvhich include Cosmic 
Christmast Just JessiCf Home 
To StaVf Little Brown Burro, 
Teti xie My Name, Klondike 
Fever, The Shape of Things to 

ComCi and The I^ew Misadven¬ 
tures of fchabod Crane- 

CFI plans to appeal the Su¬ 
preme Court decision in an 
attempt to get Teron to pay the 
rest of Urbanetics' debt to CFI. 

SDAon move 
in Montreal 

MONTREAL - Montreal pco- 
duction house SDA Lt^e^aCr 
nounces that it has move to 
1221 Ave. Hotel de Ville, Moh' 
treal H2X 3A9, after 30 f 

1103 rue Saint-Mathieu, SuAjj 
new telephone nunibef lo ISWI 
866-1761. ^ 
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N FB opens French studio for co-productions with private sector 


MONTREAL - Two years in the 
making, a reorganization of the 
National Film Board's French 
feature-film production has 
seen the birth of a new copro¬ 
duction studio whose first pro¬ 
ject Mario s'en va r'en guerre 
began shooting July Ig. 

Ofncially in existence since 
April 1933, Studio C, with Jac¬ 
ques Bobet as executive produo 
er> parallels a similar initiative 
on the English side which in 1974 
led to the creation of Studio B, 
the drama studio currently 
headed by executive producer 
Bob VeiralL By centralizing 
feature film production through 
one studio (three studios pre¬ 
viously competed with one 
another). Studio C hopes to 
pool limited financial resoui'ces 
and increase the annual volume 
of Fl’ench'language feature film 
production. 

"Producing one film a year is 
alt very well," producer HMene 
Verrier told Cinema Canada, 
"but if we could get out two or 
three quality films a year, the 
public would not only get used 
to them, they might even come 
to demand them. There's a 
horrible shortage of indigenous 
feature fdms. We hope that this 
studio will help create a feature 
film industry." 

And^ Verrier adds^ "if you 
talk features, you're talking 
coproductions. The private 
sector doesn't have the motley 
to go it atone and neither do 
we. But if we can get together, 
there's a whole range of possi¬ 
bilities." 

Coproducers on Mario s*en 
¥R fen guerre are International 
Cinema Corp. whom Verrier 
terms "a nature! choice" and 
which ICC president Denis 
Mroux describes as "a return 
of the elevator. They're in vest- 
in Le Crime d'Ovidc; I'm in¬ 
vesting in the same proportion 
in iWano." 

Based on "La sablibre," a 
novel by Quebec writer Claude 
Jasmin, Mario s’en va fen 
guerre^ which is shooting in 
the lles-de-la-Madeleine, is 
being directed by Jean Beaudin 
(ConJi^ija, J,A Martin photo- 
graphe). It is the story of a 10- 
year-old boy who lives in a 
completely imaginative world. 
Beaudin literally went through 
thousands of auditions before 
settling on young Montrealer 
Normand Peiermann for the 
title role. Budgetted at 31.6 mil¬ 
lion, Dop'd by Pierre Mignot, 
Mario will be shooting until 
the end of August. 

For early 1934, according to 
Verrier, the studio plans an 

TORONTO - New Nairalive. 
Cinema and the Future of Filmj 
Theory, a seminar examing re¬ 
cent developments in film theo-j 
ry and the avant-garde, wiIF 
take place from Sept. £9 to Oct. 1 
in Vancouver, sponsored l>y 
Simon Fraser University, thej 
Pacific Cinematheque, and' 
Women in Focus. 


externally-produced series of 
features for children, and for a 
summer '34 shoot, has acquired 
the rights to Anne Hebert's 
novel "Les fous de Bassam", to 
be directed by Francis Man- 
kiewicz, also in coproduction 
with ICC. "We will try," says 
Verrier, "to achieve a fair ba¬ 
lance" between internal and 


external productions. 

Three years ago, the private 
sector had rejected the Board's 
proposal for what was then 
called "coproduction par ju- 
melage" ("three films from us, 
three from them," explains 
Verrier). Today, Association de 
producteurs de films du Que¬ 
bec president Pierre Lamy 


adopts a tone that is scarcely 
more welcoming U'e ve got 
nothing to do with them," he 
told Cinema Canada. "Whai- 
ever they do, thei/rc not going 
to listen to us anyway." 

Though Verrier admits Studio 
C is restricted in its search for 
coproduction partners by, for 
example, the Institut quebe- 


cois du cinema's current invest¬ 
ment policies, she is confident 
that the coproduction approach 
must prevaiJ. 

"We have to get together and 
make feature fUms," she says. 
"It's not by having defensive 
attitudes that we re going to 
develop a feature fiJm indus¬ 
try'." 
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National Office 

Film Board national du film 

of Canada du Canada 


RECENT RELEASES —ONTARIO 

The Nationa] Film yard's Ontario 
Regional Production Studio has just 
completed two productions: Jenni¬ 
fer Hodge's Home Feeling: A Strug¬ 
gle fora Community and John Harri¬ 
son's half-hour drama, Thanks for 
the R/de, Home Feeling is an hour 
documentary which goes behind 
the newspaper headlines to look at 
the West Indian community living 
in the Jane-Finch area, a racially 
troubled suburb of Toronto, Hodge 
says her film "is the people's side of 
the story, the story of those who are 
never heard and don't have access 
to the media." The film was pro¬ 
duced by John Kramer with addi¬ 
tional directing and research by 
Roger McTaif, 

Thanks for the Ride is a half-hour 
drama based on Alice Munro's short 
Story of the same title. Shot in the 
Barrie area north of Toronto last 
fall, the film stars Carl Marotte, 
Peter Krantz, Leslie Donaldson and 
Melissa Bell. The film was produced 
by John Kramer. Prints are avail¬ 
able from NFB distribution libraries. 


NEW MCLAREN FILM OPENS 
WORLD FESTIVAL 

Norman McLaren's new film Narcis¬ 
sus will open the World film Festi¬ 
val in Montreal August 18. The 
screening will be the world premiere 
of Narcissus, McLaren's 59th film 
and one of the most ambitious in 
his long career at the National Film 
Board. The film is based on the 
Creek myth of a naive youth who 
falls in love with his own image and 


NEWS 



Jean-ioii!s Morin and Sylvie Ktnal in Narcissus 


stars Jean-Louis Morin of the Martha 
Graham Dance Company, Sylvie 
KInal of the Cleveland Ballet and 
Sylvafn Lafortune of Les Grands 
Ballets Canadiens. Fernand Nault 
of Les Grands Ballets Canadiens 
was the choreographer; David Ver- 
rail producer, McLaren was assisted 
by Don McWilliams. Narcissus is in 
official competition in the short 
film category. 

La Plante, a mix of animation and 
live-action fiction, is also in compe¬ 
tition in the short film category. The 
story of a man's unusual nurturing 


powers and his relationship with a 
house plant, the film stars Ghyslain 
Tremblay* Thomas Vamos directed 
the film with Joyce Borensteirt di¬ 
rector of animation sequences* 

Seven other NFB films will be shown 
in the section "Cinema of Today 
and Tomorrow:" Jorrny Silver's Ku¬ 
bota ; fee, directed by Robert Dou- 
cet; Vjvre en couJeurs directed by 
Michel Hebert; Jacques Savoie's 
Massabielfe; Le Bouffe-Petrole di¬ 
rected by Denis Poulin ; L'£spr/t 
des neiges by Claude Grenier; and 
Lynne Smith's Sound Collector. 


NFB Offices in Canada: 


Headquarters - Monlraol (514) 333-3452 
Pacific region - Vancouver (604) 666 1716 
Prairie region ■ Winnipeg (204) 949-4129 
Ontario region - Toronto (4i6) 369-4094 


National Capital Ofiawa (613) 996 4259 
Quebec region ■ Montreal (514) 283 4823 
Atlantic region Halifax (902) 426-6000 
pius offices in most maior cittes 
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Worid test marked by competition, market, pay-'n/&trade show 


MONTREAL - Opening with 
the world premiere of Narcis¬ 
sus, Norman McLaren's 59th - 
and iast - film, and cloiiing lo 
days later with the worid pre¬ 
miere of Claude Fournier's 
Bonheur d'occasion (the French 
version of The Tin Fluteh the 
World Film Festival will this 
year feature 106 feature films, 
including the leading edge of 
new German cinema, the best 
of Soviet cinema today, 13 shorts 
in official competition, and a 
communications trade show 
as well as a pay-TV seminar for 
industry professionals. 

Among the 19 features in 
official competition will be 
Andrzej Wajda's Dantoa Adolfo 
Aristaraln's Les derniersjours 
de la victime (Argentina), Jos^ 
Luis Garcia's Et Crack IS (Spain I, 
Jaime Chavarri's Si^arn (Spain), 
Claude Millet^s JWorre/le ran- 
donn6e (France), Henri Safran's 
IVfM Duck (Australia), Andr^ 
Delvaux' Benvenuta (Belgium), 
Karen Chakhnazarov's Nous 
somrnes du jazz, (USSR), Mau- 
rizio Ponzi's Moi, chiara et te 
sombre (Italy), Duan Jishun's 


and Junya Sato's The Go Vfa,sfers 
(The People's Republic of China- 
Japan), and Ferenc Kardos' Les 
bataillons celestes (Hungary), 
Twenty-eight films will con¬ 
stitute the Festival's Hore Con- 
cours section, including Carlos 
Salira's Carmen and Nagisha 
Oshima's Merry Christmas Mr 
Lawrence. The section will 
open with Francois Truffaut's 
V/vement dimanche and close 
with Claude Foumiei^s Bon- 
heur d'occasion. 

Latm-American cinema will 
be featured with six films, in¬ 
cluding Patricio Guzman's La 
Bose des vents, a Cuba-Spain- 
Venezuela coproduction, as 
well as the Brazilian award¬ 
winning Serge Gefu//o directed 
by Hermano Penna, 

The '"Cinema Today and 
Tomorrow" section comprises 
43 feature films from 16 coun¬ 
tries representing contempora¬ 
ry currents in international 
cinema, Canada will be repre¬ 
sented with two films: Yves 
Simoneau's exploration of com¬ 
ic strips, Fourquoi F6srange M. 
Zolock s'interessalt-ii fant a la 


bande dessinee ? and Claude 
Castravelli's Bloodroot about a 
waitress turned prostitute. Nine 
features from West Germany 
will represent new German ci¬ 
nema, with Herbert Achtern- 
busch's Lefantome ; Utopia by 
Sohrab Shahid Sal ess (inter 
views with prostitutes and 
pimps); UNomme sur le mur 
by Festival jury member Rein- 
hard Hauff (on a man's obses¬ 
sion with the Berlin Wall); and 
Chiistel Buschmann's Come¬ 
back (about a rock singer'scol- 
lapsing career). Other countries 
represented filmically include: 
the U.S. (Penelope Spheeris's 
Suburbia; Steward Bird's 
Home Free All ); Japan (Masas- 
hi Yamamoto's Carnavaf de la 
nuitS ; Austria (Edwin Zbonek's 
VinopoiisS; Tunisia tCamera 
d'Afrique : 20 a ns de cinema 
francais }; as well as films from 
Morocco, Israel, Spain, Greece, 
Portugal, Hungary, and Sweden. 

The "Homage" section will 
honor American filmmaker 
Stanley Kramer whose Judg¬ 
ment at Nuremberg and Ifs a 
Mad, Mad, Mad World will be 



The World Film Festival 
another international 
rendezvous in Montrea 


The eyes of the film industry 
wih focus on Montreal 
August IS to 28 when the city 
again plays host to the World 
Filrn Festival - America's 
only competitive film festival 
recognized by the international 
Federation of Film Producers 
Associations. 

Linked with the World Film 
Festival are three other major 
events - the Communications 
Trade Show August 21 to 26, 
the International Film Market 
August 22 to 26, and the 
Conference on Pay TV 
August 23 and 24. 

The City of Montreal and 
its special agency of assis¬ 
tance to filmmakers, CIDEM- 
Cinema, join in welcoming 
the film world to Montreal - 
a storied city with a host of 
irresistible locations as wed 
as a red tape-cutting 
approach to filmmaking. 

For information, write or 
telephone: 


(Oui-of-rown residents may reserve tickets for tf 
Festival by calling the Cinema Parisien, site of th 
Festival, at (514} 866 3856. Morning showings ar 
afternoon and evening showings, $5 A 9-to-5 pt 
admission to all presentations between 9 a m, ai 
p m. of the lO'day Festival, is availabie forS70; e 
booklet of tickets for ten different showings cost 
The opening and closing films of the Festival - 
Frangois Truffaut's V/vement dtmanchB and Clai 
Fournier's Bonheur d'occaston, respectively - w 
shown at Theatre Maisonneuve of Place des Art; 
Tickets, available at tf^e Place des Arts box office 


Maurice Saint-Pierre 
Film Commissioner 
CIDEM-Cinema 
City of Montreal 
155, rue Notre-Dame e: 
Montreal. Quebec 
Canada 
H2y 1B5 


Telephone (514» 372 2430 


screened. 

Along with Norman Mc- 
Laren's Narcissus, a 22-inlnute 
color film on the Greek legend 
of the youth in love with bis 
own reflection, the Festival will 
screen 12 short films in Official 
Competition, including the 13- 
minute Nafional Film Board 
production The Plant, and La 
petite nuit, a 25-ifiinute inde¬ 
pendent Quebec production 
directed by Andr6 Th^berge. 

In addition, the Cinema of 
Today and Tomorrow section 
will screen at least 20 Cana¬ 
dian shorts, including docu¬ 
mentaries and experimental 
works from across the country. 

The festival jury will be com¬ 
prised of French actre ss M ari e- 
Christine Barrault f Cousin, 
Cousine, Stardust Memories), 
American film critic Roger 
Ebert, Canadian filmmaker 
Harry Rasky fSfrafaaphereJ, 
German director Reinhard 
Hauff (Knife in the Head), Polish 
director Krzysztof Zanussi 
(whose latest film Imperative 
will be presented in the "Hors 
concours" section), Swiss film¬ 
maker Daniel Schmid (Hecate), 
and Chinese filmmaker Chen 
Otuyi, director of the Shanghai 
Dubbing Studio, 

Nine recent Soviet films will 
be highlighted during the Fes¬ 
tival, including the URSS-ltaly- 
Mexico coproduction by Sergei 
Bondarchuk (War and Peace) 


on journalist John Reed, fve 
Seen the Birth o/ffteATeir JVodd 
While many of the films will be 
the works of young new dim> 
tors, the work of Soviet 
veterans such as Yuli Raizman 
fPnVare Ufe) will also be pt^ 
sented. 

Finally a Cotnmunicitions 
Trade Show, held in the ball¬ 
room of the Hyatt Rogericy 
Hotel from Aug. 21-26, will be 
□pen to the public, and a pay 
TV seminar, restricted to in- 
dustiy professionals, mU be 
held Aug, 23-24, also at the 
Hyatt. 

Air Canada, the principal 
sponsor of the Festival, wit) 
offer the Air Canada trophy to 
the most popular film at the 
festival. 

All screening will he held at 
the five-cinema Parisien, sjicept 
for the opening and dosing 
films being screened at Place 
des Arts. 


During the World Fiim Fes¬ 
tival fiv^ special editions of 
CineMag will be published 
For information concerning 
editorial rnaierial or adver¬ 
tising rates, telephone (514) 
272-5354. 


Gorman gets Cabin Fever 


TORONTO - With a U.S. distri- 
bulion guarantee from Ameri¬ 
can expioilation film mogul 
Roger Corman once again firm¬ 
ly in hand, producer Maurice 
Smith has begun production 
on another low budget teen 
comedy. Cabin Fever, which 
began a five-week shooting 
schedule Aug. 3 in Toronto and 
Beavetlon, Ont. 

Smith last year produced 
ScrewbaWs L origin ally Crazy 
in Toronto for S8O0,Q00, 
and ihe picture has already 
grossed over S5 million at the 
U,S. box office, and earned 
double its negative costs with 
advances from sales to seven 



TORONTO “ Primedia Produc¬ 
tion's adaptation for television 
of John Murrell's play Waiting 
For The Parade, the first of a 
three-production deal between 
the Toronto-based indepen¬ 
dent production company and 
the new Grand Theatre in Lon¬ 
don, Ont, was taped at the 
Grand's McManus Studio from 
July 22 to Aug. l. 

The $500,000 production has 
been pre-sold to the Canadian 
Broadcasting Corp. 

The play, which will be in¬ 
cluded in Grand Theatre's 
schedule this fall, stars Donna 


foreign markets, according to 
Smith. 

As with Screw'baffr, the Car 
nadian Film Developmeni 
Corp, is contributing an interim 
financing loan of $150,£)W) te 
the Cabin Fever production. 

Directing the film is Miklos 
Lente from a script by £d hfaha 
Starring are Konnie Krome, 
Mike MacDonald, Wady Wod- 
chiSj and Jason Sarokin. 

American disfribulion has 
been guaranteed by Corman s 
Millenium distribution com¬ 
pany, while Smith has retamed 
Canadian and foreign lnon-U,S.I 
distribution rights. 


Goodhand, Martha Heniy, Sheda 

McCarthy, Carole Shelley, and 
Susan Wright. It was prnduc^ 
by Richard Nielsen and 
by Robin Phillips. Playwn^i 
Murrell himself adapted me 
screenplay. 

In May, Primedia shot 
comedy ' 

produced and written by Mie 
sen, for First Choioe and CTV- 

In September, Phillips's first 
feature film, the 1901 Nielsen- 
Ferns production The 
should be released by iw 
Iributor Spectrafilm, Phdh^ 
currently is also busy 
director of the Grand The* 
Company's inaugural 
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Allarcom enlarges west pay net 


XTwr 


TORONTO - The Canadian Ra* 
diotelevision and TeJecommu- 
nications Commission (CRTC) 
has awarded a regional pay- 
television license to Allarcom 
Ltd. of Edmonton, Alta., to op¬ 
erate in Manitoba, Saskatche¬ 
wan, and the Northwest Terri¬ 
tories. 

Allarcom, the parent compa¬ 
ny of the Superchannel regional 
pay-TV services in Alberta and 
Ontario, was the only applicant 
for the license. The decision 
gives the company, owned by 
Alberta entrepreneur Dr. Char¬ 
les Allard, a mini-national sys¬ 
tem of regional pay services. 

Allarcom wholly owns Alber¬ 
ta Independent Pay-Television 
Ltd., which op>erates Super- 
channel Alberta, and owns 46 
percent of Ontario Indepen¬ 
dent Pay-Television Ltd., which 
operates Superchannel Onta¬ 
rio. 

The new system is expected 
to be in operation as early as 
September. 1983, according to 
a Superchannel spokesman. 
Negotiations are underway to 
sign cable affiliates, and 
$100,000 will be spent to op>en 
creative development offices 
in Winnipeg and Regina. 

The quick launch of the new 
regional service will take ad¬ 
vantage of the intense Fall 
marketing campaign planned 
by Superchannel, and will 


counter a similar campaign by 
its competition, national pay- 
T\/ service First Choice, which 
has allocated $5 million to its 
fall drive for new subscribers. 

CRTC conditions for the new 
regional license stipulate that 
50 of the 168 hours of program¬ 
ming per week be Canadian 
content, and that eight of those 
50 Canadian hours be devoted 
to regional programming. 

Like the other Superchan¬ 
nels. the new system will rein¬ 
vest all its profit into indepen¬ 
dent Canadian production. Al¬ 
so, Allarcom has pledged to the 
CRTC that it will not fund, 
distribute, or otherwise encou¬ 
rage pornographic or sexually 
explicit programming through 
the new service, and has agreed 
not not to run '*adult" program¬ 
ming until after midnight 
{Mountain Time) or 1 a.m. 
(Central Time). 

Banff Mountain 
Festival deadline 
October 1st 

TORONTO - The 8th annual 
Banff Festival of Mountain 
Films will take place Nov. 4-6 in 
Banff, Alta. Entry deadline is 
Oct. 1. Festival co-ordinator is 
Mary Christie. 


JEFFREY J. EICHLER 

RENFREW INSURANCE BROKERS LTD. 


SPECIALIZING IN INSURANCE PROGRAMS 
FOR THE CANADIAN FILM AND 
ENTERTAINMENT INDUSTRIES 


500 - 628 12th AVE. S.W. 
CALGARY, ALBERTA 
T2R 0H6 


TEL: (403) 261-4700 
TELEX: 03-826553 
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Cin^garantie Inc. 


MORE MOVIES AND TV SHOWS 
CHOOSE A CANADIAN-OWNED 
COMPLETION GUARANTOR 

SQUARE ST. LOUIS 

Producers: Robert Langevin and Richard Sadler 


THE HAIRDRESSERS 

Produced by Ren^e Perlmutter 
Line Producer Richard Baker 

MXVY 

MAKES ME CRY 


CHRONIOUE DES ANNIES 60 
Produced by Claude Bonin 


HI! CHAMPION 
Produced by Yves Hubert 


Starring Elizabeth Taylor 
Carol Burnett 

SAVAGE ISLANDS 

'’oovjcea b» Oofc ^ 

oro .lowo PTWIci 
D'Woa ov *9tfU-or\!3 


Produced by 
Robert Cooper 

THE SETTLEMENT 

Produc«d by Rob«rl Biuning 


PHAR LAP 

Produced by John S««ion 
arKi Richaro Davta 
Directed bv Sirnon Wmsei 


AN EVENING AT THE PAMPEL-MOUSE SHOW NUTCRACKER 

THE IMPROV Produced by Peter Heoion -A FANTASY ON ICE 


Produced by J Gordon Arnold 


oroiducoo bv Pov Kiost 


NkvV Wil,r>i:i?N’?:ss SONATINE T 

rr.»n (.-.•r* w r»y R»n* m*ic aimj 


D4r»<’.l*,l tw iJKiriai 


.MOTHER 

LODE 


RIENQU’UNJEU ;L’_ 

THE MOVIE 


Directed by and starring Charlton Heston 
Also starring Nick Mancuso 


Ptoducea oy xseques Potflgww 
and Monique Messier 
Directed by Bngitte Souriol 



CMome Box Office, <' 
Produced by Robert Coocer 
Deeded by Polph Thorrxjs 


CHATWIU'S VERDICT R1-.\H.\<; 

latitude 55 ni-anr MUnmn 

ins TITLE SHOT battletruck 


Melanit; 


GINGER MEGGS 


(j/\ 


THE HOUNDS 
OF NOTRE DAME 


IMPORTANT NOTE 

Guarantor’s fees may be included in the 75% “Services” category for 
certification only if the guarantee is provided by individual Canadians. 
A guarantee by Motion Picture Guarantors Inc. so qualifies. 


NOW YOU CAN CALL US LOCALLY 
IN THESE CITIES: 

Beverly Hills, Calif. (213) 271-9880 

New York, N.Y. (212) 772-0944 

Montreal (514)286-4022 

Calgary (403) 236-3025 

Vancouver (604) 224-0520 

Sydney, Australia (02) 235-2736 


Motion Picture Guarantors 1^, 


[14 Birch Avenu e, Toronto, Canada M4V 1C9| 
[968-05771 


Telephone (416) 


TELEX 065^24697 
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Rogers Cable 


Grey Fox wins good press, good 
grosses in US distribution 


TORONTO - The Grey Foxr pro^ 
duced by Peter O'Brian and 
directed by PhiJJtp BorsoSn has 
grossed Sl^saenSSl across North 
America as of July 28, according 
to the film's distributor, United 
Artists Classics. 

The film, which won the 1963 
Genie Award for best picture, 
has recently op>eried successful- 
iy in Chicago and New ¥ork 
City, According to Vanety, the 
film's box office totals fbr its 
first 12 days at New York's 400' 
seat Baronet Theatre was $70, 
02S. In the U.S.^ the film has 
earned S98l,072, while in Cana¬ 
da it has grossed S545309 

Critical response to the film 
in Chicago and New York has 
also been favourable. The Chi¬ 
cago tandem of critics Roger 
Ebert and Gene Siskel praised 
the film on their syndicated TV 
show At the Movies. Siskel des¬ 
cribed the film as "something 
quite speciaf.- a beautiful film 
to look at... This Phillip Borsos 


from Canada is one fine direC' 
tor." Ebert praised lead actor 
Richard Farnsworth, sajing he 
was "born to play" the film's 
hero, Bill Miner. In the Chicago 
Sun-Times, Ebert wrote die film 
was a lovely, zestful human 
adventure... well wrilieu and 
directed," 

In New York, Vincent Canby 
of the New York Times wrote ; 

a gende, intelligent, very 
leisurely paced western with 
one terrific asset: Richard 
Farnsworth. SHe) has the sort of 
face the camera adores. Mr. 
Farnsworth is a delight... The 
film has been beautifully photo 
graphed by Frank Tidy," 

Kathleen Carroll of the Daify 
News called the film "..an ex¬ 
ceptionally fine Canadian mo¬ 
vieWhile Judith Crist of WOR- 
TV described it as '"Ihrilling". 
Rex Reed of the New York Post 
wrote that Fransworth's por¬ 
trayal of Bill Miner was "in¬ 
spired" and "a great performan¬ 
ce 


lossesincrease 
in 1982 

TORONTO - Rogers Cablesys- 
terns Inc. reported a loss of S6,3 
million before taxes and mi¬ 
nority Interest for the nine 
months ending May 31, 1983, 
compared with a loss of $4.8 
million in the previous yeaj', 
announced the company July 
28., 

The loss after taxes and mi¬ 
nority interest was S12.8 mil¬ 
lion, compared with $5.1 million 
the previous year. Net loss per 
share for the nine month period 
was 68 cents, compared to 38 
cents a year earlier. Revenues 
rose from $167.2 million in 1962 
to $264.0 million. Operating 
income increased from SS7.8 
million to $93.2 miltion. 

The company's cable sub¬ 
scribers as of Feb. 28, 1983, 
totalled 2,192,000, including 
143,000 from new Canadian 
pay-TV operations. 



YOU SHOULD PUT 
US IN YOUB 
NEXT PICTURE 

You have hlgbly specialized insurajace needs and we 
have the know-how to put it all together. 

Prom negative film and videotape, to animal and 
livestock Insurance, 


From props, sets and waxdrobe to boats and heUcopters, 

For 25 years, Thomas I. Hun Insurance Limited has 
been part of the FOm and Broadcasting Industry, 
providing creative solutions for creative problems. 

Well produce realistic estimates for your budget and 
work to get you the best rates available. 

A "phone call to Jack Thompson or John Head is all it 
takes to get us rolling. 


HULL 

INSURANCE 

GROUP 


Royal Bank Plaza,South Toweft 
28th, Root. P.O.Box 126, 
Toronto .Ontario. M5J 2J3 

(416) 865 0I3I 
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Spectrafilm bows with Shadow 


TORONTO ’ f Married a Shad¬ 
ow, directed by Robin Davis 
and starring Nathalie Baye, will 
be the first release of the newly 
formed Canadian independent 
distribution company Spectra¬ 
film when it opens Aug. 10 at 
the Paris Star Theatre in New 
York City. 

The company, headed by 
president Bahman Farmanara, 
former director of the Vancou¬ 
ver International Children's 
Festival, and general manager 
Linda Beath, former director of 
United Artists Classics-Canada, 
announced a 10-film line-up at 
the Cannes Film Festival in 


May, and operates offices in 
New York and Toronto. 

The company recently added 
Sam Irvin, former assistant ad* 
vertising and publicity director 
at UAC, who became Spectra- 
film's director of advertising 
Aug. 1 . He joins U.S. national 
sales manager Nick Perrott in 
New York. 

A Spectrafilm spokesman also 
toid Cinema Canada that 7^le 
Wars, the Nielsen-Ferns pro¬ 
duction directed by Robin Phil¬ 
lips and based on Timothy 
Findley's novel, should be the 
company's first Canadian re¬ 
lease sometime in late Septets 
ber. 


Paramount's man In 3-D with tji n || iiiii ! 


TORONTO - Paramount will 
release the 8-D adventure 
comedy The Man Who M/asn'f 
There, starring Steve Gutten- 
bergand Canadianacf rcssLisa 
Langlois, across North America 
on Aug. 12. 

The picture is produced by 
Frank Mancuso, Jr., directed by 
Bruce Malmuth, and written by 
Stanford Sherman. 

The part represents the first 
starring role in a studio-backed 
picture for Langlois, who has 
appeared in several Canadian 
produced films, including Vio- 
Jetre Nozibrc and Blood Rela¬ 
tives for French director Claude 


Chabrol, Hard Feelings for di¬ 
rector Daryl Duke, and most 
recently, Class of J984. Cuiranf 
ly, she is before the cameras 
with another Canadian actressj 
Michelle Mejrink, in the leading 
role of the Paramount produc¬ 
tion The National Lampoon's 
Joy of directed by Martha 
Coolidge. 

Quite nberg, who starred in 
the 1982 hit Dmer, was recent¬ 
ly in Toronto to shoot the 
comedy Police Academy for 
director Hugh Wilson. The film, 
which will be distributed fey 
Warner Brothers, wrapped 
shooting July 29. 


Wayne Case to V. P. 

TORONTO - Wayne Case has 
been promoted from theatrical 
general manager to vice-presi¬ 
dent of Twentieth Century-Fox 
Canada, it was announced July 
4 by Ray McCafferty, the compa¬ 
ny's executive vice-president 
and general sales manager. 

Case joined Fox in March 
1980, after spending 14 years 
with Columbia Pictures, where 
he served as Canadian sales 
manager and branch manager 
in San Francisco and Seattle. 

On the same day, Thomas 
Sherak, president of domestic 
distribution and marketing at 
Fox's head office in the U.S., 
named Jack Brodsky executive 
vice-president of wo rid-wide 
advertising, publicity, and pro¬ 
motion. 


Strange Brew ready 

TORONTO ™ Strange Brew, the 
$5 milhon comedy starring Hick 
Moranis and Dave Thomas as 
Bob and Doug McKenzie, hoser 
characters created by the com¬ 
ics while working on the hit 
television series SCTV, will open 
nationally Aug. 26, distributed 
by MGM/UA. 

The comedy about interna* 
tionaj intrigue in a remote Ca¬ 
nadian brewety was shot last 
fall in Toronto and Prince Geo^ 
ge, B.C., and also stars Max Von 


Sydow, Lynne Griffin, and 
Douglas Campbell. The film is 
produced by Louis Silvetsteiti 
and directed by Thomas and 
Moranis. 


Terminator put off 
forstioot next year 

TORONTO - A planned 10-week 
shoot in Toronto of the feature 
film Terminator has been can¬ 
celled because of a scheduling 
conflict of star Arnold 
Sc h wa rtzenegger. 

The Hemdalc Co. producilon 
for Orion Pictures and Home 
Box Office was scheduled to 
begin July 27, produced by Gail 
Hurd and directed by Rni Ca 
meron, but Schwa rtzenegger 
became unavailable as princi¬ 
ple photography for Couan Ih 
the sequeJ to the hit Conan fhe 
Barba ria n vvhicb starred 
Schwartzenegger, was sudden¬ 
ly re-scheduted for mid-August. 

Terminator now reportedly 
is scheduled to shoot early next 
year, but shooting will not take 
place in Toronto. 


TORONTO - Canadian-l^ut^ 
ed films won 10 Ribbons 
(top prize) and Five Red Ribbo^ 
Irunner^up) as winners a' the 
American Film Festival were 
announced June 3 in New Vor* 
City. 
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Television, short films top Toronto’s summer shooting schedule 


TORONTO - Producers Hoy 
ICiost and Richard Dalton plan 
to begin an week shooting 

schedule Sept. 12 in Toronto on 
Afarfin'a Dayt a feature film 
starring Richard Harris and 
directed by Alan Gibson. Kroat 
says the project may end up as 
a Canadian-British CH>produc- 
tion... Rose and Ruby Produc¬ 
tions plan to be^n a six-week 
shoot Aug, 15 on Loojte Ends 
Iformerly Girl Bikers}, a low- 
budget feature film and pay-TV 
production scripted by Charles 
Dennis and starring Coleen 
Camp. John Blanchard will di¬ 
rect.,. Don Owen^s remake/ 
sequel of Nobody Good¬ 

bye^ titled Unfinished Evstncss, 
has gone on hold after a sche¬ 
duled July 2S starts as co-pro¬ 
ducers Owen and Annette 
Cohen continues to negotiate 
the deal with the project's back¬ 
ers, the National Film Board, 
the Canadian Film Develop¬ 
ment Corp., and the Canadian 
Broadcasting Corp, Tentative 
starting date is now Aug. 29... A 
project still on hold is director 
Harvey FrosFs Jow budget co¬ 
medy Out of Wedlock, to star 
Saul Riibinek, Kate Lynch, and 
Dixie Sea tie, which was to begin 
in April. 

Independent filmmakers 
Daria Stenuac and Kalli Paak- 
spuu have formed a new pro¬ 


duction company, WomenfUm/ 
Womenan, to organize several 
projects including a one-hour 
documentaiy on feminist art, 
Tearing tbeSifencej to be shot 
early next year. The S200,000 
film, sponsored by the NFB's 
Ontario Regional Studio and 
funded by a grant from the 
Minister of Employment and 
Immigration and private soui^ 
ces, lyi]] be "a celebration of 
women's sexuality and sensua¬ 
lity created in dir^ oppoaitton 
to die hate pornography alar¬ 
mingly present in society to¬ 
day/' says Stermac... The Sky 
Works production company is 
currently shooting a half-hour 
documentaiy on aging, A Movie 
fbrKate, Laura Sky is directing 
and co-producing with Helene 
Klndawsky and associate pron 
ducer Anne Koyama. The com¬ 
pany recenily completed a half- 
hour documentary on nursing, 
Breaking the 5i7ence. 

Singing: in any Language, a 
one-hour documentary on a 
teaching trip to China taken by 
Maureen Forrester and Claude 
Corheil, and the seven-part 
docrumentary series War high¬ 
light the NFB productions to be 
broadcast on CBC this faIL5ing- 
fng, directed by Malca Gillson 
and Tony lanzeio, will air Sepi. 
22, while the War scries will 
premiere Oct. 2 and run for 


seven consecutive Sunday eve¬ 
nings... Other NFB productkins 
alsn sold to CBC for possible 
fail telecast include Donald 
Brittain's one-hour documenta¬ 
iy on the elderly, Something to 
Celebrate, Hadya fCuchmij'fi 
Laughter in my Soul, and (^ant 
Munro's half-hour portrait of 
cartoonist Lynn Johnstozif See 
You in the Funny Fapers,J. CBC 
will telecast filmmaker Allan 
Kin^s documentary on the ef¬ 
fects of unemployment, shot at 
a conference in Orangeville, 
Ont. and produced by CBC's 
Agriculture and Resources 
Dept, on Sept. 4. Earlier this 
year, some of the indlviduajs 
who participated in the Him 
sought court action to stop tele¬ 
cast of the program, claim¬ 
ing there were manipulated 
and exploited during the film¬ 
ing process. King has dismissed 
any charges his subjects were 
treated unfairly. 

Canadian producer/director 
[van Reitman will shoot Ghost- 
busters, a comedy with Dan 
Aykroyd, Bill Murray, and Ha¬ 
rold Ramis, in October, while 
Norman. Jewison will produce 
and direct A Soldier's Story, 
based on Charles Fuller's Pulit¬ 
zer Prize winning play, sche¬ 
duled to start shooting next 
month in Arkansas, starring 
Harold Rollins and David Alan 


Grier Both projects are for Co¬ 
lumbia.., British director Ni¬ 
cholas Meyer was recently in 
Toronto scouting both lot^tions 
and financing for a feature Him 
adaptation of Robertson Da vies' 
novel Fifth Business. Meyer 
says he has been trying for 
eight years, to produce his 
screenplay of the novel, titled 
Conjurifi^ and says he would 
like to ahoot the Him in Cana¬ 
da... Director Hugh Wilson, in 
Toronto to shoot Police Acad^ 
my for Wame r Brothers in J uly, 
became a father when his wife 
Charters gave birth in the city 
to a daughter. Price. 

CTV News has appointed 
CFTO's Tom Clark as a national 
correspondent based at the net¬ 
work's Vancouver news bu¬ 
reau.. CTV publicists Maureen 
Claris and Jill Richardson and 
graphics designer Judyth Hod- 
kinson were honoured for their 
designs of press kits for Littie 
Gloria : Happy at Last and The 
Thorn Birds at the Broadcast 
Promotion Associalion awards 
June 25 in New Orleans... To¬ 
ronto actress Cali Timmer has 
landed a role in the toprated 
ABC soap-opera, flyan's Hope, 
making her debut in the series 
July 28... The Second City Come¬ 
dy troupe celebrated their lOth 
anniversaiy J uly 24 with a party 
at the Old Fireball Theatre in 


Toronto. 

Mary Brolvn has been ap¬ 
pointed to a second three-year 
term as chairman of the Ontario 
Board of Censors... Anna Strat¬ 
ton and Re mi Bo ucher have 
been appointed by the C^ada 
Council as assistant he^ds of 
English theatre and French 
theatre, respectively^. Actress 
Margot Kidder and director 
Philippe de Broca, who were 
brought together by march- 
maker Denia H^roux on the 
ICC feature and mini-series 
Loufsiana^ were married 
Aug. 6 in the village of Verf, 
France.„ D.S. director Robert 
Altman is prepping to shoot in 
jArLzona with an almost entire¬ 
ly Qu^b^ois crew, including 
IX)P Pierre Mignot. 


TORONTO “ Paramount will 
release the Dino De Laurentiis 
production The Dead Zone, 
directed by Canadian David 
Cronenberg and shot on loca¬ 
tion outside the Toronto area 
earlier this year, across North 
America on Oct. 2S. Based on 
the Stephen King novel, the 
film stars Christopher Walken, 
Brooke Adams, Martin Sheen, 
and Tom Skeirttt, and Includes 
perform an ces by C an adi ans 
Jackie Burroughs and Nicho¬ 
las Campbell. 



F rom historic settings to 
colouriui ethnic streets, 
Toronto can offer the right 
place for your scene. As well 
as terrific locations, we have: 


“ superb production companies 

- top-notch film crews 

- modern studios 

- state-oMhe-art post-product ion 
facilities 

- excellent transportation services 

- first-rate hotel accommodations 

- fast permit and approval assistance 

So, if you're planning to film in our 
city, why not give us a call. 

Together we'fl make a scene -- in 
the right places. 

FILM LIAISON TORONTO 
Nalsh McHugh 
City of Toronto 
Planning and Development 
Department, 18th Floor 
East Tower, City Hall 
Toronto, Ontario M5H 2N2 


(416) 947-7570 

TORONT 
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Atlantis seconds Canadian stories Shavick and Frost now in consulting firm 


TORONTO - For the ^cond 
consecutive year^ Allanlis Films 
Lid. are into production on a 
series of six half-hour dramas 
based on stories from Canadian 
literature which has been pre¬ 
sold to the Canadian Broad¬ 
casting Corp, 

Producers Michael MacMil¬ 
lan. Seaton McLean, and Janice 
Platt of the Toronto-based 
independent production house 
have announced four of this 
year's productions, for which 
shootingbegan Julyl7 and will 
continue until mid-October. In 
the can is an adaptation of 
Alice Munro's An Ounce of 
Cure, directed by Don McBrear- 
ty and written by John Frizzell, 
which stars Martha Kronyn 
and Catherine Burns. 

Another title is The Sense 
She M/as Born Withf directed 
by Peter Shatalow and written 
by Robert Duncan, from a story 
by W.P, Kinsella. It will star 
August Schellenberg and his 
daughter, Joanna Schellenberg 

Director Bruce Pittman and 
screenwriter Joe Wiesenfeld 
will collaborate on two pro¬ 
ductions. adaptations of Sin¬ 
clair Ross's A Coronet af Night 
and Jean Little's Home From 
Far. Coroner will star R.H. 
Thomson and Marilyn Light- 
stone. while Home will feature 
Fiona Macgillivray, Simon 
Craig, Diana Barrington, and 
David Main. 


Pnxiucer Michael MacMillan 
reports that another Atlantis 
production. Sioryteiting, which 
it is co-producing with direc¬ 
tor Kay Armatage, has finished 
shooting and is in post-produc¬ 
tion. Another Atlantis project is 
the production of IS episodes 
of the half-hour children's 
variety series Troupers^ sched¬ 
uled to begin in September. 
Global has bought the shows, 
along with eight others that 
were produced for C Channel, 
for its 19S4 season. 



came an international celebrity 
in the early ZOth century. Kidd 
will serve as a technical con¬ 
sultant and also will appear in 
a smalt role. 

The film stars Terry Harford 
as Longboat, Allan Royal, Fern 
Henry-Pearsons, and Irving 
Layton. Crew credits include 
director of photography Leo 
Zourdoumis and soundman 
Daniel Latour. Forty days of 
shooting are scheduled be¬ 
tween July and November. 

The project, which has been 
two years in development, will 
be broadcast in May 19M, and 
will tie-in with the 200th anni¬ 
versary of both the Province of 
Ontario and the Six Nations 
Indian tribe, and the isoth 
anniversary of the City of To¬ 
ronto. 


Sp8 


compact, slim and lightweight 

madular canstruction with plug-in 
heodblacks for both mono and stereo 


synchrotone system allows SMFTE 
timecode with negligible crosstalk 
in both mono and stereo 





Head Office 621 Kipling Avenue. Tcranro. Ontario M82 5Gd 
Pr>or^e £4161 233-1101 

KiNGSWAYFILM EQUIPMENT LTD. 


TORONTO - Television director 
Harvey Frost and film producer 
James Shavick have formed 
Canadian Television Produc¬ 
tion Consultants, a company 
which according to Frost "es¬ 
sentially provides consulting 
and production supervision 
for producers coming into the 
country or who haven't worked 
in television before/' 

The company consults with 
clients on the development of 
projects, aspects of co-produc- 
tion, budgeting, and creative 
elements, and assists producers 


making the change from film to 
videotape. Frost has also devel¬ 
oped, by adapting existing soft¬ 
ware. what he describes as 
"computer assisted" budgeting 
and script breakdown systems. 

"The computer programs 
take it ithe program's task) to a 
certain point, then human de^ 
cision comes in," says Frost of 
his computer-assisted systems, 
"The problem with most exist¬ 
ing programs for film is that 
they bear no relation to how 
the industry actually works." 

Formed in mid-July, the 


company offers its services 
through hourly consulting sea. 
sions, or side>ty-side work with 
producers developing a pro- 
ject, or if asked, will romplelelj^ 
take over a production for a 
client. 

The company helps p^. 
ducers learn whafa available 
In Canada and helps them 
understand and deal with CkTC 
requirements, says Frcjst. While 
he won't say who his clients 

are, he admits business is good 


CIty-TV starts shooting Toronto Trilogy 


TORONTO - Local independent 
station City-TV has begun pro¬ 
duction on its Toronto Trilogy 
series of half-hour dramas, 
after selecting three scripts 
from more than 900 entries in 
its script-writting contest an¬ 
nounced in April. 

Mario Azzopardi will direct 
all three episodes and co-pro¬ 
duce with Marcia Martin. 
Executive producer is Moses 
Znaimer, The total budget for 


the three episodes is $300j,000. 
with City-TV putting up one- 
third of the money and a spon¬ 
sor. Knob Hill Farms Ltd., con¬ 
tributing $100,000. 

The first episode. jBefween 
Neighbours, written by Bruce 
Mohun, end scarring R.H. 
Thomson and Harvey Atkin, 
wrapped Aug. 3 after four days 
of shooting. The second epi¬ 
sode. The Golden Promise, 
written by Brian Tremblay and 


starring Lynne Griffin, Wayne 
Best, Tony Parr, and Helen 
Hughes, was completed Aug 2. 
The final episode, StreetiWs;, 
by Dennis Eberts, is scheduled 
to begin Aug S. 

City-TV offered to pay$4000 
each for three scripts "which 
in some way reflect the con¬ 
temporary Toronto experience' 
for t he series, which is planned 
as part of Torontcfs sesquiceiv 
tennial celebration in 19S4 


Raymond Massey was Kildare, Lincoln 


TORONTO - Canadian-born 
actor Raymond Massey, having 
been ill for several weeks from 
pneumonia, died July 29 at his 
home In Beverly Hills, Califor¬ 
nia. He was 86. 

Massey's career included ro¬ 
les in stage, film, and television 
productions. Though he ap¬ 
peared on stage in many clas¬ 
sical roles, he is perhaps best 
known for his role as Dr. Gilles¬ 
pie in the TV series Dr* Kildare, 
and best remembered for his 
role as U S. president Abraham 
Lincoln in Robert Sherwood's 
Pulitzer Prize winning play Af/e 
Lincoln in Illinois, which he 


also played in the 1940 movie 
version, 

Massey was bom In Toronto 
on Aug. 30,1B96. into a wealthy 
and prominent family. His broth¬ 
er. Vincent, would later become 
the first Canadian-bom govern¬ 
or-general of Canada, Raymond 
served in the First World War 
and was wounded twice. After 
the war, he studied at Oxford 
and remained in England to 
train as a professional actor. 
His first professional role was 
in Eugene O Neill's In The Zo¬ 
ne, in 1922, and he stayed in 
England for nearly 10 years, 
acting in several dozen plays. 


Massey regularly perfernied 
in Hollywood films, and his 
credits include The Scarier 
Pimpernel, The Prisoner of 
Zends, Mourning Becomes 
Electro, Arsenic and Old Lace, 
East of Eden, and Seven Ang/y 
Men* In 1944, he became a 
naturalized United Stales citi¬ 
zen. 

Massey was married three 
times, and has two sons and a 
daughter, and a stepdaughter 
by bis third marriage. At the 
time of his death he had been 
retired from acting for several 
year^. 
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AN INVITATION 
TO A CULTURAL EVENT 

Next month Cinema Canada 
celebrates its 100th issue 


Reserve a front-row place in Canadian film 
. for yourself or a friend 


• JOIN THE FESTIVITIES • ORDER A SLICE OF HISTORY 


Subscription 

1 YEAR (12 issues) 

□ Individuals: S19, 

(a saying of $5 off cover price) 

□ Companies & institutions: $25. 

2 YEARS (24 issues) 

□ Individuals: $36 

(a saving of $12 off cover price) 

□ Companies & insfifutions: $42, 

(Add $9 posfage for USA and overseas per year) 


Special issues 

□ Film and fhe Future, $5 

□ The Grierson Files, $2 


Bound volumes 


Vol. 1 - SOLD OUT 

□ Vol. 2 (Limited edition of 100. Nos. 8-14) $40 

□ Vol. 3 (Limited edition of 60, Nos. 15-20) $50 

□ Vol. 4 (Limited edition of 200, Nos. 21-30) $35 

□ Vol. 5 (Limited edition of 200, Nos. 31-40) $35 

□ Vol. 6 (Limited edition of 200, Nos. 41-50) $35 

□ Vol. 7 (Umited edition of 200, Nos, 51-59) $35’ 

□ Vol, 8 (Umited edition of 50, Nos. 60-72) $60 

□ Vol, 9 (Nos, 73-80) $30 

□ Vol. 10 (Nos. 81-90/91) $35 

□ Vol. 11 (Nos. 92-99) $35 


A Cinema Canada index to issues 1>100 
avaiiable early in 1964. 
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Unpaid in iull 

] have a very difficuh problem which Is 
very new lo me and at the same time 
very disturbing, I recently completed 
my first feature film entitled A ZOth 
Century Chocolate Cake (as witnessed 
by your tVo. 97 issue of Cinema Canada). 

The film premiered at The Monkland 
Theatre in Montreal June 1. Some SOO 
people attended that screening. It also 
showed there June 4 to an additional 
lOO people. 

Ricky Friedman, who runs The Monk- 
land Theatre, never paid a penny to me 
for these showings, despite our agree¬ 


ment that 1 receive a percentage of the 
tickets sold. I am not a big distributor 
like Warner Brothers, I have no power to 
withhold a him. for example. As an 
independent filmmaker I am a threat to 
no one, therefore anyone can take 
advantage of me. When I asked for my 
money after the screenings, Ricky Fried¬ 
man promised he would give me a 
check on June 10 ; he never did. Instead 
he followed with a fraudulent letter 
dated June IS stating that he had paid 
my partner cash with no receipt for the 
screenings at The Monkland iTieatre. 

Truthfully, no money was exchanged. 
My partner received nothing. A check 
was supposed lo be given to me. In this 


business payment is due immediately 
after the engagement. No business is 
run in cash without a receipt that I 
know of. 

Because I am registered as Chocolate 
Cake Film Corporation - a new corpo¬ 
ration with more debts than assets. I 
might add - f cannot take action in Smad 
Claims Court. 1 don't have thousands of 
dollars to spend on lawyers or court 
fees, I am owed hundreds of dollars still 
in the possession of Mr, B. Friedman. 

Can anyone be of any assistance ? 

Lois Siegei 
Montreal 


Canadian content 

It is with much conoem that the Executi¬ 
ve of the Canadian Film Editors Guifo 
finds it necessary to reply to the mislead 

ing article that recently appeared in the 
mnter/Spring 19SZ/tBB3 edition of Ante- 
rican Cinemeditor: ^^Her Majesty the 
Queen versus Howard Kunn, A.C.E'^ 
written by Howard Kunin. 

We take considerable exception to 
any suggestion that we are other than a 

professional body representing reputable 

and responsible Canadian film editouL 

We are nor an honorary orgamzata 
The Canadian Film Editors Guild is in 
fact the body that represents peat-pn> 
duction crews in English-speaking Cana¬ 
da and is officially recognised by the 
Canadian Guilds and Unions, the Covertr 
ment and the film community at large. 

'The Class of '84" was a signatory lo 
the CFEG contract for post-production 
not I,AT.S.E.: I.A.TS.E. has little or no 
jurisdiction over editorial and post-pr& 
duction categories within Canada. 

We would like to point out that much 
of the cxjnfusion, animosity and resent¬ 
ment arising from this matter could 
have been avoided had Mr. Kunin first 
checked with Local 776 regarding the 
status of this Canadian pradaction cairy 
mg out post-production in Los Angeles. 
They would undoubtedly have contacted) 
the CFEG office in Toronto on his beha.^ 

As in every country, the Canadian 
Department of Immigration has its own 
rules and regulations to enforce. In the 
interest of furthering international co- 
operation, we would therefore suggest 
that any offers of work on a Canadian 
production in Canada be properly re^ 
searched, especially with regard to Guild 
and Union jurisdictions and also the 
question of w'ork permits. 

We shall be pleased lo offer every 
assistance regaining any queries that 
may arise in this area, 

Sally Paterson cfe 

President 

Canadian Film Editors Guild 


Nits, knocks, errors 

John Harkness' glib, obsequious oppOT' 
tun ism has never been so evident as it 
in his recent attack on Robin Wood 
r'The word, the flesh and the films of 
David Cronenberg,'^ Cinema Canada No. 
87). Harkness' use of the tragic disease 
AIDS to score some cheap ideological 
points off Wood is unconscionably in^ 
sensitive and smugly self-serving; Ka- 
piosi's Sattjoma is "known as 'gay cancer"' 
only to bigots. If Harkness wants to 
knock on Wood, he'll have to learn to 
reach a lot higher. 

James Quandt 
Toronto 

The photographer’s credit accompany¬ 
ing the photographs of Gilles Carte in 
the Interview in Cinema Canada No. 97 
was inadvertendly omitted and should 
have read: Photos: Vves Beiangen 
cent Vattiekunas wrote to clarify a few 
facts contained in our issue No- 8S. Af 
though he wrote a feature screenplay 
entitled "Lakeshore", the film has noi 
yet been produced Also, Strike 

Compufens was a joint effod 
with Larry Zolf. produced by DougUs 
Leiterman. Ralph C. Ellis of Manimu 
Productions wrote to thank us for the At 
berta issue, but noted that his series Ao' 
v^enlures in Rainbow Country' was false!) 
attributed to Maxine Samuels in the 
article by Natalie Maclean —Ed 


A lot of 
. advertising 
. in these tirnes 
is reaching into 
empty pockets. 

Advertising only pays Vi^hen it 
reaches people with money. In these 
times, dial’s an even more elusive 
group, but The Globe and Mail can 
help you reach them. 

A recent survey sho^vs that 
The Globe and Mail household in¬ 
come is on average 33 per cent higher 
than that of any other Toronto news¬ 
paper. In addition, advertisers are 
more than twice as likely to reach a 
$40,000 plus household with more dis¬ 
posable income in The Globe. Start 
getting the most for your advertising 
money. Your Globe Account Manager 
has all the facts. 

Call 585-54] 






The Globe and Mail. 
We sell buyers. 


20/Cinei77a Canada - September ^9fl3 






























AWIMATIOM 

NARCISSUS 



Norman McLaren 

Reflections on a life 


“So /'m for Norman McLaren. 
I don’t think we can 
appreciate him enough” 

- British artist and filmmaker Len Lye 
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McLaren perspectives 


The task of the filmmaker 

"! aiways have the audience in the bacfc of my mmif. Very often an ilt-deftned 
audience^ (Sometimes) as a more cteariy defined audience. IVhen making 
Hythmetic / thought about chiidren and hoped it ivoi/Jd help children be 
interested in numbers. Sot even jn any no matter how abstract it is, or 

concrete, I have art aodrence in mind, / thinks I keep thinkingf of a group of 
people watcbing that ftbn and I keep looking out for the possibility of them 
getting bored. I think this is the task of the filmmaker - you're given this 
amount of time, and youWegot a capfured audience and you mu^f keep them 
in terested throughout that whole space of time and not let their interest flag 
rm terrified of letting an audience gef bored," 

-- Norman McLaren (1969) 

The qualities of tragedy 

"McLaren says a tveait/tc^sa of animated films is f/iqjr inability to e^cpress 
tragedy. But many people jTnd qualifier of (rag^edy in his films ; in his use of 
comedy to stave off conflict in the suppressed terror behind fbe beauJy of 
such films as A Phantasy and I’avirotv in the lonely search through 

space^for what ? 'Space to me is a kinetic experience,* he says, and watching 
his films, one often feels oneself being drawn into that great infinity against 
one's i*7d Struggles between his characters never end in the kind of fights 
that area cliche of iJ.S.-made cartoons / their aggression at the potn t ofcrisis 
is fumed bacJt upon themselves through motamoiTJhosis, perhaps as he turns 
his own aggressive tendencies back upon himself. Neighbours is the 
significant exception to this t in it the violence became so strong that both 
Italian and U.S. distributors asked that it be edited. 

So complex is McLaren that people w'ho have worked with hint_/br decades 
say frankly they don't understand hinu The symbolism of his movies ojQ^ers a 
fertile field for psychoanalytic interpretations^ His humanitarianlsm, which 
led one writer to call him 'a saint/ has a touching child like quality to it, of 
one reaching out to be loved as well as to love. He dresses like a college boy, 
looks twenty vears younger than his age, and has kept the youthful 
innocence and enthusiasm common to gmat artists. Far ^om faking 
seriousty any thought he might express about giwng up ^fmmaking^ one 
shudders to think of what life would be for him without W the necessity 
brings hrnj in to work somefinres when he is so menially depressed and 
physically lif that he frightens those around him.*' 

— May Ebbitt Cutler 

The McLaren process 

"IVhen 1 see a painting on the wall f don't think of alt the stages that led up to 
that. NOf it's a complete work rn itself but in my own experience of doing 
paintings, I've bfien very conscious of theftet that they slowly evolve. That 
process seemed to me to be more important than the final result. When I do a 
painting - I'm not a good painfer at all I don't know when to stop. The whole 
thing is a process of chopping and changing around, lam more fascinated by 
the chopping and changing around than the/Foal thing. This naturally led fo 
trying to channel this into ftlmmakirig." 

— Norman McLaren (1969) 

The modern artist 

"And let there be no mistake- McLaren is a modern artist^ working within the 
same psychicyramework as Picasso, as Stockhausen, as Joyce; it would be 
/It file to compare him with Ford orBunuel or Von Stroheirtitforhe is not a film 
director in the Hollywood fradifion. 

He is a man who, by pigiitation, transforms his actors into puppets pulled 
by the invisible strings of the camera and then has his puppets stand in^r 
humanity. A heightening of artistic process to enlarge the human senses. 

He is a man who dares make a film using a mngle tine {Lines Vertical, tBeO), 
And then, he furns the very same film sideways to produce a new and very 
dijfferenf yi/m ( Lines Horizontal, 1962), With the senses still reeling from the 
sheer briiliance of his achievement he then delivers a knock-out blow with 
Mosaic (i96S), the combination of these two films at their points of 
intersection. 

He is a man who has spent his adult life in a constant attempt to 
communicate his love of harmony and gentleness, and his repugnance of 
idolenoe and hafrett" 

Maynard Collivia 


by Gordon Martin 

Learned volumes have been written in 
dozens of languages about Canada's 
best-known filmmaker, Norman McLa¬ 
ren. Yet it is in the simple but elegant 
tribute of hts friend and colleague Guy 
Glover, that both the most succinct and 
the most poetic description of the artist- 
animator's worit is to be found : 

"Far from Ihe talking picture - that 
vast province of the Cinema that 
borders, indeed overlaps, on the 
Realm of Language - there exists yet 
another province of the Cinema 
where talk is limited and which tou¬ 
ches on the frontiers of Music and 
Dance. 

"In a corner of that province is to be 
found the little garden of Norman 
McLaren whose films talk only 
through image and movement." 

McLaren's mentor, John Grierson, 
once said "If there is such a thing as 


pure movie, be sure that McLaren has 
been one of its greateat exponents." 
Indeed it was Grierson who sensed the 
young ScQt^s genius when he saw Colour 
Cocktail in 1935 at the Scottish Amateur 
Film Festival. At the time McLaren was 
21 years old and a student at the Glasgow 
School of Art. He had already completed 
two films as well as numerous exerci¬ 
ses. 

The Grierson connection which saw 
McLaren first join the General Post Office 
Film Unit in London in 1936. also ac¬ 
counted for this country's good fortune 
in providing a home and workplace 
from him for the past 42 years. In 1941, 
shortly after his appointment as head of 
the National Film Board, Grierson pluck¬ 
ed McLaren from a short-lived yet pro¬ 
ductive period in New York, and brought 
him to Ottawa to inject a little fantasy 
into the sober images being produced 
by Canada's wartime propaganda film 
studio. 

Although he had been given a free 
hand in this setting, McLaren, an instinc¬ 
tive pacifist and a gentle spirit, chose to 
contribute to the priorities which history 
demanded of Canada's filmmakers at 
the time. There followed a series of 
short films and clips, Mail Early for 
Christmas, Vfor Victory, Hen Hop, Five 
for Four, Dollar Dance, and Keep Four 
Moutb Shut, which are glorious expres¬ 
sions of the advertising art and definitive 
examples of the possible harmony bet¬ 
ween form and function. The lir^t five of 
these were done without a camera and 


Montreal write r/praducer Gordon 
Marfin is directing an animafed doeif- 
mentary about flrifiab animator Lotte 
Beiniger, 


with the sparse resources of the lime 
They established McLaren 's well-deser^ 
ved reputation for economy both mate¬ 
rially and creatively. 

In 1944 McLaren formed an animktion 
studio at NFB and worked with other 
young artists such as Grant Munro, Ren^ 
jodoin. Evelyn Lambert, George Dun^ 
ning, and Jim McKay, as well a$ musi¬ 
cians Maurice Blackburn and Louis Ap 
plebaum. It was a period during which 
endurlog principles of animated film¬ 
making were established. 

Chief amongst these is McLaren's pre¬ 
occupation with movement rather than 
the slick static imagery and stoiy line 
which characterize popular cartoons. 
Perhaps because he has created directly 
with pen and ink on film stock, his total 
grasp of the essence of cinema, or "mo¬ 
vies" as he prefers to say, is uncluttered 
with sophistication and armchair rea¬ 
soning. Writing for Sequences in 197S 
he said. "The animator, more than any 
other filmmaker, realizes most that what 


lies on each frame is never as important 
as what has happened between each 
frame," For McLaren eveiy Rim. or 
almost every film, was a kind of dance. 

There were exceptions of course, but 
these occurred early in his career and 
only serve to illustrate his amazing 
versatility and his continuing role as 
teacher. In 1937 while working for the 
post office film unit, he made Book 
Bargain, a straightforward documenta¬ 
tion of the production of the London 
telephone directory. In the role of came¬ 
raman. he shot Ivor Montagu's Dc/ence 
of Madrid which was a front-line docu¬ 
mentation of the struggle against fascism 
during the Spanish Civil War. 

McLaren's absorbing interest in the 
form has allowed him to move freely 
from drawing directly on film stock, to 
creating cutouts and pastel drawings, to 
using the live-action image at varjdng 
speeds ranging from single-fraiue pall¬ 
iation in JVeigbboons to a mix of slow 
motion and standard speed filming in 
his most recent film./Varcissiii- 

Everpresent in his work is technicBl 
challenge* "It triggers me off.” he has 
said* "Often I have to investigate the 
technique first and then find the subject 
matter afterwards." Yet he refuses to 
leave hia technical trials as unfinished 
exercises. Discussing the difference 
ween experiment and art he says an 
experimenter will get interested in 4 
technique, shoot a lot of mat anal uMng 

it, and assemble it in some kind of order 

which may be interesting to look at - 
bits of it will be interesting to look at' 
but for an artist, shooting the materia is 
just the first atage^ He has to weld h W 
a unity so that it is a complete experience 
with (xjnsistency as well as variety 
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^ Jean-Lours Morin of the Martha Graham Dance Company as Narcissus 


What distinguishes a him as a work of 
art IS that source of unity and single aim 
and purpose of mind/' 

McLaren has often described how he 
sets technical and artistic lintits for 
himself which become the challenge 
and direct his efforts and energy. Tn the 
words of author Peter Drucker, "Every 
problem can be seen as an opportunity." 

Unity of form despite diversity of 
technique is not the only search for 
oneness in McLaren's work. C'esf favi- 
rorif one of several films which he made 
based on French-Canadian folksongSj is 
a magic journey which draws the viewer 
inexorably into a imiomwith the inflni- 
1 e. The Oscar-winning Neighbours with 
its powerhil persona l/sociaL message 
concludes with unity, albeit in death. 
Whether the movement is animal as in 
Pas de deu;£f or geometric as in Spheres, 
there is always a yearning for unification, 
a kind of magnetic and oigasmic attrac- 
lion of one object or body for another. 
This is offset always by the elusive 
dance of separation, perhaps best seen 
in Chairy Tale, which is a subtle and 
artist form of the chase sequence- 

McLaren has also been a reiacher of 
great talent. His imprint is to be found 
throughout the world and particularly 
in the National Film Board^s two main 
animation studios. Here, especially in 
the French-language studio, animatinn 
is pursued in the style of the studio 
artist. No trace and paint sections are to 
be found here, in antithesis to Disney or 
Hanna-Barbera. Emphasis is on form, 
movement, and exploration of technique 
rather than story line. Although much of 
McLaren's influence as a teacher has 
come through his relationship with col¬ 
leagues such as Ren^ Jodoin, he has also 
written articles, patiently submitted to 
countless interviews^ and shared his 
techniques and vision in very deliberate 
ways. 

In 1949 he was sent by UNESCO tn 
China to instruct artists in the prepara¬ 
tion of simple audio-visual images which 
were used to encourage tree-planting, 
improve community sanitation, and ins¬ 
truct villager in health care. During this 
period he witnessed the change of politi¬ 
cal regimes and felt personally the 
stressful times which it brought for the 
ordinary people with whom he lived 
and worked. No doubt that experience 
was the stimulus for Neighbours, com¬ 
pleted in 

In order to create even greater access 
to his basic understanding of animation, 
McLaren made five didactic yet beauti¬ 
ful films, Animated Motion, during the 
years 1976-78. These have been followed 
by Narcissus, just completed, which is 
purported to be his final work in cinema. 
Perhaps the most autobiographical of 
all his films, it harmonizes art with 
personal and social statement. In it, the 
eternal dance of Blinkity Jf/ank, Lines 
Vertical, and Ballet Adagio comes to an 
abrupt end. The metamorphosis and 
impressionistic imagery which are the 
hallmarks of McLaren films resolve into 
a cold external reality. 

Whether Narcissus Is his swan song 
or not, McLaren has spawned too many 
"children", mspired too many collea¬ 
gues, shared his vision with too many 
viewers, for there ever to be an end. In 
his 59 films one finds the entire history 
of motion picture experiences, a delicate 
quest for (he Holy Grail and one senses a 
reve rence for the living and a respect for 
the inanimate. 

So thank you, Norman I And, with a 
touch of nationalistic seILimerest, 
thanks too to John Grierson for the 
phone call to New York in 1941. 


Norman McLaren's 

Narcissus 


After screening Norman McLaren's 59th 
film, Narcissus, a small group of us met 
over coffee in the NFB cafeteria with 
producer David Verrall and assistant 
director Don McWiliiams. Our discussion 
centred on the film's aesthetic impact, 
and how various techniques were em¬ 
ployed to achieve certain modulations 
of motion, timing or colour density. 
McWiliiams, who had been up all night 
cutting the test prints for this almost- 
but-not-quite final picture version, ex¬ 
plained to us largely technique-ignorant 
critics the painstaking technical process 
involved in the composition of the film. 
We were duly impressed. But I was 
Isecretly) delighted that f had just viewed 
a McLaren film in which the strength of 
its narrative content overwhelms its 
own devices. Not that this fs the first of 
his films to achieve this: Neighbours 
(195Z] and A Chairy Taie (19S71 also cany 
clear moral messages. But most assess¬ 
ments of McLaren's work have (under¬ 
standably) tended to concentrate on his 
technical innovations and achieve¬ 
ments to the exclusion of his ideas. 
Maurice Vacowar pointed to this regret¬ 
table bias in his 1977 paper, ''Norman 
McLaren : the Narrative and Contem¬ 
plative Modes," saying how McLaren 
works seems to have generated more 
interest than what he is trying to express. 

Narcissus is perhaps McLaren^ s most 
significant film in that it is a catalogue of 
his previous work, both technically and 
thematically. Like many of his previous 
films, it is concerned with human rela¬ 
tionships - both personal {self-to-selfJ 
and interpersonal (self-to-othera). The 
first of McLaren's "relationship" films 
had him establishing a one-to-one rap¬ 
port with the medium, drawing painting 
and scratching directly onto film stock. 
In his later ft 1ms, he allowed him self the 
use of a camera, and experimented with 
a variety of optical effects to portray the 
fragile, mutable permutations of human 
relationships. His most obviously narra¬ 
tive film, Neighbours, employs the pro¬ 
cess of pixiJation (figures are "animated" 
into movement by fiiming one frame at 
a time, then moving the ohjects between 
frames) to tell the tale of two neighbours 
who come to wholesale mutual destruc¬ 
tion over the possession of one delicate 
flower. The pixilation process allowed 
for a limitless range of human move¬ 
ment, carrying the characters to deliber¬ 
ately exaggerated lengths in order to 
drive home the filin's strong anti-war 
statement. A Chatty Tate is a live-action 
parable employing some pixilation 
techniques and manipulation of a chair 
(by invisible threads) to explore the 
arbitrary nature of interpersonal roles. 
But the film which most closely resem¬ 
bles Narcissus In both form and narrative 
content is Pas-de-DC'ux (1967). 

Both ballet films use a variety of 
optical effects, such as multiple expo¬ 
sure, to extend and emphasize the dance 
movements and create a new choreo¬ 
graphy based on film time. The stunning 
sensual effect gives the dance even 
more beauty than it would have if per¬ 
formed live on stage, and draws us 
closer to the dancer-character's inner 
conflict. Both films tell a similar story, 
with the same moral implications. Both 


portray the relationship of self-to-image 
and self-to-others. Each film opens with 
the dancer-character slowly arising from 
a prone position, awakening, as if in first 
consciousness of their own bodies. And 
for each, the first dawning of image- 
consciousness comes from seeing a re- 
flection of their separate images in a 
pool. Each dances alone for a while, 
fascinated with the beauty and grace of 
their limbs. The young vwoman in Pas- 
de-Oeu^ learns to project her image 
outward, gradually allowing it to em¬ 
brace another person. Although she 
thrice retreats from the image of herself, 
and thrice from the male, ultimately the 
man's attraction prevails and her life is 
enriched through harmonizing with 
him. But the male youth in Narcissus 
(Jean-Louis Morin) projects his image 
outward, only to reflect and dance with 
himself. He is, at first, perplexedly com¬ 
pelled by the joyous, playful nymph 
[Sylvie Kinai), then the unself-conscious 
hunting companion (Sylvaln Lafortunel. 
But he ends up spuming each in favour 
of dancing alone. As in /laj-de-Deux, the 
blur-sequences of Hurried limbs suggest 
wings. This occurs when he dances 
with his companions, implying that har¬ 
mony with others frees one from the 
prison of the self. In the end. Narcissus 
finds himself imprisoned behind red¬ 
brick walls and bars, where he will pine 
away for love of himself 
Texlurally, Narcissus is the more 
seductive film. Its technical wizardry is 
less pronnunced than that of Pas-de- 
Deux. but it has a "prettier" surface, 
basked in golden glows and rich, deep 
blue tones. It is, after all, the story of 


surfaces, of a youth who failed to distin¬ 
guish effect from content, and who 
mistook the superficial for reality. As a 
dance film, it succeeds in capturing the 
magic of motion, while, at the same 
time, transmitting a strange, conflictual 
tension and sterility. The ancient Greek 
Narcissus myth is probably more poi¬ 
gnant today than it ever was. In an era 
where people are turning in droves 
toward nttialistic self-improvement as 
a means of staying Ihcir underlying 
profound sense of despair, this 'image 
perfecting" only intensifies the isola¬ 
tion of the self. The warning implicit in 
the myth, and in much of McLaren's 
later work, is that a sense of community 
is essential to one's well-being. Norman 
McLaren has chosen to end his artistic 
career with a bleak prognosis for huma¬ 
nity. 

Lyn Ntartifi • 


NARCISSUS rancflived and dlr^cled by i 
r^orman McLaren a nbI d, Don McVViliiani,s; chop^o- 
Fernand F^aull mu^tc eomp. Maurice 
akekbum dancer* Jnan-Lt^uis Morin lN arcissusF, 
Sylvie KinaJ (Nymphi Sylvain Lafqrlune \A friendJ 
BDlaiectt Margot Morris iharpl. John Mewmark 
I piano}. Hoberl Langevin EAute}, Maureen Forester 
Ivoiock aval. lod. Lorna Brtiwn ctiktiii>tagr>ptiy 
David DeVoIpiJactiuea Fogel cam. asst*. Andrav^ 
kitianuk. Nasij Head apilcal cam. JimnivChin 
cam. dea, ErjcMiHeretect. Guy Kemillai^. Walter 
Klymkivv. Claude Oeraip, Ro^er Manin muatc rec. 
Louis Hone vuund mivlng Jean-Pierre Joutel 
artiaetc cane- Grant Munro. X'meeni Warren. Tom 
Daly make-up Brigitte McCaughry net conaL Jean 
Farisien Uic. man. Mareel Malackct unR admin. 
□ lane Borgeron p. David Verralt bmc. p. Derek 
Lamb. Daugtas Macllunsld f^atinnal Film RoanI 
of Canada. ihs;j running tJma: 22 min. ft see., 
3Snini, color 
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Surviving 

Holl3rwood 

A report on the ’83 
Conversations with filmmakers” 





by Barbara Samuels 


The deadly dullness of a Montreal winter 
was dispelled briefly this year when the 
National Film Board and a public rela¬ 
tions firm called Primo Piano combined 
to TOSS some sparkle into February and 
March. The "Conversations with Film¬ 
makers" series had Its inaugural runs in 
19S0 and '81 when similar joint efforts 
brought Bernardo Bertolucci and Wim 
Wenders to town ; the '83 version came 
officially titled and prestigiously wrap¬ 
ped^ with very much the texture of an 
annual event. The series was primarily 
designed as an occasion for local film¬ 
makers to encounter the invited guests 
and one another within the context of 
an informal semmar, but it also offered 
the public a shot at the "stars" ; open 
question-and-answer sessions with 
director Louis Malle and cinematogra¬ 
pher Gordon Willis followed the screen¬ 
ings of their films at several Montreal 
cinemas. 

Initially the brainchild of Prime Pia¬ 
no's Eva Zebrowski, the series became a 
co-operative venture between the Mon¬ 
treal-based, non-profit corporation and 
the NFB. Also participating this year 
were I'lnstitut Quebecois du Cinema, la 
Cinematheque Quebecoise and the Ci¬ 
nema Outremont While the seminars 
themselves were offered free of charge, 


Barbara Samuels U a Montreal freelance 
writer 


criteria for admission were fairly strict, 
based on a clean 50-50 split between 
NFB and private-sector attendance. The 
Board selected IS directors to participate 
in Malle's five-hour conference, turning 
the remaining 15 available seats over to 
1' Association des R^alisateurs de Films 
du Quebec. The same formula was ap¬ 
plied to Willis' two-day meeting with 
attendance divided between NFB came¬ 
ramen on the one side and DPs from 
Quebec's APCQ and SNC on Che other. 
Screenings for participants were held at 
the Board, as were the seminars them¬ 
selves. 

The series was the newest feather in 
the cap for Primo Piano, a cultural PR 
organization founded to promote film 
and filmmakers both here and abroad ; 
in addition to the earlier seminars, Ze- 
browski also organized the Canadian 
Film Week in Rome in 1980. Both she 
and the Board's Cathy Weller were en¬ 
thused by the response of seminar parti¬ 
cipants. Weller termed the sessions 
"terrific for morale," and felt they filled 
a need for "filmmakers here to meet 
other filmmakers of international calibre, 
and for the public and private sectors to 
meet each other." The only disappoint¬ 
ment was the last-minute cancellation 
of the third scheduled seminar: director 
Ivan Passer bowed out due to illness. 

Although no definitive plans are set 
for a similar series next year, there are 
plenty of ideas, with bath Primo Piano 
and the NFB ready to "feel the situation 
out." 
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A 

Winning 

Combination 


DON CARMODY PRODUCTIONS 

AND 

CONSERVISION PRODUCTIONS INC. 


Don Carmody Productions and Conservision Productions are pieased to announce the successfut compfetion of principai 
photography on the 24*part, dramatic haif hour series, "Strange But True". 

This is the third collaboration between iocation cinematic styie and the iatest in video technology for both companies. 

"Strange But True” is an international co-production in association with the Global Television Network and TVS in Great 
Britain. Alan Landsburg is Creative Consultant, Alan Landsburg Productions holding worldwide distribution rights. 

Don Carmody (“Porky's 1 & 2 '\ "Spacehunter") and James Gatward of TVS are Executive Producers. 



All Programs to be 
broadcast on the 
Global Television Network 



STRANGE BUT TRUE 

Introduced and narrated by Barry Morse. Canada's 
foremost actors dramatize actual stories of real people 
who have been Irrvolved ir> events that ore mystifying, 
intriguing and sometimes unexplainable, 

Producer/DI recto r; Co-P rod uce rs: 

Jim Hanley Oriana Btelawskland 

Conrad Beoublen. 


MEDICAL MARVELS 

26 inspirlr^g half hour documentaries that explore the 
advances that are being made fn contempory medicine. 
Shot on location throughout North Americo. 

Co-produced with; 

Reeves Cable Productlorrs, New York. 


FRED C. DOBBS GOES TO HOLLYWOOD 

A whimsical and satihcol 1 hour special featuring the 
Inimitable senior citizen from BeomsviHe, Ontario as he 
treds the yellow brick road to Hollywood. 

Guest stars - Sandy Hawley, Hoyt Axton and The Magee 
Company. 

Executive Producers: Producer/DIrector: 

Don Carmody ar>d Jim Hanley 

Conrad Beaubien 


LOS ANGELES TORONTO UNIONVILLE 

8259 Grand View Dr. 67 A Portland Ave. 8081 Kennedy Road 

Los Ange I es, Ca I if. 90CM6 Toro n to, Onto r i o M 5V 2M 9 Un io n vi 11 e Ontor i o L3R 2E6 

t213) 656^2 {416) 5984726 (4^61477^3821 

5984743 477-3258 




































ViAeo Production-Film-style 


ETACAM IS: 

rUALITY YOU CAN CARRY 

I You’ve always wanted to use video but found 
e existing formats lacking either in image quality 
t in the mobility you required Betacam - Sony’s 
ew, revolutionary 1/2” integrated camera/reconder 
tstem — offers you sujjerior picture and sound quality 
a field package weighing less than 18 lbs. \ The quality 
pproaches that of 1" C-format VRTs and conventional 
ideo cameras. All in a low-cost, 20-minute re-usable 
btamax video cassette system. 


ETACAM IS: 

RWS 

IBetacam's use is now wide-spread in Canada 
ith the CBC, CTV affiliates (OOH-Ottawa CFTO- 
pronto) as well as the Global Television network, using 
.for electronic news gathering. 

[The reason for this conversion to video was simple, 
ptacam possesses handling characteristics similar 
film methods, but with the efficiency of video. 


BETACAM IS: 

PRODUCTION 

Superior quality perform£mce and added mobility 
has encouraged numerous advanced production facilities 
to adopt this remarkable 1/2” component system 
for program origination. Glen Warren Productions, 

The Eye, MPI, Palette and Visual Productions are but a 
few of the facilities using Betacam for this purpose. 
Betacam’s ease of integration with existing Z/A" BVU or 
1” BVH formats allows for editing with a minimum 
of conversion costs. 


BETACAM IS: 

AVAILABLE 

With over 100 Betacams now in use or ordered 
to date in Canada, this unique production system will 
soon be available to independent producers on a rental 
basis. 

For further information on rental facilities or on 
Betacam please contact: 


SotQr^adcast 

SONY OF CANADA, LTD. 


lARKETING HEADQUARTERS 
11 Gordon Baker Road 
/illowdale, Ontario M2H 2S6 
116)499-1414 


CENTRAL REGION 
155 Gordon Baker Road 
Willowdale, Ontario M2H 3N5 
(416)499-5111 


WESTERN REGION 
6951 Elm bridge Way 
Richmond, B.C. V7C 5B8 
(604) 273-1921 


EASTERN REGION 
6465 Route Trans-Canadienne 
Ville St. Laurent, Quebec H4T 1V9 
(514) 748-9331 
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One most eciectfcj'iimma kers on 
the contemporary scene. Louis Matte is 
no stranger lo Aionfre^/ - hU Oscar- 
nominaicd All^ntic City was a Canada- 
France co-production shot in goad 
part at MontreaLsSonotab studios with 
a mostty Canadian creiv. Although besi 
Ainnvvn for his feature fiction vvorA 
{7.a7Ae dans le Metro, Le soviffSe au 
coeur. La com be, Luden), Malle has 
also garnered a well-deserved reputa 
tion as a provocative documentary film¬ 
maker. His early work wif/i Jacques 
Cousteau provided his training grounds 
and he HfCnf on to make Vive le lour, 
Humain trnp humain and the seven- 
part L'Inde faniome. A neiv documen¬ 
tary entitled God's Country is noxi 
being edited 

\talle raised eyebrows and enraged 
some fellow countrymen several years 
ago when he emigrared to the Onifed 
5 la res ro e^tpand his career. Unhappy 
with what he rermed France's ''cultural 
stagnation" under Ciseard d'jGsfamg. 
iie sought new challenges in the V.S. 
and found himself embroiled in con¬ 
troversy with the refease o/Prelly baby. 
Several years later. Atlantic City won 
him critical acclaim and a hrand-new 
audience; in the eyes of American 
maneymen, Ijouis Malle was suddenly a 
hot commerciai property. He sidesfep' 
ped the noise and the oj^ers fo mafce 
My Dinner with Andre, a surprising 
critical success, and has since com¬ 
pleted his first jfudiD picturey the %10 
million comedy Crackers. 

The following observations were 
ojgtred by Malle during his Feb. Z5 
seminar in Montreal 

On the differences between 
directing in Europe and America : 
Attitude, first of all. The Tumjiean is 
supported by the critics and the public 
he becomes a "star."' He^s recognized as 
the "autenr" of a rdm. That was the 
battle of the jVouvelle Vague. In UaJy, 
reJJini gets mobbed when he goes out in 
the street, as if he were Brigitte Bardot. 
Whereas in the States, the director is 
essentially an "employee" most of the 
time. 

And then there are practical diffe¬ 
rences. In Europe, for instance, it's nor¬ 
ma J for the director and the screenwriter 
to coJlaborate on an ongoing basis : a lot 
of directors co-sign scripts because of 
the amount of work they pul into them, 
but the Writers' Guild of .America in the 
States doesn't atioW'' that unless you can 
prove you were the writer. So you have a 
situation where the American screen¬ 
writer Listens to the director Avith a 
little impatience sometimes], and then 
suddenly takes off and comes back 
three months later with a Finished script. 
Most of the time, a producer buys an 
idea, hires a screeinmler for one draft, 
has 17 rewrites done, and then decides 
to hire a director. My own linguistic 
situation makes me somewhat depen¬ 
dent on a screenwriter now, but 1 think 
i'll eventuaiJy be able to script in English 
myseir .All in ail, 1 find that kind of on¬ 
going conflict between the director and 
writer in the Slates very strange. 

On leaving France for the U.S,: 

I felt rd really had enough of France I 
was afraid I ivould be turning in circles 
there soon. It had a lot to do with ivhat 
was happening then; in the 70s, vvhich 
was a ven' unhappy period for the 
cauntr>'^ culturally r not much going on 
in film at ail. But I fell a personal need to 
"change iPtrilorLcs. vAnd 1 chose the 
LkS- in good part because of the passion, 
wed always had in France for.American 


Louis Malle 



movies. And 1 made my decision rigid at 
the beginning : Td become an expert on 
Amenca, 1 probably know more about 
the country than 99% of native-born 
Americans. And I've got a very special 
status there, fm not an "American di¬ 
rector," and never could be. My reflexes 
are different, t took at the place with an 
' alien eye," and I want to preserve that 
distance. 

On bilingualism ; 

1 don't think it truly exists, i mean, I can 
consider myself now about as bilingual 
as one can gel, but thafs still not enough 
Your mot her tongue is always your 
language of reference, of the uncon¬ 
scious And that carries over into work. 
When I first worked in English, i en¬ 
countered problems on several levels. 
Scripting, first of all, because I was 
working with an American writer, and 
found that the references... the nuances... 
escaped me. And I think the most in¬ 
teresting material is based on nuance. 
And then the subtlety of the language. J 
was knocked out to find that there were 
many different southern accents in the 
southern U.S. - two in the city of New 
Orleans alone. The urban population 
Ihere sounded like New Yorkers. Now 
you can play with those subtleties when 
you understand them, as 1 did in I.acom- 
he, Lucien with the enormous range of 
French accents. But when you change 
languages, you lose all that. 

On Atfanl/c City: 

The picture was basically thrown at me 
as a lax shelter. And the most bizarre 
thing about it w'as the way Americans 
viewed this Canadian tax shelter film 
directed by a Frenchman as one of the 
most purely 'American" films of the 
year. 1 had a marvelous crew on that 
shoot, one of the best Tve ever had. A 
majority were Canadians; we worked 
fast, and they were very adaptable. It 
was wonderful to discover the kind of 
spirit among the crew membens that 
characterized the films 1 did in Europe. 

On his experience as a 
'^studio director^h 

I just completed a film in the most tradi¬ 
tional mold imaginable. Made right in 
the heartland of the movie industry, and 
done for Universal with a Universal 
producer. It will probably he my first 
and last Hollywood film. It was strange. 
Everything went very well, but I had the 
impression 1 was working for IBM. One 
morning J counted the number of people 
on set and found myself surrounded by 


sixty-five bodies. That was a first for 
me ; Tm used to a maximum of thirty. I 
wasn't even sure what some of them 
were doing there. And there's a constant 
turnover in the crew. They're studio 
employees, and they go off to do a TV 
series or something, and you get new 
people in to replace them. Really a 
peculiar experience ^ rather like factory 
work. 

7'he majority of the material being 
shot there at the time was for TV... 15 
rnade-for-TV movies and series, and 
oniy two features : mine, and Brian de 
Palma's remake of Scarface. I think we 
were both regarded with some suspicion. 
lA's the thing there, and film has become 
a very marginal business. 

On Hollywood^s ■''energy sources'": 
fve done a few American films now, 
and Tve sometimes had the impression 
that everyone on set was doing cocaine. 
And it.shows. It shows in the performan¬ 
ces, both in front of and behind the 
camera. There's something in the eyes. 1 
think there's a certain sought-after "ten¬ 
sion" in American films, a kind of hys¬ 
teria ; the American public seems to like 
it. This is an artificial way to induce it. 

On working with actors ; 

] don't want to wield absolute power 
over actors... to hold back the script until 
wE're ready to shout, fur example, 1 look 
at myself as a link between various ele¬ 
ments, and that's hovvl work with them. 
I want to put them at their ease, to 
remind them of their continuity of char- 
aclcnand to encourage them to do what 
I like and stop them from doing what 1 
don't like. I think it's better to work with 
them than to fight them, and 1 think 
actors in general don't know' themselves 
very well. There's a fundamental in¬ 
security there, and you try to ease it. 
You're there to give confidence, to flatter, 
to encourage and to relax. There's a real 
anxiety in people who do that job, 
because it's a ditTicuit one ; really hor¬ 
rible, in a way. 1 don't enw them. 

CJii relationships 

with key creiv members : 

There are some positions I feet more 
flexible about filling with different peo¬ 
ple than others. In France, I always 
worked with the same cameraman, but 
I had no problems about working with 
new DPs because that's a job 1 know 
iLery weiJ - J shot for Jacques Cousteau 
for a long time. So i can control the 
cameraman's work. I love Sven Nykvist, 
because he's reduced lighting to its 


simplest, purest form, and he's ex ire- 
riiely flexible; he can adapt, fm not 
interested in cameramen with their 
own fixed styles. 

But Tm not that keen about changing 
other jobs around, the ones you can't 
control that well on set. Sound forexam- 
pie. 1 kept the same soundman for as 
many films as i could... my films in 
France, Af/anfie City, My Dinner with 
Andre. 1 wasn't allowed to use him in 
L A. But 1 simply won't work without my 
editor, Suzanne Baron. She's 50% of 
whatever talent Tve got. She's on my 
contracts now. If I changed editors, I'd 
lose two months right off the top ex¬ 
plaining how I work to the new person. 
Suzanne and I have a great working 
relationship. 

On documentaries: 

For me, documentaries are vacations. J 
was trained by a documentary film^ 
maker (Cousteau! - it was my first film 
experience, and I often return to it, | 
think there are very few filmmakers in 
my situation who combine a career of 
both daouinenlajy and feature film. Bui 
the preparation for tealures alone drains 
so much energy. And you're always 
surrounded by the same people. 1 re¬ 
member when Truffaut was doing Day 
for Night. I told him t "Frangois,hald on 
here. When we start making films about 
the way we make films, that's when the 
cirole starts to close in en us." 1 just don't 
find the cinema milieu that fascinating. 
When I feci that my whole life is be¬ 
coming movies, I take a camera and go 
do a documentaiy. It puts things back 
into perspective; a kind of "personal 
hygiene,''' if you like. There's an extra¬ 
ordinary freedom in documentaries'in 
the personal, subjective ones Tve done. 
They don't cost that muchj so you can 
just get an idea and take off to shoot. 
There's an immediacy there, no time for 
preparation or reflection. You're work¬ 
ing fast to try and capture something 
that's happenings ynu'll slop and figure 
it out later. I think that camera angles, 
the choice of what you shoot or don'I 
shoot; they re almost made at an uncon- 
seions level. 

On cultural nationati^nfi: 

1 know my work iri France has always 
been considered very "French," parir 
cularly abroad. I don't know why; I 
can't define it. Maybe something to do 
with the Romantic tradition, my educa¬ 
tion, the influence of French painting 
and literature. But I don't want to be 
catalogued, and it's one of the reasons 
Tm glad to be an expatriate, i think the 
expatriate's position is a magnificent 
one. My great literary hero is Conradi 
and 1 was always fascinated by ibal 
incredible ambiguity he felt about being 
as "English" as he could on the one 
hand, and yet still profoundly Polish.! 
find that conflict very rich. 

In France, they call me a traitor But 
that's part of a whole French altitude, a 
sort of arrogance. Whenever I talk in 
French journalists, it's always the same. 
If you were offered the choice of Jiving 
in Paris or anywhere else in the v/orld 
they don't understand why you wouldut 
choose Paris. They're got some cra^ 
idea that France is the navel of the 
world. 

National character is some thing 
don't control. It's the sum of 3^ 
nuances, all the day-to-day things ir 
life ; how yon hold a fork at the din^r 
table. My wife considers me very Frei^' 
and I consider her very American, bu 
neither of us knows quite what iha 
means. 
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FILM SEMINARS 


Gordon Willis 



Cordon Wittis earned his reputation as 
one of the world*s top cinematogra¬ 
phers with such films as Klute^ All the 
President's Men^ Annie Hall and Marv 
hattariH. The almost startling use of 
direct o^^rhead lighting first seen in 
the Godfather/i/m^ is perhaps his best- 
known professional ^'trademark/' but 
Willis is one of the most adaptable and 
innovative DPs in the business. He has 
ably demonstrated his ran^e by moving 
from the black and white subtiety of 
Manhattan and bis trendsetting period 
work in the Godfather films to the 
highly-stylised visuals of Pennies from 
Heaven^ aif of his work touched both by 
daring and a highly individual stamp* 

Willis' initial aspirations to an acring 
career ivere replaced by photographic 
work during the Korean War^ and he 
attended film school in Burbank^ Cali¬ 
fornia. An early training ground in 
industrialSf documentaries and oom- 
mervials proved invaluable to him, and 
he moved info/earure/rfms in t970* 

Although termed "dijJicijir"^ by some 
directors, Willis is more generally re¬ 
garded as a nan-nonsense craftsman 
with Uttle patience for what he fermj 
the ''Hollywood bullshit*' In the last jew 
years, he has became closely associated 
tvith another Hodywood outsider^ 
Woody Allen, and their latest coUabo- 
rafion enfified Zelig opens this sum¬ 
mer* During his tivo-day seminar at the 
^oand with Canadian cameramen, IVdfis 
had some thoughts on the following 
topics: 

Qn photographic style: 

1 feel that most films on the commercial 
circuit tend to be "recorded" rather 
than "photographed.'* There's no thought 
or idea behind the visuals on the screen- 
A director or producer will hire a came¬ 
raman, and heil light a series of scenes 
that run an hour-and-a-half on screen, 
but there's no basic structure to his 
thinking It's simply "Jit" That's the 
easiest form of visual storytelling be¬ 
cause it's mechanical - no real thought 
behind it, Here's the basic psychology : a 
cameraman walks into a room where a 
scene will be played out, and his first 
thought is : "How do I light this room ?" 
The thought should be i "What happens 
here in the film ? What scene takes place 
here?" He should decide how to do it 
from that point. 

And that carries over into attitudes 
toward equipment. Li^ts aren't impor¬ 
tant ; it's what you do with them that 
makes sense. There's a practice in this 
business that's a little too common : a 
piece of equipment comes out, and 
people make movies with it for a year or 
two. There's a tendency to design movies 
for equipment instead of designing a 
movie and EIndi ng the a ppropriate 
equipment. The same principle as "re¬ 
cording" a movie. 

On sliuollng period filma; 

A real period picture works with dis¬ 
tance... emotional distance from an au- 
dience> the time-frame they have to deal 
vidth when they're watching a story. 
When 1 did the two Godfather pictures, 
I used a yellow colour structure as part 
of that "dislancing" tool j colour can't be 
separated from lighting structure. But 
that doesn't seem to be generally undei^ 
stood. So a lot of people shot what they 
called "period" pictures afterwards, 
and the lighting structure was the same 
for "Laveme and Shirley" as it was for a 
film on, say, the American revolution. 
They thought i "Gee, this is nice ; yellow 
is a nice colour for period work. Bui it 
didn't work, because they were lighting 


on one level, and then just pasting 
yellow pn top of it. The overaJl texture of 
something isn't just one element - ifs 
Bver 3 Ahing combined. The lighting, art 
direction, costuming.,, whatever else 
goes into making the one package. 

And I have a theory about period 
movies which some directors think is 
bullshit, and others understand com¬ 
pletely : 1 don't think you should intro¬ 
duce contemporary mechanics when 
you shoot pure period. Even though the 
audience may not know exactly what 
you're doing, they feel there's some¬ 
thing "not pure" al^ut it., like helicopter 
shots in 1900 movies, or zoom lenses. 
Dolly shots are OK if they're done in a 
tableau fashion. Vou can't always make 
it work, but there's slQl definition In it 
that audiences will accept, as opposed 
to helicopters and zooms, which throw 
them off. Period pictures should be 
done in that tableau fashion reminiscent 
of paintings and photographs, because 
people don't have any references as to 
what things looked like then. Neither do 
I. So it's only interpretive, and the only 
reference left in the modem world, 
really, is painting... It has a pure form. 

On choosing an operator : 

It's very difficult. Hopefully, you have 
someone around that you've worked 
with for a while... who understands. 
Someone who's intelligent enough to 
understand that when something hap¬ 
pens that you didn't quite discuss, the 
structure should remain the same. You 
should "play" so that you end up with 
the same movie. 1 don't know the secret 
for that; you just have to be fortunate 
and gel tu know as many people as 
possible. A guy who communicates well, 
who listens and understands what 
eveiyone is doing... he's a great asset, in 
my opinion, because it's a difficult job. 
You get caught between everybody. Vou 
get your head slamnied in the door by 
the cameraman or the director, or the 


actor who doesn't want to do things a 
certain way. I had an operator who was 
the best I'd ever worked with ; he could 
absolutely deal with it all, and he was 
intelligent. But guys like that are hard to 
find. 

On communicating with a director; 

1 don't talk to a director in terms of 
where the key light is going to be, or any 
specifics at that level. He'll simply say: 
"I want this kind of movie, we shauid 
take the opportunity to do this or that." 
Vou break it down to the specifics of 
what it should be after it's lit, Evetything 
comes out of a long discussion with the 
director, pre-shoot. I don't think the 
shoot is the time to decide what the 
damned thing Ls supposed to be about. 

You can't do anything wonderful 
unless you spend a great deal of time 
with a director^ so that he thinks he's 
doing something wonderful. And so you 
both know what you're doing. 

On actors: 

First of all, you want to make an actor as 
comfortable as possible. That doesn't 
necessarily mean physically comfort¬ 
able, but mentally and ernotionalLy com¬ 
fortable, so that he or she can function 
well. I haven't had too much difficulty 
with that. There's always the occasional 
actor who doesn't want to do what's 
supposed to be done, so you spend the 
rest of the job tricking them into what 
they have to do. 

But actors are very vulnerable, so I try 
to make them comfortable, because 
they're very insecure - women, espe¬ 
cially, They want to be OK physically. 
And the men are sometimes a bigger 
pain in the ass than the women, because 
there's a point in an actor's career when 
he begins to feel foolish. He feels he 
shouldn't be doing this for a living. And 
you find he does a lot of funny things to 
substantiate his position. So ( ti^^ to 
make them all comfortable, but t expect 


them to know their craft, because they're 
the ones who get hurt if they ivnn t co¬ 
operate. You're trying to do whaf s best 
for them. 

But f like actors, and 1 have a good 
time working v\ ith them. All I ask them 
to do is block. Once they dothai, they 
can go off and rest, and just come back 
out once in a while for a visual Check- 1 
usually ask women to do that. But not 
too much. J can sort of be a pain in tlic 
aii.s about actors making their mark-s : 
some of them came out of theatre and 
never learned to i^ ork in movies, so they 
tend to be a little sloppy about it But 99% 
of the time, it works out. 

On "saraencSB" in movies: 
t tend to agree that things are getting 
locked into one given style. 1 honesily 
don't know how todiea] with it. ^'ou have 
to be fast and very clever to get some¬ 
thing done that makes sense, that's 
different, and that slilJ makes money. 1 
mean, you could be painted yellow^ and 
you're running around like lhat; if 
they're painting everything red, sooner 
or laier^ you're going to get painted red, 
too. Thai's the whole businessstructure 
of movies. It's hard to find people who 
are willing to define themselves and 
take chances. To me, a chance is nothing 
more than an interesting way of doing 
something And yet what I consider 
"interesting" is scary to some people. 

What's scary to me is the American 
market right now : it's very spooky. 
There's a large percentage of the Ame¬ 
rican public that's now become polarized 
" visually and emotionally. They can’t 
function anymore, They're so desensi¬ 
tized by what they've been fed on TV for 
on a whole generation that they can't 
define "good" and "bad." What you have 
to da to get their attention on screen is 
mind-boggling ; they don't respond. 

And the other side of the coin is the 
establishment that finances movies. It 
takes the easy way out and injects more 
of the same drug. They'd rather spend 
money on a safe, bad thing than actually 
make a good product because they feel 
the risk is too high ; they feel they may 
miss. And they won't miss with 'Wen?- 
wolf III”* So it's a scaiy combination, 
because you're losing a percentage of 
filmmakers who shoot movies different¬ 
ly. It's veiy hard to keep unwrapping 
things and making them interesting or 
better, because they don't want you to 
do it. 

On the DP aK superstar; 

Film IS a collaborative art. There are a 
certain group of people who make a 
movie i the director, the cameraman, 
the writer, the actors. You're strung 
together, and if everyone isn't doing it 
right, it really doesn't matter who's 
doing it better, because it doesn't turn 
out very well. But I think that DPs 
sometimes gel more credit lhan they 
deserves. I don't want to Find myself 
waking up one morning, and saying : "If 
it wasn't for me. that guy or this thing 
would look l ike shit." The only thing lhat 
mattcrij is that > ou had the chance to 
work in tandem with a group of people, 
and that it turned out to be a good 
movie. If you happen to be better at it 
than someone else, that's good for you. 
You might get more money or more jobs. 
Chances are, you gel less jobs today, 
because if you're good ai what you do. 
it’s hard to deal with the majoritv of the 
people working in the business ; there 
arc a fot ivho don't want lo hire vou. But 
overall. Id riUherhave I he whole thing 
fuiu'tion with a little less of a star 
svsiem. • 
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A view from the bridge 



Greetings from Myrtle Beach South Carolina^ Visit the world famous fun-town. 


Dear Ron, 

^ERE I AM IN THE HEART OR AMERICANA. Myrtle Beach, South 
California, the Gold Course capital of the World where Canadian money is 
still accepted at par. fm taking a little break from my other-worldly duties in 
developing projects, writing proposals, begging for financing on 
street corners and editing my New Cinema tape. Today 1 walked up the 
boardwalk past all the hot dog stands (this was murder for a vegetarian) and 
went into a tacky souvenir cum liquor cum munitions store where the fat lady 
behind the counter told me that she really loved fat Canadian filmmakers, and 
asked me to put her in a movie, I said that I would if she gave me this stack of 
post-cards in the rack. She did and was kind enough to throw in a postage 
stamp and a six-pack ofCoors, the union man's champagne. I went back to sit 
on the bridge that spans the Inland Waterway. I watched Canadian yachts 
steam north for the summer and Canadian Snow Geese dodge anti-aircraft 
fire as they headed home to Baffin Island. I started to write down these simple 
thoughts about the Canadian state of things — a view from the bridge. 

Peter Winto nick 



To: 

Ron }Aann 
41 Riderwood Drive 
Willowdale 
Ontario 


Here I am, 

in tlie lieart of iimericana 
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This piact mminds me of a Canadian film - if boks OJC hut it just do£sn*t feel right - 
there'ssomtthmg strange about itinkerentig, patentlg and purposefuUg false. 
Maybe ifs a massivegenetic^cultumi effect There's a tot of superpcial flash and smoke, 
and its usually technically correct hut for the mast part ifs unfaund soul echoes across 
wide prairies and tundra looking fora place to hide It runs screaming from the spectre of 
reality and looks for''meaning", "defmition*\ and "self‘identity" not realizing that it is, 
in fact, all of those things. This place reminds me of the boom years in the Canadian film 
industry when, to keep occupied before the editing of the film began, I would run all over 
Montreal looking far the right American location. I would do my best to disguise Trench 
signs and would literally leap from rooflop to rooftop tearing down Canadian flags, only 
to replace them with the good ole Stars and Stripes. Now. in other times and places this 
would be considered a subversive and revolutionary act but it seems that this iicfiVfi^ had 
the official sanction of Capital Cost Producers and Accountant Directors, those paragons 
of production prowess and creativity who could dictate their visions of a national cinema 
to the boys in the government offices in Ottawa. (At this time they didn't allow girls to 
make decisions.) The poWers-That*Were nodded their heads in benign acquiescence as if 
to say "Yes. Go ahead. Do what you want" Or were they just falling asleep under their 
fluorescent lamps while the flim industry went down the drain f 


VISIT MYRT£E BEACH SOVIH CAROLINA - 
A PERFECT LOCATION FORA CANADIAN FILM 



This view is no doubt clouded by facts of history 
and the titles of hundreds of unseen films. But 
we II lea ve this one alone. We a ll kno w a bout th ose 
days and those films. They say things hd^ 
changed. Or have they f They say ifs time to 
become optimistic. But allow me to slip bach fora 
second, just one more time Tor the most part the 
films and video programmes produced in this 
country, are junk food — they're even more 
dartgetous to your psychic health than junk food. 
But this cinematic consumer product does not 
reach the mass audience that junk food does. No 
one eats it It doesn't even taste right It is food for 
no one. It is not food for thought It is not 
representative of our culture. It is only shadow- 
boxing. Shadows of non-stories, non^characters. 
non-images, non-reality. These are not magic 




A VIEW TROM 

. THE BRIDGE LUNCH ROOM 
MONTREAL QUEBEC ' 



shadows that are thrown by our magic lanterns 
onto our collective cinema screens. They yield no 
light They don't even assume or pretend to 
portray our people — the average person — on their 
screens. 

Enough of this anger for now. Of course there 
are some real exceptions and there is real hope for 
the future IT those of us working to produce media 
in this country can borrow enough money for a 
pack of matches to light a candle to see our own 
way oat of the Philistine's cave, then light beacons 
for others to see, then metaphorically torch those 
institutions that prevent the production of relevant, 
symhoik. moving images of ourselves and those 
institutions that prevent access to our audiences 
by controlling the distributiori systems. 


WHEN IN PARIS. CANADIAN pILM PRODUCERS 
DINEAT the HOTEL SCRIBE. A TEW SHORT STEPS 
PROM THE OPERA 



When I was in Paris during the shooting of "Your Ticket Is No Longer Valid" I became 
involved in a search ofpatistian proportions. Late one night, after emerging from the Paris 
Opera House and possessed by visions of Don Giovanni I went fora walk through the 
steets and alky wags of the surrounding quartier until I finally found what I was too king 
for- The Hotel Scribe - a persona I Mecca. I entered the darkened lobby and looked for the 
cafe. The night concierge, puzzled by my inexplicable actions, confronted me^ I told him 
that I was iaoking for a certain indication of a time long forgotten. "But of course," be 
offered, "the plaque." "Yes. that's righCT smiled, very much relieved. A bronze plaque on 
the wall said, "Where the hotel now stands was once the Grand Cafe, a well-known 
watering hale for the intelligentsia " It was in the Salon Indien, on December 2B. 189S, 
that theLumkre brothers first showed moving pictures. The entrance fee that night was 
one franc and the brothers managed to collect 55 francs. When a train seemingly rushed 
out of the screen the audience leapt under its seats. But the owner of the Cafk Monsieur 
Volpiny, wasn't impressed with the commercial possibilities of the new medium and 
demanded 50 francs rent (90% of the gale) from theLumiere brothers. They offered 20% 
and Volpiny refused and thus was bom the ari/business dialectic which has. since that 
time, sent artist-creators and producer-businessmen to their respective barricades. It 
would be safe to say that it is not only the Canadian filmmaker who receives pertnies for his 
or her pain. LONG LIVE THE LUMIERE BROTHERS i LONG LIVE GEORGES 
MtHJES! 
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MYRTCEbeach, southCARO jCim. SEETHEGfASS 
HOUSE THE CEWULOID CBX AND MANY OTHER 
fAMOUS ILLUSIONS 



WHEN IN CALLFORNIA. VISIT THE CENTRE OF 
THE WORLD, UNIVERSAL CITY 





REFLECTIONS ; Is that red and white glow on ike horizon a sunset f Illusm 7 
Delusion f Or is it the Canadian flag being towered for the last time 7 We are struggling. 
We realize, as theLami^res did, that knowledge, art, desire and hope have no place in the 
boardrooms of corporate cinema. Bottom lines, babg. That's what its all about Other 
kinds of lines as well. Mirrors and white powder Or is that white power 7 Iff very 
incestuous «to have an affair with your own ego. Narcissism and nepotism go hanMn^ 
hand down panelled hallways. 

But now iVs time for oar visions to be considered. Us, Those who want to aeate To 
work To make films of value and meaning. I understand that here, on the verge of thirty, 
inbred qualities of illusory idealism and Ws-m$pired positivism and respect fi^r the 
collective possibilities of filmmaking pah and whither away in the face oftkeoi^atchml 
patriarchal realities of the fI£M BUSINESS, I had always hoped that it would he 
possible for individuals and for groups of individuals to move beyond that stage, I know it 
is possible because I have seen it done. In my mind are 2S examples. That's the number of 
video interviews I did with independent, international film directors for the New Cinema 
project They all stand as testimonies to the possible. They all struggle and in the end they 
all do it WE can do it Tind the money somewhere^ foundations, corporate guilt money, 
money from advocacy groups, government money (ges, even the CTT>Q NfiB^ and CBC 
can be sympatico when you march into their offices.) Become known. Meet people, Hung 
around. Understand what you want and then take it Be polite when you do, Ifith^refuH 
ask again, Theyll eventually give it to you, Team to beg. Learn to think on your feet 
Learn to change tactics. Learn to trust Be honest Confront Confront reality, Makeyom 
own reality. 


\ - 

MANTFESTO DESTINY* j met a particularly disgruntled Canadian filmmaker in 
a bar m Hollywood who was. 1 found out later from a mutual friend, waiting for khgttm 
card. That was his reality. 'In the beginning, he pontificatedt “God created HAlgwood 
and Hollywood begat America and America begat the actor^ president who stepped down 
off the white screen, who remains larger than life and just as black and white, who 
addresses the nodding heads of a supportive Congress, an apathetic public and the very 
corporate media. Hf^llywood, owned and created by Gulf and Westernr Coca^ola and 
other megamessengers, has become the voice oftheAmerican way of life that it attempts te 
define and protect by extending what are called its international spheres of influence." I 
ordered another beer, a Molson's, and listened to more, 

'‘Visionary hegemony and shameful Shamanistk domination allows the ^typhet of 
profit to create pre-fabricated images for unknowing and inferior Canadians to coniume 
and worship, Canada and Quebec are only pieces of the market and are consideTdipspoTt 
of the U,S. in Variety's weekly box office reports, just another precious ornot-so^preeious 
commodity, we, as an audience, are sold through marketing and advertising agencies to 
corporate sponsors as time on television, on a billboard or on a cinema screen. An audience 
becomes an electronically, demographically correct number on a computerprinFayt videe 
display terminal, WE ourselves, become addicted, mindless, sexist violent and vacuous 
victims of the process, ” 

Are there any positive sides to your peculiar view of the control of these art and 
information systems f I asked this angry young man in theHollywood bar, *Is thereany 
hope for the unemployed and unemployable Canadian artist, on the eve0f79B4 T " 
he said as he stepped out into the sun an Sunset Blvd. 'HQj(XYWQ()^isffn^^^ 
metaphor and even metaphors can change, '* I jbund myself wishing he toys rgkt," 



In tile beginning, 
God created Hollywood 
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Of course "Hollywood** can be as wonderful and independent as any film industry 
anywhere. It undergoes certain pangs af consciousness from time to time, it aberrantly 
makes mistakes that sometimes turn out to jte perfect films which also happen to make 
enormous amount of money. **Missing** was a good film, Hollywood is a many-headed 
monolitfi Systems can and do change and ways can be found to produce an important 
film. The people who work in the studios are just as confused as the rest of us. Regardless 
of what they seem to say they have no idea who or what the audience wants or is. They can 
he fooled, Indeed every country's national cinema could he said to include the 
contradictory forces of art and money, Tilm artists everywhere stmygle for the right to 
self~expression and self-determination and are faced by the same arguments about 
faltering economics and the audience's true desires by the same kinds of schlock gore and 
smut producers that we face. In the New Cinema interviews Midori Kurisaki a Japanese 
woman who directed an incredible Bunraku film "Double Suicides At Sonezaki " told me 
that she had trouble distributing her film in her own country. There wasn 't enough sex or 
violence to please a distributor, HO HUM OH W££I£. 


These things may well be true, but leaving ail fatalistic economic determinism aside there 
lies in the Northland some signs of hope. Although all is not Wonderful in Slumberland 
neither is it Slumbering in Wonderland. There are active film communities outside the 
traditional Montreal-Taronto Axis, These include Saint-John^s, Halifax Ottawa, 
Winnipeg^ Regina, Edmonton, Calgary and Vancouver, In fact virtually any acre of land 
in Canada could, at any time, sprout a giant of a filmartist by the 2J$t century. If your 
idea is brilliant it will be done, if you can excite others by its possibilities. You can enlist 
the aid of the famous and infamous. Witness Martin Sheen's gracious donation of time 
and salary in de Antonio's 'Tn the King ofTrussia,**fle even donated $5000 to the cause. 
Anything is possible Think on human levels. Corporations can he disembodied. There are 
even some beings within their bellies that can occasionally see beyond their own profits. 
Retain your self-control Retain control of your film. Selling out may satisfy your hank 
manager but you have to live with yourself. Hunk small if you have to. Use video. Use 
Super-eight The most interesting film in the developing wo Ad is super^eight and we all 
know that Canada is the only third world country with snow. Keep wnting, Reading. 
Researching, Tind other people like yourself. Don*t lose hope. Do something else. fiUm 
isn't everything. Tilm is dead anyways. (Fll never believe it even if if is true.) At any rate, 
there's absolutely no reason to jump off the bridge. It isn't going anywhere. 


/ moved here to MonMal eight years ago after suffering through university and then 
finding the right track at film school in Ottawa. In my early days with Internationa! 
Cinemedia (Kemeny, Koenig, Du prey) / was swept away by brightening prospects of a 
lively emerging Canadian and Quebecois film culture. The foTerunners/hero(ines) gave 
me hope. SHEBIBrPE4RS0N/CAR£E/SPRY/£EFEBVRE/MAW MANY OTHERS, I 
welcomed the chance to live in Quebec, a dynamic sdcially democratic nation-to-be The 
social commitment and sense of purpose borne out of knowledge of one's own culture 
rubbed off on this naive A agio without much sense afhis own roots It was refreshing to 
leave behind never-ending searches for identity and examinations of the inferiority 
complex— the requisite activity in Canada, for a place which had evolved a definite shared 
expression of a culture. Ifs nice to be among people who know where they've been, where 
they're going and who they are. This all expresses itself in a national cinema which 
reflects its audience and the lives and thoughts of its filmmakers. This is not to say that 
there aren't any problems here. It is very difficult to see Qukbec film in Quibec And 
businessmen and bureaucrats live here toa^ but maybe the new taw on cinema and video, 
Bill 709, will help protect us. 

Contrary to the commonly held view by foreign producers and distnhutors, the average 
audience is not made up by 15-year-old boys in a New jersey suburb with a penchant for 
sex and blood. There is every indkaHon that the Quebecois cinema, if given the chance, 
can say something to international audiences with stories and characters that are original 
and universal af the same time. 

Even though I experience a basic gemini-inspired schizophrenia, an Anglo in 
alienation in NATION unassimilated by a culture which is not really mine I 

love to tightrope walk up and down the streets ofMontreaL I know that I can observe and 
learn more about the possibilities of a country's culture by living here and watching it 
express itself with alt its veracity and with alt its energy. It is starting to happen in the rest 
of Canada too. Slowly, but measurably. We can all learn from the experience of Quibec, 


WHEN IN HO££fWOOO SEE THE GREAT WHITE 
SHARK AND OTHER smiTAR AGENTS 



LOOKING NORTH FROM THE GOLDEN GATE 
BRIDGE, THE SCENE or manyATTARENT 
SUICIDES AND MANY MORE DRAMATIC 
RECREATIONS TO WARDS GEORGE LUCAS' RANCH \ 
AND BEAUTIFUL BRITISH COLUMBIA. CANADA 



MUMMIFIED REMAINS OF TWO CANADIAN 
FIEMMAKERS LOOKING WEST ACROSS PARIS 
FROM THE NOJRE-DAME CATHEDRAL 
TOWARDS QUEBEC 
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vistas of internationalist thinking help to define one's own Natimai Vision 

V/« ffeis possibilifif of crossing baniers to reach people everwhere in the world that we 
making films^ We< e^ehrate mi take note of the birth of new national 
^cinemas in New Zmlmi BrC^ Afma and ^e The Naln^ Arner^ps, 

^ cinema. We be wamtii^ihe^appafent^ctimlzationOftheAastm^ 

Ag farces mkicA almost destrt^i aar omm Wi, mag take as ap e^mmple the growing 
ji^ii^uend of^ Apm'^aga^ Sipishg^4^ce^k^ New Wavtit^e^Nm' 

and a re-iefki^an cfour mS film Son 

pate Thii Bprsas, Noma Ba^egf pduP^^^^Wnim J^unt ^^eh^ 

Skg, EugeneTedorenko, Xisa 
Co-opt Mainfitm, Atlantis, 

Duncan, and hundreds of ur^t^ed QukAec who am ^^rmyy 

forward and joining the older othm^ u^o kitr^iei^^ddddevelop^dm taditibn 

BSAUtT/WOMdS/K!NGmitdSBN/d(4^^^ 

JSATADOTIS / a4£Y/ BODET/GSOtJjCX/AS^ND /MOtlCWITiE INVlsmCE 
WOMEN - 

771BSE emerging mJ recognized talents will in their prolific manner, eventually join 
with hundreds of other crafipeople, artists and creators to take control of our national 
identity and give us back images of ourselves And when bureaucrats become enlightened 
or else victims of a soon-to-be-elected Conservative government then the day will come, in 
another time, in another galaxy, when some strange being will pick up a lone signal in 
space and it will be a Canadian Tay-TVchannel und - }ieaven*$ above — there will be 
Canadian Tilms and Video Trogrammes which truely reflect the dynamic diverse and, 
funily enough human culture that it is. 


It is no longer necessary to measure ourselves from New York Hollywood, Jlondon or 
Vuris. In fact it is no longer necessary to measure ourselves. It h only necessary to state 
clearly and purely, with an understanding heart, attd without seificonciousness, who we 
are. We are, in fact, Good. Tolerant Teaceful Stubborn. Resourceful A Veople with 
artists who must be allowed to say what they need to say, who must he allowed to bring to 
light and to life what they see and what they feel Und what they think about themselves 
and the larger world around them. This is the strength of our film tradition. Socially 
conscious. Direct Moving, Veritt Social and Natural Realism. This is what we do best 
This is WHO we ARE We must find our subject matter in ouselves — in our reality — in 
the daily life-struggles, aspirations and successes of real people In collective celebration 
we can turn to our own ongoing stories and those things in the larger world which can 
touch others. In these economic hard times and on the brink of the Hast World War it is 
necessary to change the way things are and the way things have been. To politicize in the 
broadest possible sense of the word. In this reality of cultural and self-identification there 
is no time or room to dream. Teopie do not need or want to escape. This has been the 
traditional Orwellian-‘HnIlywaodian solutiom People need reel contact with reality, not 
thrills and popcorn. They need to find their own answers. They demand a voice and a self- 
made image. No idols. No heroes. It is the duty of every man and everywoman involved in 
the production of MEDIA and IMAGE in this country to provide the means to achieve that 
NEW IMAGE NEW imagination NEW MAGIC. It is necessary now to take those 
first steps towards the buHdincj of a rtew bridge to the future and to each other. 


THE EMPIRE STATE BUILDING, N.Y.C. 
KING KONG SLEPT here. NO MORE. 


Ron Mann Hinagine The 
Soun4, Poetiy In MotionJ is 
a Caiisdmn filmmaker living 
in Toron. to. Film oditor 
Fetor Wintonick lives in 
Montreal 




LOOKING NORTH ACROSS WE GRAND CANYON, 
ARIZONA. TOWARDS^ CANADA, WE GREAT 
LEAP TORWARD 




near 


WE EMPIRE STATE BUILDING NEW YORK CITY 
LOOKING NORW ACROSS WE SOUW BRONX 
TOWARDS WE LITTLE apple, TORONTO 


This, the 

TURN TO CLEAR YOUR OWN VISION 
WEN 

TURN TO CLEAR 
See You Sam, at a cinema 
PETER WINTONICK 
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Portrait d'un Studio d’Animation 

by J(ian-Yv'es Begin. Louise Carriere, 
Kenu Ruzon and France I ardif; publish¬ 
ed by the National Film Board, and avail¬ 
able Trom NFB regional offices or the 
Cinematheque Qtiebecoise, $5.00, paper- 
bacL 9F p. I9HX in French only, ISBN 
0^7722-0073 4. 


It's about lime that the slory of the NFR's 
Frencfi Association Studio \,vas put 
into print, Since its Inceplion 17 years 
ago. as a separate production unit, the 
Studio has made an impaci on the world 
ofanimalLon that far exceeds ils modest 
material resources. While a more con> 
prehensive and critical account remains 
to be wTitten, Portrait d'un Studio 
d'Animation is a useful beginning. 

Unforlunately, this hook was con¬ 
ceived, rat her h urried ly one suspects, as 
an appendage to an exposilton of the 
Studio s work which is being held all 
summer in the Canadian Cultural Centre 
in Paris In addition, it is an in-house 
publtcation with commissioned writing 
aivd the text, prepared by four writers, 
often reads like an annual report 

Portrait opens with a preface by 
Norman Mel^ren stressing one approach 
to animation which he has always highly 
prized, the responsibility of the indivF 
dual filmmaker for all aspects of his 
film, working alone or with other com¬ 
mit led colleagues in the manner of the 
studio arlLst. There follows a section by 
Jean-Vves Begin which traces the history' 
of the Studio and emphasizes its deep 
roots in tltis particular McLaren per- 
cepl- It should be noted that after twenty- 
five years of world-renowned film¬ 
making in Montreal. McLaren w'as at 
last recognized in his home province as 
a creative Quebecois, by being awarded 
the prix .Albert-Tcssier in 19H2 

But Begin's brief review - a stixjng 
chapter in the book both for its factual 
data and a long overdue tribute to Rene 
Jodoin, founder of the Studio - suffers 
from the incestuous characteristics of 
both the NKH apid the Quebec film world 
as a w hole. The comm uni t v of Quebec 
animators is small and inserurc, and 
one must oereroffend imvone else.This 
attitude leads to numerous 'mother 
boud " slaiements including a list oJ the 
eight successive directors of French 
PnKluclion at the NFB. all of whom go 
on record as having ' suppot'ted ' the 
Studio. 

A subsequent section of the book, 
vv riiien by Louise Carrs ere who leaches 
cinema at the CLGEP du Vieu.x-Montreal, 
a I tempts to I'il most of the Studio's 104 
pi’oduolions into six main Ihemalic 
headings. While such a classificatinn 
(uav have some academic use, it is a 
shakv construct, as Carriere herself 
acknowledges in noting that it Is 
impossible to reduce a film to its main 
theme.' W'lten a film does not fit a 
rheme neatly it is either omitted or 
barclv mentioned. .Au bout <lu fit iCat's 
Cradlec made in 1974 by Paul Driessen 
iind one of the Studio's masterpieces, is 
one such omission .\ film w hich, both in 
stvle and in cunleiit. explores the inter¬ 
actions of I he 'field" or ecological ap¬ 
proach to cause effect relationships, 
ivhile still maintaining a gossamer 
narrative thread, it deserves much more 
attention than such obvious and sim¬ 
plistic films as "E'^ or Faim iHungerl 
vv hich attract Carriere's pen. 

Despite the book's protestations of 
allegiance to McLaren's Rrsl principles 


and the admirable inclusion of musi¬ 
cians as pan of the animation impe¬ 
rative, the section devoted to imagery is 
biased totally to the importance of the 
siatic v'isual. ignoring sound and motion. 
Written by Rene Rozon, a well-known 
editor and critic in the Quebec art 
world, it briefly acknow ledges Ihe signi¬ 
ficance of movement yet goes on to deal 
with the dynamiCxS of animation only in 
terms of llie classical Fine arts. The 
author trots out a repertoire of compa¬ 
risons between the Studio's films and 
the works of Braque, Picasso, Matisse, 
Derain, Brancusi and even Emile Zola, 
in a manner which is at best name 
dropping, at worst pretentious twaddle. 

The final 20-odd pages form a concise 
reference to the films and filmmakers 
who are NFB French Animation, With 
the introductory historical chapter, and 
illustrationsspread throughout, it forms 
the substance of the book. It is weakened 
however by inconsistency, caused 
perhaps by the uncertainty' of how much 
territory the Studio should lay claim to 
and the "family album" characteristics 
of the publication. Animators are sepa¬ 
rated into a "nucleus" which seems to 
be congruent with those who were or 
are kinlfortunate enough to be on tbe 
permanent payroll, including the won¬ 
derful Clorinda Warny who died five 
years ago. Outside I his inner circle are 
the "other filmmakers", dealt w'ith in a 
cursory' manner although their numbers 
include such notables as Andre Leduc, 
Paul Driessen and Normand Roger. 

.Although the rationale is not stated, 
the chronological index of productions 
seems to list comprehensively only the 
animated works of the core group. For 
example, films made by Ron Tunis and 
Laurent Coderre for NFB English Pro¬ 
duction are e,xcluded, while Pierre 
Hebert's, Rene Jodoin's and Co Hoede- 
man's w'orks are included. A documen¬ 
tary' made by Nico Crama for English 
Production about Hoedeman isinexpli- 
cablv listed in this chixmologv'; Bernard 
IrOngpre's superb L'Rvanion des car- 
rouseli^ 'CaiTouseb and I he Leducs' 
majestic Zea will be assumed to be 
frame-by-frame animation if one misses 
the miitiscule parenthetical notes to the 
conlran' in the closing pages. People 
like Gilles Gascon who co-directed 
C'cst pas chinois IA Piece of Cakel are 
omitted completely, 

The cover, by Jacques Diouin, an 
illustration created on the pinscreen is 
also the poster motif for the Paris e.xhibh. 
It attests boldly to iliat filmmaker's talent 
and v'ersatility. The design of the book 
and the selection of photos is excellent, 
although one wishes that more illustra- 
lions were in colour. A full-page black 
and white still from Co Huedeman's Le 
(resor de» Grotoceans (The Treasure 
of the Groioceansi does injustice to a 
flint of remarkable visual beauty. Lost to 
all practical purposes because of ils 
placement and the paper stock used is a 
line drawn Hip sequence based on Ber¬ 
nard LOTtgpre's Tete en fleurs. 

For all its flaws, Portntif d'un Studio 
d'Animallon makes clear that anima¬ 
tion as an an form preoccupies the 
artists in this studio. At a lime when the 
state film agency concentrates its re¬ 
sources increasingly on journalism or 
deja vu drama to the detriment of de¬ 
veloping the film form, it is reassuring to 
know' that a serious commitment exists 
among a dedicated group of filmmakers 
to experiment and to explore the medium 
on its ovv'ri terms. Portrait will raise 


interest in viewing these people s work 
and whet one's appetite for a book not 
yet written. 

Gordon E. Martin • 


The Reference Shelf 


Gregory GoodelTs Independent Fea¬ 
ture Film Production is a practical 
and explicit guide to the making of low'- 
budget mov'ies, privately financed and 
independently produced. Written by an 
expert in the field, it covers legal aspects, 
pre-production, filming proper, com¬ 
pletion and distribution/marketmg (St. 
Martin's SI 7.35k 

In The Filmmaker'a Craft t 16nim 
Cinematographyt Philip H Cnurter 
discusses e,xtensively the skills, tools 
and techniques of his camera work. 
Limiting himself to the actual shooting 
process. Courier reviews in articulate 
detail cameras, lenses raw stock, Lighting 
and exposure, and touches briefly on 
production and direction (Van Nostrand 
Reinhold $29.95). 

The newly revised edition of David W. 
Samuelson's Motion Picture Gamerai 
and Lighting Equipment carries 
abundant data on the proper selection 
of equipment required for production. 
Detailed descriptions of cameras in 
current use, their features and acces¬ 
sories are provided, as w'ell as valuable 
information on types and characteristics 
of light sources and their components, 

Gerald Millerson, in The Technique 
of Lighting for Television and Mo¬ 
tion Pictures^ considers the camera¬ 
man's available choice of illuminating 
equipment for effective photography. 
The esthetics and techniques involved 
are systematically assessed from basic 
principles to sophisticated effects in 
this fully revised edition of a standard 
text (Focat Press $39.95/Zt.95). 

The peculiarities of t’anadian film 
censorship, its arbitrariness, absurdities 
and irresponsihiiity, are revealed by 
Malcolm Dean in Censored ! Only In 
Canada. I'his searing expose, based on 
documents from hitherto secret official 
files, cites chapter and verse the cen¬ 
sors' generally mindless, sometimes 
tragic, and mostly foolish exercises in 
futility. Political manipulation, religious 
bigotry', personal sexual hangups and 
misplaced social concerns are some of 
the censors' motivations for denying 
adult viewers (he right to decide what 
they feel mature enough to see (Pheno¬ 
mena Pabl, Toronto^ 510|. 

In Banned Filmsj^ Edward rie Grazia 
and Roger K. Newman tell the sad and 
out rageous story/ of mov'ie censorship in 
the USA. In their aulhorilalive and well- 
documented study, they spell out the 
appalling details of the often collusive 
efforts among government, the film 
industry' and various self-appointed 
groups to suppress, or at least to regulate, 
the content of motion pictures. Specific 
legal cases are quoted at length in their 
relationship to the Constitution's First 
A met id men I guaranteeing freedom of 
expression (Bowker $24,95 14.35}. 

Museums' collections of film, tape 
and other audio-visual records of per¬ 
forming arts are catalogued, along with 
regular print material, in World Mu¬ 
seum Publicalions 1982* Some 30,000 
entries appear in this comprehensive 
index covering the holdings of over 
9,500 museums worldwide (Bowher 
SJ25k 


Theories of Cinema 


Just as opinions differ about the enter¬ 
tainment values of any given film, theo¬ 
ries of cinema's esthetics, philosophy, 
morality and sociology abound in their 
rich variety. 

In Profane Myttiolog;y, Yvette Biro 
argues that film, as a form of popular 
expression, not only reflects reality, but 
forms it in the viewer's mind as well as 
in the physical woj'ld that surrounds 
him (Indiana V. Press $22.50/7.95). 

Cinema as a reflection of a country's 
national identity is discussed by Keilh 
Reader in CuJture» on Celluloid. 'The 
film industries of Britain, France, Japan 
and the United States are examined as 
sources of stereotyped preseniatiom of 
their average citizen -or are they trm 
images ? (Merrimack/Q^oartet 124.951 

St im u la t i ng e ssays from Cine m a Joiir- 
nal, a leading theoretical period leal, axe 
edited by Richard Dyer MacCann and 
Jack C. Ellis and reprinted in Cinema 
Examined. Ranging from the polUica 
in Visconti's films to Chaplin's view gf 
the world, they provide students of 
cinema with a number of chaHengiiv| 
outlooks over a wide array of perplexing 
questions (Dutton $3.95), 

In Cinema and Semiotics (the latter 
term defines the science or study of 
signs and sign systems], the application 
of semiotics to film is vigorously debated 
regarding Us contribution to an under¬ 
standing of cinema. May not be easy 
reading, but quite rewarding once you 
get into it fW Zoefrope $17.95J. 

Cinema is viewed in broad social 
context in Film/Cutture, a scholarly 
collection of articles inte 11 igenlLy edited 
by Sari Thomas. The medium's indus¬ 
trial set-up, the form and content of film, 
and audience attitudes are explored by 
specialized educators in well-informed 
and compelling essays fScarecraw 
$17.50/8.50). 


Directorial Styles 


An informative study by Eugene P. Walz, 
Francois TruffauL considers the 
director's career in a valuable reference 
guide based on personal interviews and 
extensive research. The volume includes 
we 11 -c h ose n w ri li ngs by an d about Truf 
fa u l, b ib I i ogra phi cal da ta, a rchiya I 
documentation and film distribution 
sources (G. K. Halt $35). 

In an ingenious and original study. 
Americao Skeptic ; Bobert Altmaiii 
Norman Kagan characterizes Allman s 
direction of Af Brewster MeCtoud 

and Nashvilie as personal interpreta¬ 
tions of established American genres- 
war, fantasy, showbiz. Altman's chal¬ 
lenging unconventional approach lo 
conventional film themes is a marked 
innovation in creative filmmaking 
rian Press $17.95). 

In Elsetistein At Work by Jay Leyda 
and Zina Voynow, revealing insights 
into the great Soviet director's worlj 
methods and leaching style are provided 
in a unique collection of his production 
sketches and photographs, written 
instructions to cast and crew, and 
sonal memos. Informed and percepli^^ 
comments by the authors bring out the 
multifaceted' talent of an exceptional y 
gifted artist (Pantheon S3Q/1S.95}. 

George L. George • 
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DOATT MISS IT! 


L'Institut quebecois du 
cinema est fier d’avoir 
participe a la realisation 
des films quebecois 
pr6sent6s au Festival des 
films du monde 1983! 


L’Institut quebecois 
du cinema is proud 
to have helped! 


LA 

PETITE 

NUIT 


Un film de Andr^ Th^berge 

Ventes ^ l’6tranger/Fore(gn sales 

LA MAISON DES QUATRE 

4294 rue Chateaubriand 
Montreal. QC H2J 2T6 
TSI.: {514} 522-5045 



BONHEUR 

□’OCCASION 

THE TIN FLUTE 


Un film de Claude Fournier 

Ventes ^ I'^tranger/Fore/gn sales 

CIN^ ST-HENRI 

C.P. 40 

St-Paul d'Abbotsford, QC 
JOE 1A0 

(514) 379-5304 



MERCENAIRES 
EN QUETE D’AUTEURS 

THE MERCENARY GAME 


Un film de A. D’Aix, J.-C. Burger et M. Laliberte 

Ventes a I’etranaer/Fore/gn sales 

FILM TRANSIT 

4872 rue Papineau 

Montreal, QC H2H 1V6 

TeL: (514) 527-9781 

Telex: 5560074 CINEQUEBEC 


POURQUOl L’ETRANGE 
MONSIEUR ZOLOK 
S’INTERESSAIT-IL TANT 

A LA BANDE DESSINEE? 

WHY IS THE STRANGE MISTER ZOLOK 
SO INTERESTED IN COMIC STRIPS? 

Un film d'Yves Simoneau 

Ventes a Tetranger/Fore/gn sales 

FILM OPTION INTERNATIONALE 

3430 Harvard 

Montreal, QC 

Tei.: (514) 931-6180 

Telex: 055-60680 VERSEAU MTL 

L’ETAUBUS 

h. 

Un film de Alain Chartrand 

Ventes a rdtranger/Fore/gn sales 

ASSOCIATION COOPERATIVE DE 

PRODUCTIONS AUDIO-VISUELLES 

1210 rue St-Hubert 

Montreal, QC H2L 3Y7 

TeL: (514) 849-1361 

r 

L’ACTEUR, 
LA VOISINE 

Un film de Daniel Rancourt 

Ventes a Letranger/Fore/gr? sales 

PRODUCTIONS DU FOIN FOU 

4471 rue Christophe*Colomb 

Montreal, QC H2J 3G4 

TeL: (514) 523*7266 



Institut 
qu^Mcois du 
cinema 


* . ^ ^ Service de rinfoimation 

uommuniquez avec nous For more information Institut quebecois du cinema 

pour plus de renseignements concerning Quebec 335 est boul de Maisonneuve 

relatits ^ I’industrie ntm indusEy, Montreal, QC H2X 1K1 

quebecoise du dn§ma contact us: T6I : (514) 844-1954 
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William Graham's 

Harry Tracy 


When a good ftlnn is made, you can see 
why it was made jusT by looking at it - a 
sense of urgency, of compulsion that 
separates the best movies from the ran 
of the mitt. One can look at a filTn like 
Thief or Ordinary People and see whai 
makes it different from agent productions 
like The Afa/n Ewerrf or the James Bond 
movies. Ydu can hear it when David 
Cronenberg talks about starling lo write 
one film and then having it turn into 
something else as it is being written. 
You can see it even in a misshapen 
monstrosity like Heaven'jf Gate : Cimino 
should never have made that film, but g 
he had lo. ^ 

The problem with most of the taj(- .2 
shelter movies produced in this couniiy ^ 
is that they were not put together by o 
people with any real feel for the cinema. ^ 
or even with any particular love of the o 
cinema. VVith rare exceptions, the films 
produced under the shelter lack urgency, 
immediacy, or reason for existence. 

One can justify the cheap horror 
movies and the food fight comedies by 
saying that there was, at some point, an 
indication of box-office potency in these 
disreputable genres. But how does one 
justify an international caper movie like 
Hot Touch, a disaster movie like City on 
Fire, a big-buck melodrama like Your 
Ticket is no Longer Valid, three films 
which represent the absolute nadir of 
this country's film industry ? 

While Harry Tracy is better made 
than the above-named films, one has to 
wonder exactly what attracted producei' 
Ron Cohen to this dull, ordinary, struc¬ 
turally flawed Western. It is hard lo 
imagine that he thought it could make 
money, because not a single straight 
western has turned a profit since the 
very early '70s. Indeed, Andrew Sarris, 
in a recent issue of "Film Comment", 
attributed the failure of Heaven's Gate 
lo the fact that it was a Western. While 
people were willing to tolerate Cimino's 
meandering obscurantism in a war 
movie, vs-hich was perceived as serious 
by definition, they were not willing to 
make the same concessions to a Western, 
which was by definition trivial 

The Western has been transmuted in 
recent years into space movies like Star 
Wars, urban thrillers like Death tVfsh 
and Dirtv Harry, and into futurist slash- 
and-burn pictures like George Millei^s 
Mad Max movies. 

The cowboy and Indian iconography 
seems to have lost its meaning, with the 
result that none of the Westerns of 
recent years, be they good (The Long 
Riders, CatdeAnnie and Littie Britches), 
indifferent (Barbarosa, Tom Horn) or 
awful fHeaven's Gatef, has connected in 
any meaningful way with that mythical 
beast, the mass audience, which seems 
to come out once a season for one or two 
movies. 

Which brings us again to Harry Tracy, 
directed by William Graham, an Ameri¬ 
can TV-movie maker, from a script b> 
David Lee Henry, with Bruce Dem. Helen 
Shaver. Michael C. Gwynne and Gordon 


Harry Tracy is the last member of The 
Wild Bunch in this putatively biogra¬ 
phical drama, and at the beginning of 
the film, he is captured in the snows of 
Colorado by his nemesis, U.S. Marshall 
Morrie Nathan. At his capture, he meets 
briefly the girl of his dreams, Catherine 
Tuttle, and, despite the fact that he is on 
his way to prison in Utah, the two be¬ 
come mutually obsessed. 

Harry escapes and meets an artist, 
David Merrill, who came west to paint 
the great outlaws only to find that there 
were none left - except Harry. Merrill 
decides he wants to ride and rob with 
Tracy, and since Tracy is loaded with 
mythical self-consciousness, he knows 
that he needs a sidekick. 

Harry and Merrill go off to Oregon to 
meet the dream girl, but through an act 
of stupidity so immense that the mind 
reels, they are captured and sent to 
prison. 

Since it would not be much of a 
picture if they were to spend most of its 
running lime in prison, they escape; 
Harry grabs his dream girl and off they 
go into the wilderness with a huge 
posse, led by Nathan, hot on their heels. 

The ending is the expected one, with 
Harr>' going down, the last rumantic 
outlaw crushed beneath the hobnailed 
boots of repressive, mechanized, motlem 
society. 

The biggest problem here is the 
screenplay. It does nothing that is not 
ordinary, predictable, and cliched. All 
the moves are plotted so far in advance 
that one can chart the narrative's trajec¬ 
tory from the first five minutes. It is 
obvious that no one ever got the script in 
shape, or someone would have noticed 
that it could at least be tightened up by 
fifteen minutes just by removing a se¬ 
quence SO' out of place one wonders 
who was asleep during the editing. 
Most of the shots go on far too long, and 
the end.s could easily have been trimmed. 

Towards the end of the film, Harry 
and his girl are on the run from, as 


described by one character, the biggest 
manhunt in the history of the state. Do 
they behave in an intelligent manner, 
steal a couple of horses and run like hell 
for Canada, Idaho, or even California ? 
No. 'Iliey decide to go sailing. It is hard 
to decide who has less sense, the pro¬ 
ducers or the characters. 

I'he slack editing creates a second 
problem. This might have been expect¬ 
ed, because however one feels about 
last yearns Genies, Ron Wisman's award 
for cutting Ticket to Heaven was the 
least deserved, and the cutting is no 
better in Harry Tracy. 

Among the performances, Bruce Dern 
delivers a solid, intensely low-key per^ 
formance in the title role, giving a screw¬ 
ball twist to lines like "No one calls me 
Harry except my Mama, and she's in 
Indiana.^' Michael Gwynne, as Tracy's 
scruffy partner, is extremely good, 
bringing a jagged paranoia to the artist- 
turned-oullaw who does not like prison 
one little bit. 

Cordon Lightfoot in his movie debut 
as Hany's nemesis, acts in a manner as 
stolid and lumpy as his music suggests 
he would - whenever he is on screen, 
images recur of Rick Mora ni s' Vali umed- 
out impression of Lightfoot singing 
"Every song ever written". Helen Shaver 
is wasted yel again in a nothing role. lEt 
is hard to tell what Canadian producers 
have against Shaver, but if you want to 
see her do a good job, you have lo go to 
her short-lived TV series. United Slates, 
or to her recent appearances on Hitl 
Street Blues^ In Harry Tracy, she seems 
to have been turned loose on the set 
without a single instruction or comment 
on her performance. 

Yet Harry Tracy is essentially well- 
made - there are no embarrassing con¬ 
tinuity screwups. no horrendously bad 
performances, and the technical credits, 
with the exception of the editing, are 
quite good. But it is an emptily pretty 
package, never achieving the beauty 
that Allen Daviau's cinematography 


aspires to, above all because 1>eauty isa 
product of function. The cinematogra' 
phy of The GreyFojc is extremely beauli- 
ful because it is being used to set natum 
and technology side by side for com¬ 
parison, and it also contrasts the grubliy 
motivations of half the characters with 
the serene, uncaring natural world 
Harry Tracy is never more than pretty- 
and in desperate need of recutlirig, 

John tiarknesEi • 


HARRV TRACY d. Wlltiam A Graham ^ 
RtHiald t. Cahen bc* navid Cce Henry co-|>. Alan 
Simmondt BHHDR, p., Palricja Johnson eiec, Ski 
Marty Kmfn, Albert Ten:^r d.a.p, Allen Daviaup, 
man. Bab Gray -p* Karan Bromley iflC d. 
Scan Mail land Itid. anal, d. Bruce Mortiiiy ^rd- 
aasL d. David Hu&e Chrisline Wilson 
op. Hod ParkJiunst fo.cua puller 
d. Micbact Botlon hahc, «rl d. David Oavis, Graeme 
Murray unU man. Keirh Large loc. man, Gordon 
Mark, Hagan Beggs aet. d«ci Jit^ues Bradelle, 
David iaquEfii eemat, man. Kenny Chang prop 
maater Uf^uglas. Madi&On, rrank Parker coal, d**- 
Olga DJmitnov ward, mistreaa Veronica plewman 
Dern'a droBJ^er Mark O'Hara make-up Undt 
Bmwn, Linda Oil I haii-stytlaia Mfllcoln' Tanner, 
Susan Boyd ed. Bon Wisman znd. Bfl#L ed.^ Micbael 
Smith 3riL aani, ed. Richard Martin ad. mta. 
MaykIn bnom Oinero Fataracchia *p. efs, co-ord- 
Lee Boutley stunt co-nrd* Waller Scan ga tfo^Hal 
Truaaelil key grtp David Humphreys dolly |£rtp 
John Scutt boat boy grip Ben Ruai eleClHc Ron 
Williama beat boy elect. Ken Hernphitl genn^y 
op. Tim Atkina p. controller lak King asst- 
account, Susan King caat. Claire Walker eaat. 
a«AL Lynne Carrow p. sec. Trudy Workp. co-oi^ 
Caihy Howard p. aaat. John Graham. Tom Braid- 
wood Carol Mail land Best, to p. DeboraJi Thomis 
accis. Sec. Lorraine Baird iranap. caplal® 
CalLihOQ driver captain Bab Bowe Dern'adrlvcr 
John Cackf wrangler ramrod John □. Sco-1t*tHh 
John Shannon unit pub, Jfiha Friltaion Lp, Bruce 
Dem, Helen Shaver. Mkhael C. Gwynne, Cordon 
Lightfoot, Jacques Hubert, DaphneGoldrick,Lynne 
Kolber, Alec WiJiows. Frank C. Turner, Fred DmH 
Charles SiegeL, Jack Ackrayd, Susie Paynie. Biehara 
MacBride, Keny SallEbury, Jim Roberta,Tom Braid 
wood, Jim Defelice. E>ennis Hoberfsan. JoeDodd^ 
Jim Sparkman. Jak King Cnnrad FiUgeraSd. Ed 
Hong-Louie, Peter Manning, Harvey M. Miller, Waller 
Scott, John A. Scott, Lou Patterson. Mike Tyre*. 
Marty Ctwaberg p, c. flonatd C'ohen Prod, rtinittiig 
time; 107 min. colour dlat. Astral thns. 


Light fool. 
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Max Fischer's 

The Man From 5A 


This \s not guin^ to be another cri dc 
coeur about the follies of the Canadian 
film production sys^teni. It is accepted as 
a given that the various professional 
persons whom producer Claude Leger 
got to pul up the money for Tfie jlfan i/i 
SA “ not quite enough money, as regular 
readers will recall - were purely mcr- 
cenary in their motivation. What is at 
issue is why Max Fischer has chosen to 
foltow up The Lucky Star with this 
pictuj'e, an embarrassment of high 
degree. 

Laird Koenig's 1978 novel "The Neigh' 
bor'^ upon which this film is basedn has 
been used before, Louis Malie's/tf/anf/c 
City also started here^ but John Guare 
jettisoned Koenig's plot to such a degree 
that it was credited as an origina I rather 
than an adapted screenplay. Fischer 
and his co-writer Leila Basen have 
adhered to the novel with very little 
deviation^ which, as shall be seen, only 
proves how wise Guare was to depart 
from it. 

Jimmy Skinner (George Segal) is the 
title character^ a retired theatrical prop 
man who Uvea alone with his white dog 


Moon - inherited from sorneonc else - 
on the fifth floor of a Greenwich Village 
apartment house. Jimmy is embittered 
and angr>' at everyone and everything- 
the crumbling city, the mailman who 
hasn't delivered his social security 
cheque, the surly, suspicious neighbors, 
and most of ail the four "goddamn kids 
and their goddamn music" who live 
across the hail. 

Jane Cans (Ji’ene Caral her boyfriend 
Michael Moran (Clark Johnson), their 
partner Susan (Barbara Couki and Clif¬ 
ford (Nicholas Campbell), their hustling, 
would-be manager, are celehrating the 
minor success uf their band. There's an 
undercurrent of menace, as Clifford and 
Michael have just had a major fight, and 
both Susan and Clifford are'high on PCP.^ 
When Jimmy's dog, attracted by the 
smell of steaks on the grill, happens to 
wander in, Clifford casually feeds him 
some of the Angel Dust. A few minutes 
later, the Frenzied Moon attacks Jimmy 
and drops dead. 

Pushed to the edge, Jimmy confronts 
the mocking Clifford, and in the ensuing 
struggle knifes him. Jimmy cleans up all 
traces of his involvement, including the 
dead dog, and Michael is later arrested 
for the murder. Jane determines to find 
the real killer, and is led into a cal and 
mouse relationship with Jimmy, who is 
suddenly rich from the money he took 
off Clifford's body. 

What we have here is a typical pulp 
thriller in the manner of Cornell Wook 
rich, full of rather unlikeable amoral 


characters. That in itself is not the 
primary reason that the film does not 
work. Nor can Max Fischer and Leila 
Basen take the blame alone. 

Laird Koenig's work has never trans^ 
I a ted well into film. The Children Are 
Wafehrng, a potentially intriguing tale 
of The effects of television violence, was 
made in France in 1978 as a minor Alain 
Delon vehicle. The Little Girt iVbo I.ives 
Down The Lane, filmed in Canada and 
released in 1977, vv^as so unimaginatively 
directed that only Jodie Foster's acting 
(perhaps the best of her teen vears) 
made it worthwhile. Koenig's own 
scripts for Bloodline and Inchon are 
ntajor disasters. 

Fischer, however, has to be held 
responsible for the flat, uninspired look 
of the film. The director has no feel for 
the atmosphere of New York City, and 
the fact that most of it was shot in 
Montreal is no excuse. Nor does he try to 
give any explanation as to the obvious 
inconsistencies in the story. Why, for 
example, if Jimmy is so totally poor, is 
he living in that apartment in that part 
of town ? And, if he was, in his day, "the 
best prop man on Broadway", why has 
he no pension from any of the theatre 
unions ? 

Fischer must also take the blame for 
the reprehensible casting of George 
Segal, replacing the originally slated 
Peter O'Toole, in the role of Jimmy. 
Aside ftx5m the fact that Segal is much 
too young, with the result that he is 
made up as if he just got off a tour of 


Fiddler on the Hoof, he has no feel for 
the role the kind of dignil> and hidden 
ruthlessness that Burt Lancaster showed 
in his treatment of the character kleally, 
Jimmy called for someone like George 
Bums or Burgess Meredith, an actor 
who could project The dejection and 
anger of the neglected elderly. Segal 
doesn't seem to care. 

II was perhaps natural, after having 
played a m biti o us \'Ou n g singe rs i n 
5park/e and Fame, that Irene Cara w ould 
be interested in the role of Jane. But 
Fischer gives her nothing to do. There is 
no chemistry between her and Segal, 
and Art Philips' anemic songs offer her 
no scope for her talents. U'hat there is 
has been badly edited, and much of 
Clark Johnsoh's part as Michael, includ¬ 
ing a big ballad number with Cara, has 
been left on the floor. Incredibly, a duet 
between Cara and the tin-eared Segal is 
included with excruciating effect. Ni¬ 
cholas Campbell received a Genic nomi¬ 
nation for his slimy Clifford, for no 
discern able reason. 

In the last analysis. The Man in SA 
fails because Max Fischer, unlike Louis 
Malle in Atfanb'c Ci'fy, really seems to 
have no interest in the story of the 
characters that he is able to communi¬ 
cate. What sympathy the audience might 
have for Jimmy is destroyed by Segal's 
sleepy performance, and Irene Cara's 
character is not developed enough lo 
compensate. The struggle the filmmakei^ 
had to make the film, which must he 
acknowledged, just doesn't seem worth 
it. And nothing is more disheartening 
than that. 

J. Paul Costabilo • 
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# Lisa Langlois as a pirk-harred gun fnoU in Mark Lester's Class of '1984. a film Ihal raises the sword of anarchy only lo fail upon it 


Mark Lester's 

The Class of 1984 


Filmed in Toronto in 19S1, Mark Lester's 
The dass ofi9S4 was released in the 
U. S. in '82, and has just received its Cana¬ 
dian release. It is easy to see why this 
exploitation action picture has taken so 
long to get a release j fur whatever its 
virtues as cinema, it is virtually unmar¬ 
ketable. 

The story is of a dedicated young 
teacher who arrives at Lincoln High 
(actually Toronto's Central Tech j to find 
it under a reign of terror by a gang of 
young punkers. Driven beyond endur¬ 
ance by their assorted outrages, he finally 
decides to fight fire with fire, suggesting 
a remake of The Btackbaard Jungle but 
with Charles Bronson in the Glenn Ford 
role. Unfortunately, the marketing of the 
film features the punk villains in full 
regalia under the logo "We are the 
future/" exactly the sort of campaign 
designed to drive away the adults who 
might be drawn to the sort of social 
problem film that Class of 19S4 pretends 
to be, while drawing in a punk crowd 
repelled by the way their ow-n kind 
are portrayed as larcenous, destruc¬ 
tive murderers, dope dealers and pimps. 
Having raised the sl^ ord of anarchy. 
Class 0/J984 promptly falls on it. 

The piclurf! was directeil by American 
Mark Lester, a man with one of the more 
strangely cultish careers in the contem¬ 
porary cinema. Best known for Steel 
Arena and Truck Stop Women (an 
impossibly lurid fdm about a group of 


women, led by the late Claudia Jen¬ 
nings, who run a diner as a cover for 
prostitution, then must fight the en^ 
croachment of the Mafia, i am not making 
this up), Lester attempted to move into 
the mainstream with his one major 
studio film. Roller Boogie^ for UA, An 
awesomely stupid movie mounted on 
the pudgy thighs of Linda Blair which 
was actually worse than William Levey's 
Skatetawn, U.S.A The Canadian indu& 
try was dum b enough to star Blair i n lVi7d 
Horse Hank, but at least didn'^t put her 
in short skirts. People who think that the 
critic's life is one long film festival 
should spend a couple of months seeing 
everything that opens. It would be an 
illuminating and depressing experience. 

Roller Boogie failed to aid Lester in 
crossing over lo the mainstream and 
alienated those fans who enjoyed his 
claustrophobically vioJent earlier efforts. 

Class of 1984 returns Lester to his 
earlier territoiy, with extremely mixed 
results. The final half-hour of the pic¬ 
ture, when Perry King as the teacher 
turns the tables on the baby-faced psy- 
chotics, and the orchestration of the 
film's violent denouement rises to a 
bloody crescendo, with five deaths pre¬ 
sented in quite novel ways and with a 
striking use of the possibilities provided 
by a modern high-schooL is weird and 
fascinating. 

These final scenes are the only time 
Pern King is especially convincing, 
because King is an actor with such very 
strange eyes that there is always some¬ 
thing slightly demonic about him Icf. 
The Possession of Joel Delaney). Thus 
in the film's relentlessly flat dialogue 
scenes, the audience is always watting 
for him to lev^el the joint. 

There is some very good acting in the 
film, particularly from Roddy McDowell 
as a biology teacher who flips out and 


decides to leach his class at gun point; 
Stefan Amgiim as Drugstore, the most 
convincingly criminal of the punk gang; 
and Timothy Van Patten as Ihe head of 
the gang, in a thoroughly authentic 
portrait of a very bright psychopath. 
Someone - either Van Patten or the 
ptclure"s writers -- have done a thorough 
job of research on Ihe symptomology of 
the classic psychopath, and Van Patten 
gives evidence of being by far the most 
talented of his sprawling family of 
actors- 

Vet Class of WS4 falls down on the 
very themes it proclaims. According to a 
title card, there are thousands of acts of 
violence committed every year in Ame¬ 
rican schools, and the setting-up of 
Lincoln High as a hotbed of violence is 
quite thorough. Students are forced to 
pass through a metal detector, halls are 
covered with graffiti, and teachers sidle 
nervously through corridors, as if ex¬ 
pecting to feel the bite of the blade every 
time they turn a comer. Yet the manifes¬ 
tation of undergraduate delinquency at 
Lincoln High suggests that it is a few bad 
apples committing all the crime. 

While the anarchy is supposed to be 
pandemic, it is just as localised as it has 
always been in teen problem movies. 
The only time a filmmaker has been 
able to display a state of non-stop chaos 
in a high school was in Renee Daalder"s 
overly intellectualized Massacre at Cen¬ 
tral Highy which neatly eliminated all 
adult authority figures lo present con¬ 
tinuous anarchy as a social system. 

Unfortunately, the makers of Class of 
19S4 seem at odds over what the movie 
is about. On the one hand is director 
Mark Lester, whose attitude seems that 
of the character in his 1977 film, Stunts, 
who when told it was lime for a real 
movie scene, said "Tuck dialogue, let's 
blow something up!!'" On the other 


hand is producer Arthur Kent, brother 
of Peter Kent, and, when I was at Cadfiltm 
University, the fair-haired boy of the 
School of Journalism. Kent, with hb 
background in journaJism, no doubt 
wanted to make a serious film about the 
problem of violence in Ihe schools. 
There are also writers Tom Holland, 
the black wit who scripted Psycho fl, 
who seems responsible for Roddy Mc¬ 
Dowell threatening to kill his studenis, 
and John Saxton, creator of Ihe hsfl 
series, whose main contribution seems 
to be turning the delicious Lisa Langlois 
into a pi ok-haired gun moll. But the 
basic creative tension between Kent 
and Lester seems to have turned the 
film into an exercise in creative schizo¬ 
phrenia, with the socially impotlanl 
dialogue scenes losing out to LesteHs 
delight in destruction. 

John Harkness • 
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SHORTS 


Peter Rowe&, Corinne Paragons 

Micronesia: 

The Winds 
nf Change 


A few seconds into this film and you 
know you're in for an hour not quite 
like anything you've seen before. That's 
because Micronesia is not quite like any 
place you can imagine. Picture thatched 
native huts and a giant repUca of Ronald 
McDonald, Or the traditional barc- 
breasted woman of the tropical islands, 
carrying a ghetto-biaster. Or inhabitants 
of a seemingly paradisiacal locale who 
suffer radiation burns and sickness 
from falUout, You begin to get the feel of 
this documentary of a most unusual 
place. 

Micronesia is a collection of 2000 
islands centered in the Pacific Ocean 
between /\ustrai1a. Japan and Hawaii. 
Its history is one of colonization : by 
Spain/ Cermanyj Japan, and most recent¬ 
ly, by the United States. Because of its 
strategic location, Micronesia was the 
site of many of World War lYs most fero¬ 
cious battles. In Operation Hailstone, 
the Japanese navy was ravaged just off 
the island of Truk, with mure than OD 
Imperial ships sunk by the Allied forces. 
Today Truk Lagoon is an eerie under¬ 
water graveyard for this fleet, a place 
where divers come to witness the un¬ 
touched remains. 

Soon after the war, the United States 
began pouring hundreds of millions of 
American dollars into the Micronestan 
islands, contractual and moral retribu¬ 
tion for its military and nuclear pre¬ 
sence. The result has been that today 
Micronesia is largely a welfare society, 
dependent on the American presence 
for food stamps, alcohol, and all the 
trappings of a southern California life¬ 
style. 

While some Micronesians still squat 
on dirt floors, the men wearing loin 
cloths, the women in grass skirts, many 
others now watch "Laverne Shirley" 
and "Charlie's Angels" on colour 71/ sets 
in their huts. The filmmakers have 
captured the visual extremes of this 
society, where the process of cultural 
colonization mixes space-age tech¬ 
nology with shelLage tradition. While 
the inhabitants seem to hu nger for, or at 
least accept, much of Yankee culture 
and the economic effects of the American 
presence, they are subject to the gross 
underside of that presence : nuclear 
radiation. Since 1946, 66 atomic and 
hydrogen bombs have been detonated 
in the Marshall atolls of Micronesia, As 
well, the lagoons are target sites for 
ICBMs fired from Vandenburg Air Force 
Base in California. The effects of the 
atomic blasts which began on the Bikini 
atoll have proven far more serious than 
was ever imagined: brain tumors, 
radiation burns, fall-out sickness. 

"There are hundreds of stories to tell 
about Micronesia," says director Peter 
Rowe, "but we had only an hour.” Affero- 
nesia : The Winds of Change focusses 
on those asp>ects of the locale which 
best give us a feel for its incredible 
diversity and the ironies of its situation. 
World War H footage from the National 
Archives in Washington and the De 


partment of Defence in Canada is visu¬ 
ally fascinating in its own right, and 
shows us the pounding these islands 
took because of their strategic location. 
In a way, this material is an appropriate 
metaphor for everything else we see in 
the film : a society ravaged by coloniza¬ 
tion. 

We also see some resistance to the 
U.S. invasion, especially on the island of 
Yap where inhabitants foster their tradi¬ 
tional ways and continue growing their 
own excellent food crops, staving off 
welfare, food stamps and the super¬ 
market. As well, there is some growing 
resistance to the nuclear operations on 
the islands. 

Given the incredible social-political 
problems of Micronesia, it's under¬ 
standable that the filmmakers provide 
us with some moments of visual/emo- 
tionai relief. This usually takes the form 
of underwater sequences ; for example, 
we see celebrated cinematographer Al 
Giddings at work filming the sunken 
fleet in Truk Lagoon, At another point in 
the documentary, there arc shots of 
traditional fishermen spearing their 
prey. The languid feel of such scenes is 
somehow southing in the midst of the 
challenging and ironic visuals shot on 
land. 

Micronesia : The Winds of Change 
was filmed on the islands of Yap, Palau, 
Guam, Truk and Saipan. The filmmakers 
convey the sense that there is much 
more to be learned about, and from, 
Micronesia- and that this documentary, 
though generally fast-paced and filled 
with information, is merely the begin¬ 
ning of discovery. What 1 perhaps admire 
most about the film is its sensitivity to 
the people and their situation. Even 
though the film ia filled with the irunic, 
there is never a sense that the filmmakers 
are ridiculing or being patronizing to 
their subject. Rather, it is as though they 
sympathize with and can understand 
the plight of Micronesiansj having come 
from a country that also experiences, to 


a lesser degree, the effects of U.S. impe¬ 
rialism. The film has won the Special 
Jury Prize at the Houston International 
Film Festival. It deserv'cs widespread 
viewing and praise. 

Joyce Nelson • 
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Paul Ja/s 

Here’s 

To The Cowboy 


Snapshots Motion Pictures has been 
making a name for itself in sports docu¬ 
mentaries. The latest work by filmmaking 
team Joan Hutton and Paul Jay is Here’s 
to the Cowboy, an intimate portrait of 
life on the Canadian professional rodeo 
circuit. lYs a terrific film, very earthy 
and colourful, humorous and poignant, 
with undisguised affection for rodeo 
sports and the cowboys themselves. 

Filmed at big and small rodeos in 
Alberta, including the Calgary and the 
Ponoka stampedes, Here’s to the Cowboy 
shows us both Che glittering hoopla and 
The gritty hard work involved in being a 
rodeo rider. Like the cowboys them¬ 
selves, who are devoted to "keeping a 
real tradition alive," the style of this film 
is pleasandy instructive. We learn what's 


involved in the judging and the partici¬ 
pation in events like calf raping steer 
wrestling, riding a bucking bronc, riding 
a mean bull. The finer points of techni¬ 
que are explained, along with plenty of 
examples. By taking us close in on the 
action and giv'ing us an insider's per¬ 
spective, the film conveys the attractive¬ 
ness of the rodeo profession, which 
clearly lies not in the money but in the 
wav of life. 

In order to more personalize the 
subject, Here's to the Cowboy is loosely 
structured around the figure of Tom 
Erieckson, a young cowhoy up-and- 
coming on the professional circuit. We 
see him compete in various events, 
truck around from one small town to 
another on the circuit (w'hat the cow¬ 
boys call "goin' down the road"), and in 
one interesting scene he meets with his 
hero, Tommy Bews. The two riders, one 
seasoned and the other youthful, sit in 
Bews' living room^ sharing a bottle of 
whiskey and talking. There is a nice feel 
to this moment, and when we later see 
the older man riding a bucking bronc 
and tipping, his hat to the appreciative 
crowd, the gesture has a subtle poi¬ 
gnancy, as though the old order is making 
way for the new within the continuity of 
a tradition. 

Everything about this film is geared to 
creating the textures and flavour of the 
rodeo milieu. Here’s to the Cowboy 
does what documentaries do best: it 
immerses us in a way of life sensually. 
The physicality of this film is extra- 
ordinaiy. it is achieved partly through 
an exacting attention to visual detail, so 
that we see heightened colours and 
textures that appeal to our sense of 
touch — rainwater on the bright yellow 
slickers worn by the cowboys, the 
splashes in the mud of the arena as 
cowboys and animals struggle, the flash 
nf silver belt buckles (prizes for evenlsl 
in close-up in the sun. And the camera¬ 
work is always right in the thick of 
things, not at all dfstant or playing it 
safe. You get the sense that these film¬ 
makers like to really be involved in what 
they're shooting. This makes all the 
difference in the resulting feel of the 
film, especially the slow-motion shots of 
various rodeo events. As a viewer, you 
will find yourself reacting physically, 
with a kind of sympathetic gui reaction 
to the strenuous nianoeuvers involved 
in rodeo sports. 

The original country &. western music 
by Ivan Daines and Larry Barkemev'er is 
perfect for underscoring monu-nis of 
humour or pain and for creating atmo¬ 
sphere, The voicc-o^er narration is 
written and delivered in a folksy "down- 
home" style that rings .sincere, 

Contrary tu what might be expected, 
there are no cliches or sentimenLaJities 
in this film. Here's to the Couboy is 
filled with delightful surprises, fresh 
angles on an inleiesting subject, and 
straight-forward respect for the life¬ 
style. The film is generating lots of 
interest. It has already been shown on 
CBCs sports anthology ^ "Spun sweek 
end ', and been sold to London Weekend 
Television. This film is definitely a 
winner. 

Joyce Nelson • 
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Burl Glenroy's 

The Cabbagetown 
Kid 


This weH-made documentary opens on 
a vulnerable moment: a good-looking 
young man is talking about the bones in 
his nose -- what's been broken, what 
hasn't. He is Shawn O'SuJlivan, light 
middle-weight champion of the World 
Amaleur Boxing Association, a teenager 
from the Cabbagetown area of Toronto. 
The Kid is about his train¬ 

ing and his devotion to his sport, cul- 
minaling in his three-round bout with 
Cuban boxer Armanda Martinez for the 
World Cop in late 1981. 

For viewers like me. who have a basic 
revulsion to boxing, this film is an expla¬ 
nation of the sport's character-building 
aspects. We learn that, for rnany teenage 
boys, boxing is a way to stay out of 
trouble and learn to fed good about 
themselves. Says O'Sullivan, indicating 
the warehouse surroundings in which 
he works out, young boxers "leave here 
happy and tired." We learn that boxing 
"is an art," "a thinking game." "Stamina, 
strength, agility and speed - bo.'ting has 
them all," is what we re told. According 
to Michael O'SuIJivan, Shaw'n's father, 
"A boxer has confidence ■ he's not a 
bully." Obviously, the filmmakers are 
aware that many people do not under¬ 
stand this sport. They stress its discipline 
and hard training. 

The centerpiece for the film is the 
grueling World Cup Final match between 
O'Sullivan and Martinez fought in Mon¬ 
treal on November 16, 1981. The fight 


Short films covered in the mini-review 
Short films covered in the mini-reviews 
for this issue are not from a distribution 
vear Students in the Film Department, 
York University, Toronto. 

The annual offering from the York 
students if a/ways: a mixed bag. But this 
year was a distinct disappointment — 
an aura of safeness and respectability 
pervading. The ideas and issues were 
there, 5ul how ordinarily presented! 
Where's the crass dash and flair, the 
wildness and wackiness of student 
work ? f^verything so predictable, so 
denVafi've, so.,, nothing Oh, Daria 
Stermac, where are you ? ! 


BREAK AMD ENTER 

A slight comedy/drama about a cat 
burglar and his accomplice, during 
which an interminable and tortuous set 
of events lurch forward. Something 
about the fellow's wife expecting a 
"kitten burglad', and his attempt to 
reform bv attending a training session 
for vacuum-cleaner salesmen and yes, 
there's a chase sequence too. 

A poor script and uninspired acting, 
coupled with feeble attempts at fast- 
moxing, slapstick comedy, all contribute 
to a depressing experience. 


d.fsf:- Michsit;! Diouin cam, Vlanse James td. Ri¬ 
chard Taylor l.p. : Kim Omiri lAllen nilllon?, Sanv 
Schoetlte IJutie Oillioni. Howard RockiMrs:- \oddles). 
Trixifl iLibby Lennyi. Mr. &. Mrs. McMillan iJuliet 
parental, Anne Skeatsi.Mra Fefner iSmins lemm. 


SHORT* ~i 



was filmed in a two-camera setup 
I covering shots and medium-shots) and 
is included in its entirety in The Cabba¬ 
getown Kid. Consisting of three 3-mmute 
rounds, the fight is nicely placed in the 
structure of the film. It comes after we 


RUNAWAY 

A gritty, black white documentary 
about young runaways on the Vonge 
Street "Strip" in Toronto- 

Members of the Juvenile Task Force 
of Metro Toronto Police stroll the side¬ 
walks in street clothes. The roving 
camera records encounters with kids, 
mostly using their own words. "The 
streets are rough"^ and survival is a 
constant nightmare - "I lived in a car for 
six months". 

influenced by TV, and with a derivative 
style, but nevertheless quite promising. 

d. Marshal Golden cam. Ian Scotl ed. John DeCorso 
txtua. Richard Underhill. IS mins, SAW. ISniiD. 


A CHOICE 8F HOME 

A sentimental, muddled talc of a grand¬ 
mother living in her little rural house in 
Quebec. After a fall in the kitchen, her 
single-pa rent daughter brings her to the 
cit}' apartment to convalesce. The grand¬ 
mother is alone a lot and feels useless. 
The teenage granddaughter "explains" 
to her mother that "Memerei" would be 
happier with familiar surroundings and 
people she kno^vs, and gives information 
about agencies who will counsel them. 

I'died with every conceivabJe cliche, 
saddled with simplistic French and En¬ 
glish dialogue which is an insult to both 
cultures, and ending with all three trim¬ 
ming the Christmas tree... enough 1 


have grown to like Shawn O'Sullivan 
and admire his intense workouts with 
coach Ken Hamilton and trainer Peter 
Wylie. Also, we have gradually been 
prefiared for the match through sparring 
sequences that lead up to it. This seems 


d^sc, Ruth Taylor cam. nobert Pearson cd. Kelly 
King ID us# John Hebemian l.p^ Rliza belh Chester 
IMemifre], Kalya l.adan H^urael, Adriennfi Ouncan 
lOtane}# Nathan Kieot [Rob&rtl, KenAethTaylciriThe 
Doctorl 20 mins. lemm. 


ONE TO ONE 

A documentaiy about participation 
apartments in Toronto^ where housing 
and special care is provided for physi¬ 
cally handicapped adults. 

Several tenants speak to the )oy of 
finally being almost self-sufficient. A 
girl says, surprisingly, that there's not 
much interaction or socializing with 
other tenants. The staff aides talk of 
support services and the blurring of 
lines as they go about their work in 
people's homes. 

An example of people-content triumph¬ 
ing over a prosaic approach to film- 
Tnaking. 

d. OouglOE McCutlaugh cam. Arthur R«iristein ed. 
Dourta Powfil] 16 mins. IS mm. 


UNION MADE 

A docU'drama focussing on sexual 
harrassment in the workplace - in this 
case, a stripjoinl, where the new uniform 
for waitresses is a skimpy red bathing 
suit. 

What could have been a sharp, up-to- 
tbe-minute> little vignette, is bogged 
down by a confused script without a 
clear thought’line. And the acting by a 


an important point because the Mip 
tinez-CrSullivan fight for the 19S1 World 
Cup is an extremely vicious match, fai 
the sense that both fighiers hold nothing 
backand give theirall lowin. During the 
breaks between rounds, we are with 
O'Sullivan in his corner, hearing the 
advice from his coach and seeing ihe 
loll this incredible bout is taking on the 
young fighter. The filmmakers have 
captured all the intensity of the fight 
and wisely show it in its entirety, there^ 
by honoring the nuances of the sport, 
the prowess of both fighters, and undei^ 
scoring the hard-won victory of O'Sulli¬ 
van. 

Ironically, this fight section cantaina 
the only moment of physical tenderness 
that we see in the film. Having jusi 
"beaten the crap" out of one another I to 
put it bluntly}, Martinez and O'Sullivan 
embrace with what is clearly sincere 
affection. It is a stunning imornGnt in the 
film, one that suggests they have endured 
something together which has taken 
them beyond competition. As a non¬ 
verbal moment, it says more about 
boxing than all the preceding rhetoric 
combined. 

The Ca bbagetown Kid, th o ugh on ly 3fi 
minutes long, has depth and subtlety 
quietly including minor themes of 
working-class pride, communal solida¬ 
rity, a father-son relationship, growing 
up Irish, even growing up male. It is a 
well-crafted production. 

Joyce Nelson • 


THE CABBAGETOWN KID d. Byri 

Glcnrriy p. Wendy Loten, Alan Gibh BnxD Aj^neacim. 
Burl Clcnroy, Leo Zourdnumls, Pierre Piledraued. 
Bruce Ann is, Atan Gibb asat, ed. Olivia Rehifrerid. 
Michel Charran, Michel Gabereau Dirf. Henry 
Hamer re-rec. Marvin Bernstein graph^i Jeanne 
Cray t6mm, colour, 36 mins.. 1363 p,e Film Images. 
2 Catlege Street, Suite 304, Torento, Got. (416i 928- 
»6S7. 




number of professionals is truly awful, 
but since there's no directorial credit, 
perhaps they can't be castigated. 

sc, Andrea Voungman Robert Levine cam, Joel 
Guthro ed, MaryCan^.15 mins, iHmnwLp.; Rohin 
Leslie Mann (SusanLMatsv AndersoniLiuriei.PiMl 
Kligman [HewiiU, John CavaR IPoiIeU, indoihera 


PATERNITY BLUES 

A little bit of fiction featuring a horren- 
tJous young nagging girl driving into the 
country with her man. She goes on and 
on about having a baby^ while the lusty 
lad indulges in fantasies of nubile hitch' 
hikers hoJding up cards imprinted with 
one word, "Sex." 

Escaping another baby barrage the 
next morning, the young man walks off 
alone. He encounters a little old man 
recltning on a lounge chair, who gives 
him advice. Then there's some coniem' 
plation of murder, and a dream trial in 
heaven. 

The film hangs together quite a bit in 
its storyline, and attempts some effects 
in a small way. However, the plot and 
dialogue need a lot of polishing. Bumour 
has it that CBC-TV picked Paiernity 
Blues up. 

John rodolak ram. Bill Bannerman rd. 
Michclic Gnulzman iniiB. Marini FVomantjA, Anlhuny 
Vanderburgh 17 mina. ifimm. Lp#; Sooll UieVsO^ 
iMikel. Audrey Adama tKaliel. Guy Sanvida tOl 
Mani, Oebbie Hancock iWamani. and othcrE 

Pat Thonap^pn * 
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Complete Film 
Equipment Rental 

16mm and 35mm Cameras 
Sound and Lighting Equipment 
Generators, Sound Studios 


Montreal: 

Administration and equipment (514) 487-6010 
5252 Oe Maisonneuve West, H4A 1 Y6 
Studio and lighting 
2020 Northcliffe Avenue^ H4A 3K5 


Toronto: 

793 Pharmacy Avenue, MIL 3K3 (416) 752-7670 


Extender FD 2x-A 


Canon 


Hew FD 400 mm f/2.8 L 


New FD 300 mm 1/2.8 L 


Extender FD t .4x-A 


New FD 800 mm USM L 


a/a VI Sin a/ 


L ' 
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Sales 

Vancouver: 

Distributors of Tiffon, Rosco, Lowsl snd Osrsm 43 West, 6th Aver>ue. V 5 Y 1 k 2 ( 604 ) 373-3901 
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T he rollavving is a Jisi of films in produclion (actual ly before, 
the camerasi and in negotialion in Canada. Xeedless to say, 
the films which are still in the project stage are subject to 
changes. A t hi I’d category', //i Prt^ production, will be used to 
indicate films which are in active pre-production, having set a 
date for the beginning of principatJ photography and being 
engaged in caslirtg and crewring). Films are listed by the name of 
the company which initialed the project, or with which the 
project is popularly associated. This is not necessarily the name 
of the production company. Where the two companies are 
different, the name of the production company, if known, is also 
given. In instances where a producer has asked us not to list a 
project, or to withhold certain credits due to ongoing negotiations, 
we have respected his request 

Please telephone additions and up-dates information to: 
Cinema Canada 1416) 596-6829 or fSl41 272-S354, 

FUin crtsdl* abbrevtatlons 

cL director aafti. dL assisiani director ». script adapt adaptatlor dial dialo^e 
ptk/dDp. photography ap, ph. «fiL special photographic ertecised. editoraup. ed* 
Supervising editor sd. sound ad. cd. sound editored, recv sound recx^rding p. dea. 
production designer art ct ari director aet dec. aa| decoraitor m, music coat 
costumes Up. leading players exec. p. executive producer pi producer aosac. 
assDciaie producer line p. lira producer p, supi. production supervisor pi. man. 
production itianager |kc. production conipanv dliii. difiiributorAn asierisk('j foJ- 
Jowing ihe illm'a ihle indicaies rinanciaj participation by the Canadian Film 
Developmcol Corporalion. 


ON LOCATION 


ABC-TV 

(416) 977 -5023 
COUGAR 

ABC movie of Ihe week began shooting 
Aug 3 for 17 days in Pen Perry and 
KEeinburg Sludius. p. Diana Kerew 
exer. in charge of pmd. Sharon 
Sawyer d. Si even Fo reman #<?. Steven 
Foreman, harmed on novel "An American 
Ghosr" by Chesler Aaron l.p. Mai (hew 
Vi pond. Kim Houser 


ASTHAL FILM 
PflODOCTIONS 

(514) 748-6541_ 

DRAW 

Feature-length Western made for HBO 
about the Iasi stand of two aging gun^ 
fighters began principal photography 
Aug. IS in Fori Edmonion Park. Alberta, 
for six weeks, exec. p. Harold Green¬ 
berg. STuarl Hekani p. Ron Cohen d, 
Stephen Stern L p. Kirk Douglas, James 
Cobui^n. 


ATLANTIS FILMS 

141 6) 960-1503 __ 

CANLIT 6F.RIES 

S huo t II ig hega n J u t> 1 : and wil I contm ue 
lo Oclober. Si.x I 1 hr dramas based on 
Slories from Canadian 111 a rat u re Pre¬ 
sold lo C'BC Tw o olher proiecis TBA. 

A CORONET AT NIGHT 

d. Bruce Piitman ec. Joe Wicsetil’eld 
based on a sior> by SinclairJ.p. R H 
Thomson. .Uarityrt highistone_ 

THE SENSE 

SHE WAS BORN WITH 

dr Peter Shat alow' *c. Roben Duncan 
based on a story by W.P Kinsella Lp. 
August SchelJenberg. Joanna Schellen- 
berg 


CBC 

1416) 925-3311_ 

I LOVE A MAN 
IN A UNIFORM 

For The Record. Shooting Aug. l6-3epf. E. 
One-hour drama in Toronto, exec. p. 
Sig Gerber p, Alan Burke d, Don Me- 
Brearty »e. John Fri£2eUd.o,p. Ed Long. 

GENTLE SINNERS 

shooting July 3Ci.Sepl. 7 in Manitoba, Z- 
hour TV' special exec. p. Peter Kelly d. 
EticTill d.o.p. Ken Gregg bc, Ed Thoma¬ 
son, based on a novel by W.O, Valgard- 
son. Lp. Christopher Earle. Charlene 
Seniuk. Ed McMamara, Todd Stewart, 
Jackie Burroughs, Kenneth Pogue. 

SEEING THINGS 

Eight one-hour series. Fifth episode, as 
yet untitled, shooting Sept, 8-21. written 
hy Sheldon ChacL p.c. CBC T.V^ Drama 
Depi aasinc. p. Martin Wiener, Duncan 
L,ainb, George McGowan ex, p, Robert 
Allan p. Louis Del Grande and David 
Barlow d. George McCowan cLo.p. Niko-t 
Evdemon p. des. Dan VarhJ niUEiJc Philip 
Schreibman ed, Vinoenl Kent ed. ed. 
Kex'in Tov^'nshend publicity David 
McCaughna 


CITY-TV 

<4161 367-5757 _ 

TORONTO TRILOGY 

Throe half-hour dramas for telecast on 
dry TV in coniuclion with Toranlo's 
Sesquiceniennial .All three show?s w'ill 
be shot in Toronto during July and 
August Sponsor Knobhlll Farms Ltd 
p.c, C'ilyTV p. Mario AEJopardi, Mai-cla 
!i,1artin exec. p. Moses Znaimer d. Mario 
.AizopanJi. __ 

^TVV EEN NEIGHBOURS 

9 ti Bruce Mohun Lp, K.H. Thomson. 
H an'cy AI kins 

STREETAVISE 

sc, Denis Eberts 

THE GOLDEN PROMISE 

Bc, Brian Tremblay. 


FRANK COLE FILMS 

1613) 523-0355 
A DEATH 

A Iheatrical feature drama aboul being a 
man Locations : a room, and the Sahara 
Desert. Five week shooting began Aug 
22. May L384 release. d./sc./exe<x p, 
Frank Cole aasL d. Richard Taylor p. 
Robert Paege aasac. p. Bernice Kaye 
d.D.p. Carlos Ferrand assL cam. Marc 
Fotrier anim. cam. Stosh Jessionka sd, 
Elfe AbdebAhad miia. David Irving 
mixer Daniel Petlerln ed. Jacques 
Couillard art cL Elie Abdel-Ahad video 
canL Lea Deachamps creative coni^ 
Anne Miquel caat. Mallin Boppe props 
Anne Milligan, Francis Miquet make¬ 
up Kate Butler pramotlaii Bill While 
Lp, Richard Taylor, Venetia Butler. 


CONSERVISION PROD./ 
DON CARMOOY PROD. 

(4161 474-0613 _ 

FRED C. DOBBS 
GOES TO HOLLyWOOD 

One hour comedy pre-sold to Global TV 
Shooting in Aug, in Toranio- Already 
shot one w'eek in May in L.A. exec, p, 
Don Carmody p./'d. Jim Hanley aaaoe. 
p. Conrad Beaubien, Oriana Bielawski 
ac. Jim Hanley. Michael Magee Lp. Mi- 
ebae] Magee, 

STRANGE BUT TRUE ^ 

Shooting began June 13 in Toronto. Z4 
half-hour drama!;i based on true stories. 
Locations includo. in and around To¬ 
ronto, London-England, Air date Sepl. 
11.1983 on Global. p,c. Hanley-Carmody 
CO-production in assoc, with GlobaJ 
Tcleriaion i^etwork and TVS in Great 
Britain, exec. p. Don Carmody, James 
Gatward p,/d^ Jim Hanley co-prod. 
Oriana Bielawski, Conrad Bcaubien 
creative can a u1 lam Alan Landsburg 
on d. Nigel tluicbins p. man. Jane 
Beaubien d.o.p. David Fisher ist Bi.d. 
Frank McAnulty tech. d. Cliff Lopes Bd. 
red. Bobert Jim tighitng d. Da,vid Wil¬ 
letts asst. p. man, Frances Handel man 
ed- Christopher Cjistelyn caallng Lu¬ 
cinda Siil ivarJd^wide dial, rlghla; 
Alan Landsburg Froductions serlea 
host Barry Morse Lp. Marilyn Light- 
stone. Michael Iron side, James Douglas. 
Jackie Burroughs, Sean McCann. Harvey 
SokDlgff, Ken, Pogue, AlBe Scopp, Maury 
Chaykin, David Calderfsl, Mick Michols. 


INTERNATIONAL CINEMA 
CORPORATION 

(5141 284-9354_ 

LE CRIME 
D'OVIDE PLOUFFE 

Feature film and television mini-series 
liaaed on the novnl by Roger Lemelin 
shooting mid-July to mid-October 
ihrougout Quebec. Canadian co-prt> 
ducers tCC. In assoc, with The Ka lion at 
Film Board, Alcan. Radio-Canadav CBC. 
French co-producers - Anienne2 '' Films 
A2, Filmax. With financial participial Ion 
from LTosiitut quebecois du cinema, 
CFDC, S-O-D.f.C.C.. Cinemas ITnis, Supei^ 
dianne) Ontario and Superchannel 
Alberta, exec. p. John Kemeny*. Denis 
Heroux co-p- Gabriel Boustani p.c. 
Ciine-Flauffe i:H> Inc. p. Justine Henoux 
p, man. Xljchejinc Garant p. sec, Domi¬ 
nique Houle unit man, Josette Pgitch- 
ta loc, man. Francois Syivestre 2rtd 
unit man. Madeleine Rozon IVFB 
coord, Ashley Murray asst MFB 
coord. Denise Beaudoin acct, Re jane 
Boudreau asaL accr. Barbara Pecs. 
Francine Lagace rwept/typiai Linda 
Lkdahl (•erfes) GiUes Carle d. I fea¬ 
ture) Denys Area nd Isi a.d. Jacques W 
Benoit 2nd a.d. Monique Moranda 3rd 


a.d. Martha Laing cent Johanne Pre- 
gent d.o.p. Francois Pralal let asst, 
cam, Vvo$ Drapeau 2nd aasL cam. 
Michel Bernier atiHe Piroshka Mihalka 
framer Jean-PieiTc i.nachapeJIe boom 
Normand Mercier ad. Claude Hazanor 
vicius, Michel GuifTan. Marc Conil ed. 
fsericB) Pierre Bernier. Werner Mold 
ed. ffealure) Monique Fortier art d. 
Jocelyn Joly aasl. arl d. Raymond 
Dupuis art depL coord. Barbara Shrier 
prop mas tor Ronald Fauleux props 
Jean Labrecque onaemblo d«, Jean- 
Baptiste Tard on -set props Patrice 
Bengle aasL oo-set props Ian Lavoie 
painters Sylvie Lacertej Claire Alary 
head make-up Marie-Anghle Protat 
asst matGe-^up Blanche Fierrehpinbert 
head hair GaBtan Noiseux cast, dest 
Nicole Felletter asst coat, Lise Pinet 
dresser Sylvie Hochon wardrobe 
Laurie Drew ward, dresser Louise 
Gagne chief elec, Don Soarl etec. Chuck 
Hughes, John Lewin Lp. Anne Letour- 
neau, Gabriel An::and, Jean Carmel, 
V^mnique Jannot, Denise FlUsirault. 
Donald Pllon. Pteire CutzL Julietls Hucri. 
Seilge Dupire, Louis LaparB, Doris Lus^r, 
Michel Cdie, Dominique Michel Daniel 
Ouimet- _ 

THE BLOOD OF OTHERS 

Shtxiting began July 2D in Paris for IB 
weeks on this political drama based on 
Ihe novel by Simone de Beauvoir p.c, 
Cine-Simone iCdn), Filmax EFranceJ. 
Antenne 2/Fiims A2 (France), d. Claude 
Chabrol p, Denis HerDu.x and John 
Kcmcny co-p. Gabriel Boustani exec, 
p. Lamar Card d.o.p. Richard Ciupka p. 
des. Francois Com let cost, des, Pierre 
Cadot p. man. Jacques Bourdon sd. 
TCC. Patrick Rousseau ed- Vves Langlois 
1st a,d. Michel Dupuy l.p. Jodie Foster, 
Michael Onlkean, Kale Reid. Lambert 
Wilson. Stephane Audran, Alexandra 
Stewart. Christine Laurent. Jean-Pierre 
Aumonl. 


NATIONAL FILM BOARD 
- MONTREAL 

1514) 333-3422 __ 

DARK LULLABIES ’ 

A two-part documentary about iheeH^s 
of Ihe Holocauat on the children of the 
survivors and the children of the perpe¬ 
trators, shooting in Israel, Germany/ 
Mqnireal. New York,Chicago- Fa 1)1983 
p.c, NFB - Montreal p, Edward LeLor- 
rain/Irene Ldienheim Angelico/Abbey 
Neldik exec, p. Kathleen Shannon d. 
Bonnie Sherr Klein/frcne LillenheJm 
Angelico/Abbey Neldik dish NFB i-e- 
lea Be date Summer 1984. 


NATIONAL FILM BOARD 
- EDMONTON 

15141 333-3422 _ 

LONG LANCE 

One hour docmdr^uiba about an Ame¬ 
rican blaek who. in order to escape his 
counnys racist policies of the 19205 , 
masqueraded as Canadian Indian hero 
Long Lance. Shooting in progress in 
Alberta, p.c. NFB - Northwest Studio - 
Edmooion p, Jerry Krepakevfoh exec, 
p, Tom Radford d. Bernard Diehek d isL 
NFB relesae date March 1984. 


NATIONAL FILM BOARD 

(5141 333-3091 _ 

MARIO 

S’EN VA-T-EN GUERRE 

From the novel "La sablibre" by Claude 
Jasmin, this feature film about a boy's 
imaginaiy world began shooting July 16 
in the lles-de-la-Madeleine, until end- 
August. NFB co-produedon. with Inter¬ 


national Cinema Corp. Budgei ■ {] e mil 
lion. exec. p. Jacques Bodet co-p^ 
Hfiroux p. Helene Vorrier p, man, l& 
raJac Richard loc. man. GiuetieGultiud 
unit man, Louis^Fhilippt: Rocham: d, 
Jean Beaudin fic, Arletie Dion. Jeiij 
Beaiidin, Jacques Paris ]»i a.d, Michel 
Gauihler 2nd sud. Louise Chanirainc. 
Phy Comeau conL Monique Champapi,i 
art d- Denis Boucher props Gharlei 
Bernier aast prop* Dino Bomaio 
efx. Gary Zeller, Louis Craig coit dcs, 
Francois Laplanta dresser Uirianae 
Carter make-up Brigiite McCaughry 
d.o.p. Pierre Mlgfiot Ul OMt cam, 
Jean Lupine 2nd atsL c am, ChriaUine 
G uemon all tlo AtUk Dory gaffer Roger 
Martin beat boy Guy COutineiu key 
grip ¥vnn Boudrias grip Jein-Pism 
Lamarche ad. Rfchand Beue boam 
Esther Auger ed. Wefner Nuid at«i 
dreaoer Nicole Chtcuiiie p. tec, Niocb 
Hilareguy unf | pulK MireUle Kennoysn 
ip. NaihaBeChallfQux,Naiinsnd Peter 
mann, Ftancla Roddy. 


NATIONAL FILM BOARD 
- MONTREAL 

(514) 333-3422_ 

MORGENTALER 

one hour docu-drama about Dr. Benry 
Morgentaler and Canada's juaiice sysicm 
shooting July-August in Montreal atKt 
surroundings, p.c. NFB - Monireel INTO 
CBC co-prodtictionJ p, AdaniSymanjiky 
cxcc. p. Robert Vemll d. Paul Cowan 
dtsL NFB releaise date March 1934. 


NATIONAL FILM BOARD 

(514) 333-3422 _ 

ST. LOUIS 

One-hour documentary, began shooting 
March 1983 ; additional shooting ache 
duled for August 1983 In the St. Louis 
district of Montreal. Spring 44 releasE. 
p.c, NFB - Montreal p- Marrin Canelt 
exec, p, Barrie Howella d, Derek May 
wnit pub, Falricia Billing dlsL NfB 
release date Spring t984 


SUMMER CAMP 
FILMS LTD. 

14161 362 - 5907 
CABIN FEVER 

Feaiure filin begun shoaiirig Aug 3 lu 
Sept, 8 In Beaverton and Toronto On¬ 
tario, U.iS. diat. Millenium IRoger Cor 
man) p.c. Summer Camp Films Ltd. p. 
Maurice Smith d. Mlklos Lente lals-d, 
Peter Saunders 2cd md, Camilla Frit 
berg p. man. Colin Brunton il.o.p. Fred 
Guihe ed. Marcus Man Ion arl d. Sandy 
Kybartos CDSL des. Nancy Kaye mske- 
up Vera Jordache gaffer Jock ErandJi 

key ^rip Darid Zimmerman prod, co¬ 
ord, Mike Dolgy ad. Noise Inc, ap' 
elx. Derek Howard casilog Lucinda 
Sill lp, Konnie Krome, Mike Maetkm^W. 
Wally Wodchis, Jason Sarokln. Ruddy 
Hall Andrew Forking, Kim Brooks, Tony 
Mason. Ralph Beninerguy, Milan 


TAPESTRY PRODUCTIONS 

(416) 863-6677 

MAGGIE AND PIERrT 

Taping began Aug 8 al Global Studios in 
Toronto fort week-9B min. TV drama for 
First Choice, p, Rtcl Butler d. Martin 
Lavui sc. Linda GrifTitha, Paul Thomp 
son Lp. Linda Griffiths, 
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CTHE MAC 


ON LOCATION 


PROJECTS IN NEGOTIATION 


WILDFIRE FILMS 

(416J 222-4541 
WILDFIRE : THE LIFE 
OF TOM LONGBOAT 

Ono hour TV' drama began July 5, 1983 
for 40 days in Toronia. KamiJian 
Kitchener. Telecast on CBC, May 1984, 


ProducUon sponsored by i^ibaifs Bre¬ 
wery. p./dJetc. David Tucker d.o>p, Leo 
Zourdoumis ad- Daniel L^tour ram. 
aaaL Rita Johnson lighting Marijan 
Klimmert a.d. Joe Kenes p. man. 5u3an 
Phillips ftc. adapted from a book by 
Bruce Kidd tech, eoTiauJtaiit Bnicc 
Kidd J.p. Terry Harford. Allan Royal. 
Fern Henry-Pearsons, Irving Layton. 


NEWFOUNDLAND 
INDEPENDENT 
FILMMAKERS CO-OP LTD. 

1709) 753-6121 
CROSSPOINTS 

A fid min. drama for TV scheduled to 
begin shooting August. 22, in New¬ 
foundland, p. Francine Fleming. Paul 
Pope p+Ci Nfid- Independenl Film¬ 
makers Co-op. Ltd. d. francme Fleming 
ee. PrarLcine Fleming p. man. Tony 
Duarte. 


ACPAV 

[514) 649-1381 


AU PRES DE MA BLONDE 

Script In rfevelapment. to be shat in 1983 
acn GIHes ivoel p. Marc Daigle 

LA FEMME DE L'HOTEL 

Theairical feature rilm. to shoot in Ocio- 
ber'83. in Montreal, Budget SHQD.DQO p. 
Hernadelte Payeur bc. Lea P<Kil. Michel 
Langlots d. Leo Pool. 


DON McMILLAN 
PRODUCTIONS 

[4161 921-1056 
TWICE AROUND 
THE BLOCK 

90 min feature drama for television 
scheduled for fall shoot inToronla with 
SSOO.OCO approv. budget p-c, Don .Mc¬ 
Millan Prod exec, p^ Cedric Henry p- 
Don McMillan d. Carey Connor so Steven 
Rradmen 


IN PRE-PRODUCTION 


CANAMEOIA PROD. LTD. 

16 Servington Cres. 

Toronto _ 

EXOTIC DANCING ^ 

THE INSIDE STORY 

One-hbur dacumenlaiy for pay and net¬ 
work TV, Summer '83 shoot. p-Zd, Les 
Harris res. Linda McCabe. 


CANAMERICA FILM 
CORPORATION 

(604) 738-9095_ 

TALES OF THE MOUSE 
HOCKEY LEAGUE 

One-hour animation special for pay-TV, 
oo-produced with Maimelade Animation 
Lid. Shooting in Vancouver. Budget:: 
S1.S min. exeCf p. Ralph Martin d.^ Mal¬ 
colm ColleU valeea Bobby Orr. Denis 
Potvln, Eichard Brodeur. Kenny Lins- 
man. 


CINEIASER 

4060 BOUL. ST-LAURENT, 
MONTREAL_ 

DEAF TO THE CITY 

Low-budget theatrical JlLm baaed on the 
Marie-CIsira Blais novel, scheduled to 
shoot for five weeks in Montreal as of late 
August, one additional week in Arizona 
and San Franciacn. Privately-finsnoed. 
with distiibulion through L^es Films Rene 
Malo and French television. Pall '83 re¬ 
lease. p. Bernard Ferro p. (tec. Edith 
Pkiurde unit man. Linda Leduc p. man. 
Louis Goyerlu^c, man. Be n^e Rousseau 
wc* Brigitte Bouchard d. A. Mazouz 
Ini a.d. Silvan Alexander 2nd a.d. Mi¬ 
chel Vilani cont Andr^ Gaumond d.ikp. 
Philippe Lavalctte lat aasL cam. Paul 
Gravel 2iid aasL cam^ Boben Michon 
Btitia Lyne Charlebois »d. Maroe! Fraser 
boom. Jean-Guy Bergeron sd. ed. 
Claude Langlois nd- Htsifene Girard a Bat. 
ed« Herve Kerlann ad. ed. Claude Lan- 
gJois art iL Michel Marsulais aast. an 
d.. Lynn Trout prop rnaatcp Rejean 
Harvey props Claude Pare painier- 
dec. Fabien Tremblay painter Marc 
L^emieuk aeBi. painter SylvaEn Simard 
head make-up Louise Mignault aBat- 
malte-up Ceclle HigauB hair. Alain 
Thiboutout dreBPer France Gauvreau, 
Jacynthe vezina gaffer Yves Charbon- 
neau beat boy Jean Courteau key 
Francois Dupera grip Michel Periard 
aeel. Cl^meiH Pcdneault p- asst. Ri¬ 
chard Leveilld l.p. Macali Nt^L Fran^oie 
Fratte, Luce Guilbeault, Mitch Marlin, 
Jacques Godin, France Chevreiie. Yves 
Corheil Catherine Coivey, Riva Spier, 
Alpha Boucher, Jacques Lussier. Emilio 
Zinno. Nathalie Breuer. Sylvie Mela neon. 
Christine Landry, Peter Blackwood, 
Andre Lacosie. Robert Higden. Harry 
Hill. Len Wall, Margarita Stocker, Irene 
Kessler, Mark Walker, Terry Coday, 
Jacques Oufoutr Don Bedard 


CORVIOEOCOM LID. 

16131 722-2553 


BAGATELLES 

A 90-min drama scheduled for begin 
shooting in theOtiawa Valley in Septem 
ber'83 p, Alan White sc, Patrick Grait- 
leese d, SiewaH Dudlev 


EAGLE FILMS 
IGANADAI INC. 

(416) 534-7711 


OUT OF WEDLOCK 

Comedy feature begins shooting late 
summer in Toronto for five weeks. Bud¬ 
get S45a000. Developed with the assis¬ 
tance of the CFD C. p. Gaopal Coel exec, 
p, lanesh Dayal d. Harvey Frost sc. Ken 
Gass Lp, Saul Rubinek, K3t4 Lynch, Dixie 
Seatle. 


FILMLINE 

PRODUCTIONS INC. 

(514) 268-5866 _ 

FUN PARK 

Prepping has started on this Low-budget 
serious teen film, acheduled t& begin 
shooting Sept. ID In Monlreal for five 
weeks Hudgei i Si.S min. cL Hafal Zie¬ 
linski. 


FOUR NINE FILM 
PRODUCTIONS LTD. 

(403) 291-04ID 

(403) 266-7482_ 

JOHN WARE'S 
COW COUNTRY 

A two-hour movie for pay television 
based on book by Grant McRwan. Sche¬ 
duled 10 commetice shooting in Alberta 
in 1934 with budget of J3 min. With iho 
assistance of the Alberta Motion Picture 
Developmeni Corporation, the CFDC 
and First Choice Canadian Communi- 
calions. p. Maxine Samuels aeaun^ p. 
Les Kimber. 


LAURON PRODUCTIONS 
LTD. 

(416) 967-6503_ 

THE DISABILITY MYTH 
PART [1 : Education 
THE DISABILITY MYTH 
PART III: Transportation 

TWo one-hour documentaries for TV. 
exec, p. Wtiliam Johnslom Bona Id Lillie 
p,/d. Alan Ay I ward d.Owp. Nick Stiliadis 
ed. Harvey Zlataratis aast. cum,. John 
Duweett pd. Dan Lalour. 

THE BILL KOCH STORV 

Ninety-minute documentary TV special 
for U.S. TV, in association with SPl Ver¬ 
mont exec. p. William Johnston. Ronald 
Lillie d. Ira Levy d.o.p. Peter William- 
aon a SSL cam, Robert MacDonald 


MARMALADE ANIMATION 
LTD. 

16041 669 -3133 __ 

CALICO CAT 

shooting five half-hour children's ani¬ 
mated TV S|iecial3 for pay-T%'. home 
vidnu and broadcast f\'. Local tun : 
Vancouver Budge 11 S33 min, w ith 
nmincing from the Alberts Motion Fir. 
turc Development Corp. tan+imerica. 
and First Choice pick-up. exet, p- Ralph 
Marti n d. Malcolm Collett p. Biipv V^Tinnc 
Jackson mus. Bill Skolnik anlmaiora 
Steve Rabatioh. Norm Roen, Nomt Drew. 
Al Sens, Hugh Foulds. 


LES PRODUCTIONS 
VIDEQFILMS LTEE 

(5141 844-8611 


UN AMOUR DE QUARTIER 

13 hair-hours. In co-praduction with 
Radio -Canada an d Fren oh te levis ion. To 
shoot in summer'33. p. Robert Menard. 


MAURICE 

'^ROCKET^ RICHARD 

Casting acroas Canada for lead role as of 
early June for this two-hour film and 4- 
hour miniseries p,/d+ Robert Menard. 


LES PRODUCTIONS 
DE LA CHOUEnE 

(5141 388-5719 


TEENAGERS - LES JEUNES 

Qne-huur drama in French and English 
co-production NFB/ONF slated for Sept. 
'Start. Co-exec. p. Franco Battista. Bob 
Verrallco.pvTom Berry, Dannia Sawyer 
sc. Tom Berry. Christiane Duchesne d. 
Marc F Voizard. 


LES PRODUCTIONS 
PIERRE LAMY 

(5141 521-1984__ 

LE SILENCE 
ET LE CONFORT 

Pre-production begins Aug 3 on this 
feature-length drama, scheduled to begin 
shooting Sept. 19 in Montreal. Budget i 
SI.3 million, d, Claude Jutra p, man. 
Lorraine Duhaniel. 


RSL FILMS LIMITED 
(TORONTO) 

(416) 967-1174 _ 

OVERDRAWN AT THE 
MEMORY BANK 

shooting Aug. 20 to Sept. 12 al Magdcr 
Studios and Toronto locations. Two-hr. 
TV feature licensed by PB 3 fur American 
Playhouse Series, exec. p. Stephen Aoih 
p. Robert Lantos d. Douglas WiIJiams 
prod. man. Gerry Arbeid ubsL prod, 
man. Jeff King prod, co-urd. Alison 
Dyeraecauniant Nonna Hose 1 b1 a.d. 
Mac Bradden loc. maru Duane Heward 
■ n d. Carol Spier asaL art d. Dan Davis 
art dap L trafnaa Louise Doyle driver 
Ethan Rill aasi to p* Jo-Anne Bates 
cafiling Liz Ramos afiau eaatirtg Merri 
Toth d.a.p. Barry Berg Thurston talent 
cO'Ord. Louise Casselman ward. deo. 
Delphme While set dec* Elinor Hose 
Galbraith poBi p. Bup, Jennifer Black 
unit pub. Linda Shapim public Rela¬ 
tions l.p. Raul Julia. 


ARC CINEMA CO. LTD. 

(604) 669-9111 


LAST LAUGH 

Horror feature with stand-up comedy to 
be shot In Vancouver, p-c. Arc Cine re a 
Development Co. Ltd. exec, p, Peter 
Devaney. 


CANAMEDIA PROD. LTD. 

16 Servington Cres., 
Toronto, Ontario 


THE COMET HUNTER 

Movie for television. '90 min. Scheduled 
for spring 1983 in Ontario, p. Les Harris 
ific. Glenn Norman 

ROCK'N^ ROLL 

Musical on filtn and tape for pay-TV. 96 
min., scheduled for early 1983 p- Las 
Karris bc. and mufii. John Gray. 

THE BOXTV CHRONICLES 

Cdn.-Brit. co-production p. Les Harris 
Tamie Brown. 


CANAMERICA FILM 
CORPORATION 

1604) 738-9095 _ 

OLDER 

Made for TV film fmm a story by Nyurna 
ShatSr to shoot in Alberta and Vancouver, 
summer-fall '83 Approx, budget J 
$7SO,DOO ac. Graham Crowell, 

INTERLOCK 

Thriller shooting summer '83 at various 
B.C. locations Budget: $1.5 min. ac. 
Tom Braid wood. Stephen E, Miller, from 
their original script. 

COCAINE BLUES 

Theatrical feature film, shooting in 0,C 
and South America, summer '84 sc, 
Peter Btyanl fmm an original story by 
Ralph Martin. 

THE STOCK EXCHANGERS 

sc. Michael Singh, 


CINEFORT INC. 

(514f 288-3350 


A LIFE'S WORK 

SI* tz-minute films for children about 
work to be shot in various local ion s 
across Canada, pi. Mary Armstrong 


HEADING HOME 

A minute drama about (he situation 
of thousands of women w'ho take gai^ 
men I work Into thei r homes To be shot 
in Montreal, p. Mary .Armstrong. 


DIMENSIONS 2000 PROD. 
CANADA LTD. 

C/O 569 Sheppard Ave, W. 
Ste.410 Dowiisvievv, Ontario 
M3H 2Ra 

DEATH MOVES 

TAvohout act inn drama for Ihnatriral 
release atid iiubsequcol pay TV, Shoot Ltig 
planned fur summer 1983 tn Tomnto. 
l^'ancDuver Budget $2 5 mtlion Union 
shout p^.'bc. Alan Rose 


FJL INTERNATIONAL 

G54-4462 


THROUGH THE EYES 
OF THE PERFORMER 

A three part television pilot to shot in 
England and Canada. Scheduled shoot¬ 
ing TBA. I fa an in-depth look into the 
lives of some of the greatest rock musi¬ 
cians, exec- p- Peter Bohraa p. Waller 
Giacomlnl. 


VIRGINIA; THE 
LOST LEGACY 

Feature to begin shooting in September 
1982 based cn an important archeolo¬ 
gical discovery, exec- p- Peter Bobras p- 
Walter Giaeomtni. For farther informa¬ 
tion call Peter H161 654-4462. 


FAIRCREST FILMS LTD. 

(613) 745-2236 


THE STRANGE ONE' 

Special effects photography has begun 
Location filming in Toronto. Ireland. 
Scotland on a budget of S4 iniUloH- p-c- 
Faircrest Films Ltd. p. Budge Crawley 
sc. adapted from a nuvol by Fred Bos- 
worth, "The Strange One'" d.o,pM Robert 
Ryan ph. Robert Ryan. Patrick tarny sp. 
cfx ph. Patrick Carey, Hubert flyan 


FILMLINE 

PRODUCTIONS INC. 

(5141 288-5888 


AMERICAN TWIST 

Low .budget thealrleal feature on con¬ 
temporary morals, p.-c. Film Associates 
ac. Douglas Bowie, based on an idea by 
Pieter Kmnnenburg d, Doug Jackson 


FAT MAN, TAILOR, 
SOLDIER, SPY 

Theatrical feature Film on the lerroriit 
kidnapping nf U S. General James Dozier, 
for Fall 03. Financing from First Choice. 
Home Box Office ra-p. ea-p^ Robert 
Cooper Productions. Toronto, in assoc, 
with First Choice Canadian. Based On 
Jonathan Beat/sTime Magazine article, 
BC. cotia. Beaty ac. Jay Tellel 

BIG BEAR 

shooting in Alberta on B x 1-hour series 
scheduled for February, "jm. with txaeking 
from CBC, CFDC and The .Alberta Film 
Pe^elopmenl Carp. Licensed by CBC 
Rased on the novel b>^ Rudy Wiclitf ec, 
cons. Wiebe sc. Peter While, Jamie 
Browm exec. p. Michael Sprncer p. 
^vid Patterson, Pieter krounenburg 

GREENPEACE HI 

ThcdiHcal frature nim, budget led at $io 
million, on thi" 19711-74 Greenpeace pro¬ 
test sagamsi french nuclear I e.siing inS 
Pat 11 ir Vu der din e lopm en t \\ it h Super¬ 
channel Scheduled for winter '83-84 on 
lucalion in \Lnv Zealand 


A series of four films based on Dick 
Francis horsev-si-i; mysteries, each bud- 
gettL'd at SZ $ itiillion, under deve:lo|> 
men I for ShuAvtiine Scheduled for 64 


September 19B3 - Cinema Canada / 47 























































































CmE MAC 


LES FILMS VISION 4 INC. 

(514} S66-9341 


LES CADAVRES 
DU PLACARD 

;ii ST,a million, a su&ponse 
ihnJler lo be shoi end^'fts, *c. Monique 
Messier d. Jean^Claudc Lord 

POUVOIR INTIME 

Scrip! under dovelopnieTii on this Si 
million police ihriHer. slalcd for early 
B4 p. Monique Messier ac. Vves Sireitf 
neau, Pierre Cunti d. yves Sirnoneau. 


IKTEfiPQUTQR FILMS 

33 Grariby St., Toronto, 
(^hitario M5B IHS 

THE INTERPOLATOR 

Shunting .srheduJefI fnrfaJI lass Feaiuri' 
Ifl be shot in 'roronlo, exec. p. Onnald 
Wayne line p. Phillip HudMTiilli t>c. 
Donald lVa>'nc d. iisul txjnfirmedl 


LIGHTSKOW 

COMMUNICATIONS INC. 

(phone no, Linavailablei 

nIght screams 

Horror feat one scheduled for Oti. 1983 
in Tononio Kodgel: SSOOjiHta plat*; 
Cil.-idel Kilniii. p.c* IJghlsbmv Conitnu- 
nk-aiions Ine. p. Mkhael Bochner. Gerard 
Ciccoriili d. Gerard Ciccorilti s& Mi- 
rliael Hockner. Gerard Ciccorilti Elena 
Paluzzi. Dan Hose d.o.p« Robert Berg- 


KORICAN ■ 
COMMUNICATIONS 

14161 532-Q265 


MOLLY 

Pro leer in development, p, Michael 
Korican ac. Bob Ryan adapted from 
book hy Charles Perkins 

GOOD-BYE, PAPA 

Pmiert in research p./ac, Michael 
Korican, 


THE MISINFORMER 

Projeci in development p. Michael 
Koricasi Erik Knuds^m 


KRIZSAN FILM 
PRODUCTIONS 

19021 425-6939 


MltJDLE OF FJOIVHERE 

M ad r-for-TV movie, Script in drvelof> 

meni Shooiiiiig schednlnd for 

l!)kt p. Connne Latlge eL I.eK Knx.'van 


INSIGHT PRODUCTIONS 

I4t6> 596-81 IS 
COMEDY JAM 

One-hour comedy special series sche- 
duEed for fall shoot p. John Brunton 
easting direr I or Pamela Roberts 


UtURON PRODUCTIONS 
LTD. 

14161 967-6503_ 

ONE LAST SUMMER 

Fealnretu begin July W exec. p. WUliam 


Johnston. Ronald Lillie d. William John- 
Sion nc. Jay Tie! a I 

THE NOTE 

Made for T\' movie lo begin shooting 
December ‘83 in Gaspeand Boston, exec, 
p. William Johnston, Ronald Lillie ac. 
Peter Blow. 

GETTING OUT 

Feature to begin shooHng spring '84 
exec. p. lohnstoc Lillie p, Alan Ayk 
ivard. 

THE DISABILITY MYTH 
PART IV : Family 
&. Education 

Onil-hour rlncumenlart special exec, 
p. Johnston fit Lillie p.^'d, .Aylvvard. 


MANITOU 

PRODUCTIONS LTD. 

14161 924-2186 


GO BOY 

Shorning sirhedule T&A- exetv p. Ralph 
C Ellis p. William Davidson sc. DjAnd^on. 
leased oil aulography by Roger r^aran 
con^ulL Roger Caron. 

DON'T HIT THE 
PANIC BUTTON 

Scheduled for exec, p. Ralph C 
Ellis p, William Davidtfon sc William 
□aA'idson and Marlin Lager, based on a 
sluiy hy |,ager 


MUTUAL 

PRODUCTIONS LTD. 

15141 536*3761 
(213 J 274-5231 


A NEW DAVTD 
CRONENBERG FILM Inotillel 

Scheduled for Fall '83. exee. p. Pierre 
David Productions pi Pierre David 
a»i» 4 Mv p, Denise Dinovi d. David 
Gronenherg 

THE PRACTICE 

l^roiec! under devclupmenl p. Pierre 
David ikSNur. p. Denise Dinovi. 


NATIONAL FILM BOARD 
(Prairie Studio) 

(2041 94 9-3161 _ 

1919 ! - THE WINNIPEG 
GENERAL STRIKE 

fcaturedength drama wiih documen"^ 
laiy clemenissluiniJngin lale fall exee. 
p. Jan D'^rry p. d. Derek Ma^-nr. Boh 
fjivvei- sr. Lower 


NELVANA LTD. 

14161 S63-0091 _ 

MR. MICROCHIPS 

A isdialf-buLir lA' series, pre^sold lu C 
Ghannrf 


PHOENIX PICTURES 

1604} 688-7858 __ 

CHANNEL ONE 

Feature illjn in development. Budget 
and iDcatioit TBA. exec. p. David H 
Brady exec. a»90c, David Gregson at. 
Steven Alix asai. p. Elaine Fleming. 


LES PRODUCTIONS 
SOA LT^E 

1514} 937*3525 


HIT AND RUN * 

To begin principal photography in Mon¬ 
treal on a $S miIIton budget, p, rjlcole M 
Boisvert p. man. Lyse Lafonlaine d. 
Robin Spry sc. Douglas Bowie, Arthur 
Fuller. Spry, based on the hook by Tom 
Alderman 

MON PERE, MON AMOUR 
(working title) 

Feature to be shot in Montreal with a 
budget 0fS1.5M approximately p. Micole 
Boisvert sc. Roger Fournier. 


T60 RECORDS & 
FILMWORKS LTD. 

[ 514 ) 844-0844 _ 

BEAU GESTE IN CONCERT 

Concert film, shooting early September 
In Montreal, exec. p. Tony Green p. 
Peter Serapiglia. 


UMBARA BROTHERS 

FILMS 

1416 ) 723-8493 


SOJOURN 

Adventure comedy set in Canadj md 
I n donesia. To be diatribu ted thraughDu 
the Asian market by P.T. Par kit 
Budgets J1.4 million, p. Chrlato|ilHr 
heanci (Produced In assoc with Litibui 
Brothers Films I <L Danu Umbara 
Christopher Heard &. Melanie Umliin 
tp. Christopher Heard. 


IN THE CAN 


LES PRODUCTIONS 
VIDlOFiLMS LTEE 

1514) 844-8611 _ 

UN AMOUR DE QUARTIEH 

Script in development for 13 half-hours, 
in co-production with Radio-Cana da 
and French television. To shoot in Octo- 
jgr '83- p. Robert Menard._ 

MAURICE 

■ROCKET' RICHARD 

Casting across Canada for lead role for 
this two-hour filjm and 4-hour miniseries 
to shoot in ‘84. p./d. Huben Menard. 


HIVERCOURT 
PRODUCTIONS LTD. 

( 416 ) 363-4444 


BODY COUNT 

Feature length drama shooting dales 
r.B.A. with a budget of S2.7M- p. Paul 
Burford d. Michael Anderson eo, Tonv 
Sheer. 


RTV COMMUNICATIONS 

[416} 365-0733 


LEE HARVEY OSWALD 

Production to begin spring 1983 Live 
theatre productions of the play by Mi¬ 
chael Hastings, tape will be shot for pay- 
T\'. Principal casting In January, exec, p, 
Robert Chorney. Tony Grilto. Victor 
Tovey d. Jon Michaelson 


JINGLES 

H a If h our Sitcom pi lot Seri pt in develop 
ment. fixeo. p. Robert Chorney. Tony 
Grillo. \ ictor TOvOy 


SEAGULL PRODUCTIONS 

(5141 932-7863 


CALIFORNIA CHABLIS 

En V'encouver wilha83^ million budget, 
p. James Shavick ac. Steven Manner^ 
eaiai. Casablanca. 


STANDARD/TAPESTRY 

PRODUCTIONS 

14161 863-6677 
(6131 224-1313 


Tapeiitrv' Prod, in association with Stan¬ 
dard Broadcasting dew^ioplng CsnadLam 
plays for television. Creative Consul tant; 
Don Harron. 

THE SUN NEVER SETS 

By Paddy Cnean p. Gary McKeehan d, 
John Hirsch exec. p. Bryn Matthews. 


FEATURES 

COOK AND PEARY - 
THE RACE TO THE POLE 

,Made for CBS television movie, wrapped 
J uly Z2 after four weekx in Monireal. 1.5 
weeks in Greenland. Oct- 'S3 air-date, 
p.c. Film line ProducHons tnc. Montreal 
15141 288 5S88. and Robert Halmi Pro 
ductions Inc.. New York. For details, see 
Cinema Carrada Mo. M.. 

THE HOTEL 
NEW HAMPSHIRE 

Feature Him based on John Irving's 
novel, wrapped after seven weeks in 
Montreal and Tadoussac. p.cyWaodfai] 
Prod uctions I S 141 SSl -9134, an d Fi Im I in e 
Productions Inc, 15141 2B8-5SS8 For 
Details, see Cinema Canada No. 58 

LOUISIANA 

Canada-Fra nee co* produced feature 
and 6 X I ■hour TV series, wrapped in 
Paris Aug. S after a BQ-day shoot in 
Louisiana and France- Cine-l^ui- 
siana, an International Cinema Corp. 
company 1S14) 284-9354 For details, see 
Cinema Canada No. SB. 

ANNEES DE REVE 
ET DE REVOLTE 

'Die caniiniiatlon of Jean-Claude La- 
brecque'S Lea Vaufours 11975 J, wrapped 
the week of July 25 in Quebec City. p,c+ 
Les Films Vision 4 Inc. l514i8GG-9341. For 
details see Cinema Canada IVo. 98. 

WHAT IS TO BE DONE 

Feature length drama/comedy, taped 
May '83 in Toronto, fttim ihe Tarragon 
Thoaire play with original cast, p.c, 
Gabor Apor&, Co 14 tSJ 923 9238. p./exce. 
p. Gabor Apor d. George McCowen arl. 
d. Leon Major sc. Mavis Gallant l.p. 
Margot Dionne, Donna Coodhand. Rod 
Beattie, Patricia Carrol] Brown. Jack 
Messinger. 

WAITING FOR THE PARADE 

9D min. adaptation of ihe play by John 
Murrell, taped on location at the Mo 
M an us Sludi o i n Lqn do n. On tario J uly 22 
lo Aug 1 CBC presale. Budget: SSQp.OSD. 
p*c. Primedia Production Ltd. I4IGI 361- 
0308, from The Grand Theatre Cam- 
pan/s production of VVaiTing For The 
Parade p, Richard Nielsen d. Hobin 
Phillips d.o,p. Barry Sergihorsen a:ri d. 
Franco dn Coiiis ed. Bruce Myznik Jit it]» 
Shin Sugino choreography Jeff hyslop 
make-tfp Michelle Burke publlciBt 
Leonard McHardy Lp* Donna Good- 
hand, Martha Henry. Sheila McCarthy, 
Carole Shelley and Sus an Wright. 

MEET ME AT 
THE OCCIDENTAL 

Ninety-minute documentary anthro¬ 
pological study of the urban native Ca¬ 
nadian whose traditional culture and 
lifestyle is being dramatically altered by 
the Stresses of city life p.c, NFS Winni¬ 


peg [5141333-3432 p, Andreas FOuIsmh/ 
Michael Scott exec, p, Jan d'Arty d 
Norma Bailey dial. NFB release due 
September 1983 

POLICE ACADEMY 

Comedy feature wrapped in Taromti 
mid July after an 8-week shEmt 
Police Acadeiuy Int^ 1418) 252-8341 lor 
^tafte, see Cinema Canada No. 9 b. 

QUEBEC/CANADA~19S ~ 

90 min. video drama for TV shoetingjn 
Toronto, May 16-29 p.c. PrimediaFmd 
Ltd. I41GI SGl-OSOB, in assoc, wilh Fifii 
Choice and CTV. p. flichird Nieben d. 
John .vtcGreevy bc. Hichard Nielsen p. 
man. Marilyn Stonebouse unli nan. 
Rick Walls iBi a,d. Bill Corcoran ard 
a,d. Debbie Beers p, coord. Debonli 
Zwicker p, nsBi. Joanna Caslon *ri, d 
Franco de Cotiis llghiing d. PetiirEd- 
wardii cam, op. Bany Bergtharsen i,d. 
Bryan Day props. Ken Cnonu ward, 
den. Sharon Purdy melie-up PaulRidF 
mond p, acet Penny Royce haIrMau 
rcen Mestan coni. Mi mi VValch1flch.p. 
Jim Campbell video op. Clive CJ&vb 
caetlng Deirdre Bowen unli pub, Unda 
Shapiro Up. John Neville, Jackie Fur- 
roughs, Martha Henry, Kennelh Wfbli, 
Albert Millaire, Louise Marleau, Cary 
Rcinecke, Jock Messinger. with sp. ap¬ 
pearance by Moses Znaimer. 


BLACKLIGHT 

Feature TV drama for CBC, wrapped 
May 28 after five weeks In Toronto, linal 
wrap June 1 in Las Vegas, p.c, Blacklist 
542519 Onl. Ltd l4l8J 977-5029-exec; 
Juifeph Cates, Bruce Raymond p. John 
M- F,ckert d, Marc Daniels p; roin- 
David Coat 5worth assL lo p./d. ,^licc 
Forrier p, co-ord. Philippa King p- 
accL Healher McIntosh assL xecL 
Susan McKibbun office runner 
Cuhoon lot a.d. Tony Luribello ind 
a.d, Richard Flower 3rd a.d, Louise 
Casselman l.a.d,.^Bef p.a. AndreSii 
Blackivell cont, Nancy Eagles d.o,p. 
Mark. Irwin tsi cam, assf. Cad Harvrv 
2nd canih asst, Richard Melda^ycam. 
tralnirc Brian Gcdge key grip Carlo 
Ciampana grip Ian Taylor. Don PayaB 
gaffer Scot tv Allen best boy Da^c tVil* 
IniEji dec trie Sandy Carroll sd. inlo- 
Duug Gantnn bo*iin Jack Buchanan art 
d. Karen Bromley 1st assi- ari d. EJaw 
Davis truJ nee^ a rt d, Cindy Zak set dec, 
Elinor GalbAith, Enrico Caiupana prop 
uiaslar Don Mlloyevicb assL props- 
Greg Polchoi woirdr master Arthur 
Howsoll ward. assL Maureen Cumey 
make-Mp Shonagh Jabuur hair Jenny 
Arbour con at, mam Joe Curtin hd. 
carpenter Kirk Cheney cai'peot®*' 
Myles Roth labour David Lloyd Hcenlt 
artlsl Nick Kosonic painter Harry 
Pavelson driver captain David Chud 
drivers licidore MaBallam. Ales Dawes. 
Allan Zweig casting Delrdre Bowea 
extra casL Peier Lavender ed, Ron 
vvLsman Ista ssted. Roberta Kipp 
asst. ed. Mari Rulka ed, ed- Alban 
Streeter assL ad, ed. HaytJen Streelf 
Lp. Brooke Adams, Samantha Langevin. 


REACH THE DECISION-MAKERS ; 
Phone ui^ now to place an ad in our 
Montreal Film Festival 
special issue of Cinema Canada 




67A Pori land SL, Tiironlo M5V 2M9 
(4161 596-6829 

834 Bloom rield Ave., Mfmlreal II2\' 3S6 
(.t14I 272-5354 
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IN THE CAN 


Les3eh Donaldson, Aon James. Joseph 
kelly. Benny D'Onolrio, |$abelie Mejias. 
Arenda Woods, Glenn MUli^n. Greg 
kazak, $andra Ciccone, Albert Gentile. 
Susan Roman. Nick Kilberlus, David 
Gardner, Angala Fusco, Apcoo Magnalla, 
EUzabech Cinello. Henato MaruHi, Patri¬ 
cia Hamilton, Ron While, Barbara Gor- 
tJoh. Michael Reynolds, Lome Cossette. 
Marcia Dia m on d, W iJUa m Lyn n, J im 
Chad, Liberace. and the Alacklighi Per¬ 
formers j Valerie Buhagiar. Dave Mouti, 
Paul Fa wluk, Darkne Arsenault, Debbie 
I Urn, Debbie Rossen. 

Soy 

Canada-France co-produclion feature 
ril in. bega n Feb. ?, wrapped week of Apr. 
If. Canadian p,Ct Movie Corp. Ik Inc., a 
subsidiary of RSL Films Lid-, Montreal 
45149, 93]>7igS- For details, see Cinema 
Canada No. SB. 

BALCONVIL.LE 

Taping of the David Fen nano play for 
C Channel and CBC, in Ottawa at CJOH- 
TV, completed May 23, p.e. Standard/ 
Tapeatry Productions aA3-BB77/ 

i[B13l 224-1313. _ 

ICEMAN 

Wrapped May 21, after shooting aince 
Feb. 21 In Vancouver, Stewart B.C. and 
Churchill Falla. Mao, Not a Canadian 
film, p-o, Huron Productions IBD4I 92E- 
7491. For details see Cinema Canada No, 

__ 

A CASE OF LIBEL 

Taping of so mfn. drama wrapped Apr. 
2S al Toronto's Showline Sludios. p.o. 
Nederlandcr Bms. Television and Film 
Productions L4161 446-S311. . 


ONE-HOUR 

PROGRAMS 


STORYTELLING 

Sixty-minute performance film on ihe 
art ofstotyietling, wrapped June 30. p-c. 
Allanlis Fllfnai''Kay Armatage Prods. 
raiBl 9GD-i503. 


THE MAKING 
OF STRANGE BREW 

One-hour comedy special p. Devine 
Video Work$ 14169 9Z1-S431 exec, 
iMGM, 1,0Vis Silverstein& Jack Grossherg 
p,/cL/HC. David Devine OHanq; p. Richard 
Mozer d.o.p. John Criersoii._ 

WARD AIR 

One-hour dof:umenlBr>' proftlc of charter 
airline operator Max Ward and I he stale 
of ibe lourist indusliy. p-c. National 
Film Board - Montreal, i:Sl4l 333-3433. 
For details, see Cinema Canada No. 9S 

SINGING : 

A JOY IN ANY LANGUAGE 

One-hour documentary featuring Mau¬ 
reen Forrester and Claude CorbelL on a 
cultural exchange lour to China, where 
they conducted vvoik,shops and gave 
concerts. p.C4 NFB^ Montreal, (3141 333- 
3433 p, Tom Daly ease. p. Barrie Howells 
d, Maica Cillson. iLo^p. Tony lanzelo. 
C.S.S dial. NFB release date July 1933 
C.B.C. Network telecast September 1933 

OVERTIME 

Ono^hour documentary filmed in To- 
rpnto The Toronto Old limere' hockey 
team ia the vehicle through which this 
film examines men al midlife, p.c. Na¬ 
tional Film Board - Montreal 15141 333- 
3422 p- Barrie Howells exec, p. Barrie 
Howells d, Marrin Canell, William 
Weintranb diat, NFB release date Fall 
&3 


SLIM OBSESSION 

GO min. drama ForThe Record wrapped 
May B in Toronto. To be aired in '63-'B4 
season. p,c. CBC-For The Record (4161 
925-3311. p. Bonita Siegel. For details see 
Cinema Canada No. 96. __ 

ABORTION 

On&hour documentary shot tn Canada. 
U S., Laiin America and Japan p.c* Na¬ 
tional Film Board of Canada 10ntario 
Aegional Prod. CenireJ 14161 3fl3-30i2 
ease, p. John Spottoh. Kaihfoen Shan¬ 
non, 


CTHT MTTC 


P-1 

E9 min. drama For The Record shot May 
25-June 3. to be aired 'S3-'64 reason p.c. 
CBC - For The Record 14169 623-3311 
exec. p. $ig Gerber p. Alan Burke d, 
Rene Bonniere Ban-v Wexler d.o.p. 
Ed Long ed. Gord McLelland. 

SOMETHING TO ” 

CELEBRATE 

One-hour documentary about golden 
agers who are still living their lives to 
the fullest July 'M release. p,c. NFB/CBC 
Oo-productfon - Montreal r514P 333-3422 
ftxot p, Adam Symansky d. Donald 
Brittain unit pub. Patricia Billing dlaL 
NFB reieaae date July 1963._ 

OVERTIME 

Toronto Old Timers Hockey Team is the 
vehicle through which this one-hour 
documentary examines men at mid life. 
Fal I '63 release. p^c. NFB - Montreal (5141 
333-3422 p, Barrie Howells eaec, p. Barrie 
Howells d. MamnCanell/Wlllia.rn Wein- 
traub disL NFB. 

WARDAIR 

A one-hour documentary proRleof char¬ 
ter airline owner Ma x Ward an d I he tour- 
isl industry, shot in Toronto, Barbados 
and Hawaii, Fall '63 release. p»& NFB - 
Monti^al i514J 333-3422 p. Mark Zannis 
exec. p. Barrie Howells d, William Can¬ 
ning dlsL NFB. 

SINGING A JOY 
IN ANY LANGUAGE 

One hour featuring Maureen Forrester 
and Claude Corbell's cultural trip to 
China to conduct opera workshop and 
give concerts. p.c. NFB - Montreal isi4f 
333-3422. p. Tom Daly exec, p, Barrie 
How-ells d, Mslca Gillson d.o.p. Tony 
tanzelo, c.s.c unit pub, Patricia Billing 
disl. NFB release date July 1963 

cXpTIVE minds : 

HYPNOSIS AND BEYOND 

One-hour document ary exploring vari¬ 
ous fornrts of mind control, from simple 
hypnosis, (o far-reaching mind control 
lechnlquei;. July '63 releasE. p,r. NFB - 
Headquarters studio (514J 333-3422 exec, 
p. Adam Symansky d. Pierre Lasiy- unit 
pitb, Patricia Biiling dial. NFB. 


TV SERIES 


VANOERBERG 

6ix part mini-series wrapped Juiy 15 in 
Toronto. Calgary, p.c, CBC (4161 925- 
3311. For details, see Cinema Canada 
NO. 96-__ 

SEEING THINGS 

Fourth episode out of eight, w-rapped 
July JBl 925'33ii. For details, 

see Cinema Canada No. 96 

AMATEUR NATURALIST 

Thirteen half-hour programs, wrapped 
July p,c, Primedia Productions Inc 
14161 361-0306. For details, see Cinema 
Canada No. 96. 

CANLIT SERIES 

Two half-hour dramas In a serieG of six : 

AN OUNCE OF CURE 

Wrapped in July, d, Don Mcfirearty so. 
John Frizzell, based on a story by Alice 
Munro l.p. Martha Cnonyn, Catherine 
Bgma. 

HOME FROM FAR 

d. Bruce PHiman ao. Joe Wiesenfeld. 
based on a story Jean Little Lp. Fiona 
Macgilllvray, Simon Craig Diana Sai^ 
rington, David Main ptc. Atlantis Films 
14161 9BOd5D3. 

STRAY CATS 

Ninety-minute concert film Pre-sold to 
First Choice. One of 14-part series. p.c. 
Concert Productions International and 
Devine Video Works (4161 921^31 
exec, p, Michael CobI, Dusty Cohl, Bill 
Ballard, Stephen Howard pu/d./sc. David 
Devine co-p./ed. RikMorden aafluev p. 
Michael Mozer __ 

CHRIS DE BURGH 

TWO'hour concert film Second in )4- 
part series, p.c,. Concert Prods. Interna¬ 
tional *, Devine Video Works (4161 960- 
1503 


CIA S S I F I E 0 


Qnderiehiptoyftd actor seeks addi¬ 
tional work as extra and minor role or 
what have you, Legiiimate. For picture 
and resume phone David (416) 431 
2005, f99j 

Wanted : Press kits or atiIJs of Cana- 
dian feature films or Canadian actors. 
Contact Raymond Maud, 15635 98 
Ave., Surrey B,C, (604^ 554-7005 
f99) 

Forsafe: Canon Scoopfc 16MS with 
case, 2 -batterie 5 . battery charger, 
filters, Boiex tripod, spider, l -Maier 
Hancock hot splicer, 2-moviola re¬ 
winds, 2'Neurnade rewinds and split 
jeels. Jean-Paul (416) 407-6155/ 
961-0439, (00) 

Wanted: Editing Bench Eouipment 
(902)566-1677. ( 99 ) 

Story treatment : available for deve¬ 
lopment. Piscean/Odyssey. Adven* 
tore mystery docu-drama. Call Greg 
( 416 ) 745-6533 day6/702-316O 

(99) 

Uaed 1 Bmm cemere Byiteme for 
safe: 1 ) C,P, 1 BRA (REFLEX)50500. 
Includes: camera body, sound head, 
three mags, Canon 12-120 macro 
200 m, rubber shade, battery, battery 
charger, case. 3) C,P. 1 BRA (REFLEX) 
S7500. Includes: Camera body, 
sound head, two mags. Canon 12 - 
120 , macro 200 m, rubber shade, bat¬ 
tery, battery charger, 3 ) ECLAIR N.P. 


R, S6500. Includes ; Camera body, 
pe dec tone motor (crystal, var. 
speed). Krnoplik viewfinder. 12-i 20, 
Angenieux (Cameflex). rubber shade, 
two mags, battery, charger, camera 
Barney, case. Lome Lapham Sales. 
2010 Berkley Avenue, Morth Vancou¬ 
ver, 0 C, V7H 126, Phone (604)929- 
1312 (99J 


For sate- Orive-ln speakorv A Cords 
15.50 ea./Junction boxes S4,50 ea. 
For more info call (604) 6S2-184B, 
Excellent condition. ( 99 ) 


For sale - Simplex XL-profectors 
and R.C.A. 0O3D or Simplex SH- 
lOOO-Souridhesda-Solarcalli, For 



3 m 

'tororAh. otk. 
C*\VW\0bi-iSoe> 


more info call (604) 682-1848 days. 

(99) 

Attention : Forming activists' docu¬ 
mentary film collective. Need com¬ 
mitted directors, journalists, lay 
people, Striving for highest produc¬ 
tion values. Write. Box 335, Stn. A, 
Willowdale, Ont. IV12N 5S9 (99) 

For rent; 16mm single or double 
headed Steenbecks. 16 or 35mm 
Moviolas. Will ship anywhere. Also 
sound transfer facilities at very com¬ 
petitive rales. Contact Sunrise Films 
Ltd. (416) 968-0636, (100) 

Avenue rd. & Bloor: For lease Over 
3000 SO- ft, of furnished or unlur- 
nished office space 13 offices from 
$350-00 to S 15 OO.OO per rnonlh. 
Board room and other facilities pro¬ 
vided. Cal) (41 6) 922-7554. (100) 


VANS 

STATION WAGONS 
CARS 

from 

$8.95 

per day 


No one 

can hold a candle 
to us 


Next month Cinema 
Canada will celebrate 
its tooth issue. But you 
can celebrate with us 
every month by taking 
a subscription. In return, 
we'll provide all the film news, 
views and interviews you'll need 
to keep abreast of develop¬ 
ments - both artistic and 
commercial - in Canada. 





\ _S_ * w I 

□ Individuals: 519 * 

(a saving of £5 off cover price) 

(Add 59 postage for USA and overseas per year) 

Plbsae enter ■ □ Renewel O New Subscription for: 


\5 A J 

□ Companies and institutions: $25 


muiE 

APOHESe 

CITY 


peowiffCt 

COUNTAV 

COPE 

a Paymeni enclosed 

□ Bill mv VISA acc. no 


□ Bill me. P.O. no. 

Expirv date 


■KMATUeE ^ —----— 


Mail coupon to Cinema Canade, Box 393. Outremoni Station, Montreal H2V 4N3 


September 1983 - Cinema Canada / 49 












































































BOX OFFICE 


CROSSES 


TlTLt 

origin ^ language - distributor 

/Ai 

^ / 4, 

/ I 

i // 0 

/ / O 

/ki/ 

/m/ & 
ftt/ s 

/^ ■y & 

/K i/ 

Mi 

/ / c? 

/ / 
/^i/ M 
/^ ■s/ 

/a 

NATIONAL OVERVIEW 



JUNE 4 

JUNE 11 

JUNE IS 

JU^ 

JE 25 


ALL IN GOOD TASTE 
canqda - english ■ pan Canadian 

5/20 

5 

1/1 

2,300 

1/1 

1,900 

3/3 

5,200 

2/3 

4,500 

16.900 

BLUK THUNDER 

- english & trench - Columbia 

5/13 

6 

6/23 

209,556 

6/19 

135,424 

6/22 

99348 

6/19 

71,588 

J.180/H3 

BREATHLESS 

usa ■ vnjiliRh - or ion pictures 

5/!3 

6 

6/21 

169,450 

6/25 

126,403 

6/12 

52,171 

6/12 

40,915 

924,680 

CLASS OF ‘S4 

USA ■ englisb ■ roke international 

6/3 

3 


- 

3/10 

47,500 

3/8 

32,600 

2/4 

19,800 

99.900 

2 HEURES MOINS QUART AVANT JESUS^HRIST 
France - french - TLIms mutuels £: films rene malo 

6/17 

1 

-i- 

- 


- 


- 

1/8 

67,470 

67.470 

EVIL DEAD 

u^a ■ etig^lish ^ c\n4 360 & cinema. 9Q 

5/27 

4 

1/JO 

54,252 

1/4 

9,083 

1/2 

17,692 

1/2 

10,432 

91,459 

FLASHDANCF 

u$a -english . paramount 

4/15 

10 

6/26 

242,166 

6/26 

225,638 

6/20 

150,082 

6/22 

151,171 

1,854,668 

GANDHI 

united king^dom &. India * eng. & fr* ’ Columbia 

12/17 

27 

5/15 

84,012 

6/13 

69,926 

6/13 

45,276 

6/10 

40,403 

3,923,447 

the grey fox 

Canada eniltsli - united artists 

3/25 

12 

2/4 

16,232 

4/S 

15,081 

3/3 

5,363 

-/- 

- 

365,424 

THE HUNGER 

usa • enftish ^ united artists 

4/29 

8 

6/7 

35,994 

6/10 

27,687 

5/6 

12^65 

2/3 

6,400 

496,489 

LA TRAVtATA 

u£a ' ilalLan with eng. Sl fr. sub ^ universal 

5/6 

7 

2/3 

31,541 

2/3 

26,136 

2/3 

16,750 

2/3 

14678 

157,285 

LOCAL HERO 

united kingdom ' english ^ wamer brothers 

3/4 

16 

5/7 

27,907 

5/7 

23,720 

3/5 

14,980 

3/5 

15,938 

538,887 

?HE man with TWO BRAINS 
usa - engtish ^ warner brothers 

6/3 

3 



6/23 

228,862 

6/23 

116,918 

6/13 

71,662 

417,442 

MARIA CHAPDELAINE 
(.anada - french - astral films 

4/29 

8 

1/2 

24^74 

1/2 

15,904 

1/2 

8,585 

1/1 

4,603 

238,202 

MONTY PYTHON'S THE MEANING OF LIFE 
united kingdom english - universal 

4/1 

12 

6/9 

36,540 

6/6 

25,135 

5/5 

12,528 

3/3 

8,526 

^ 1,130,699 

MY TUTOR 

U!ta -engiisk ^ citadel Jc crown international 

5/20 

5 

4/14 

44,358 

2/2 

3,300 

3/3 

9,065 

1/11 

22,268 

161.641 

1 HE OUTSIDERS 

usa ' engtish - warner brothers 

3/25 

13 

6/10 

26,249 

6/7 

14,626 

3/3 

4,279 

3/3 

Am 

1,522,784 

OCTOPUSSY 

united kingdom - cnglish - united artists 

6/10 

2 

-/- 

- 

-I- 

- 

6/33 

701,144 

6/37 

608,371 

1,309,515 

PSYCHO H 

usa - english ■ universal 

6/3 

3 


- 

6/28 

327,272 

6/29 

190,501 

6/30 

151,621 

669,394 

LE RETOUH DE MARTIN GUERRE 
ftance - french - les films mutuels 

2/4 

19 

1/1 

3,713 

1/1 

3,226 

1/1 

2,192 


' 

212,407 

RETURN OF THE JEDI (STAR WARS IlH 
usa english &. french - 20tb century fo^t 

5/25 

5 

6/13 

1,009,865 

6/12 

846,138 

6/15 

645.220 

6/16 

743,100 

3,742,559 

SOPHIE'S CHOICE 

usa - english ^ french universal 

12/10 

28 

6/8 

41,929 

5/5 

26,847 

5/5 

17,382 

4/5 

11,371 

1,708,560 

SPACE HUNTER in 3 D 
usa ^english - Columbia 

5/20 

5 

6/30 

205,202 

6/27 

117,274 

6/17 

45,m 

6/10 

22,486 

740,114 

STILL SMOKIN' 

usa - english - paramount 

5/6 

7 

6/12 

83,522 

5/9 

39,993 

3/7 

17,409 

1/1 

2,927 

351,339 

SUPERMAN HI 

usa - english ^ warner brothers 

6/17 

1 

_/_ 

- 

-/- 

- 

-h ■ 

- 

6/31 

476,899 

476,899 

THE TERRY FOX STORY 

Canada - english & french - astral films 

5/27 

4 

6/47 

177,693 

6/29 

91,970 

5/10 

27,270 

3/4 

5,265 

302,198 

tootsie 

usa - english & french -coluimbia 

12/17 

27 

6/21 

109,862 

6/20 

89,463 

6/17 

56,072 

6/18 

55,812 

8,384,508 

trading places 

usa - english - paramount 

6/10 

2 

-/- ' 

- 

-/- 


5/32 

319,382 

6/33 

319,637 

639,019 

war games 

usa ■ english ■ mgm /united artists 

6/3 

3 

n/- 

- 

6/23 

407,892 

6/20 

305,932 

6/23 

340,639 

IPS4,513 


The figures in Ihe NATIONAL OVERVIEW are the box- ton, Cilgary and Vancouver. Figures are given separately not presented in one of Ihe four major chains). Slots 

office grosses, compiled from indrvidual theatres of the for each week in the time-framed covered, and the marked indicate the film did nol play during that 

four major chains in Canada < Famous Players, Odeon accumulated gross is given from the date of release to week. 

Theatres landmark and Cineple*) in the sm major the last week in the current chart. CURRENT GROSSES 

Canadian cities: Montreal, Toronto, Winnipeg, Edmon- are given, when available, on Canadian films (or others if 


SO / Cinema Canada - September f 983 























































V festival 

OF FESTIVALS 

The Fifth Antiud Canadian Film 
Industry Conference 

Toronto» September 12 -14. 19S3 
Park Pla^a Hotel 


im fORUM ’83 

NEW MONEY, NEW METHODS 


MoncU;, September 12> 19^3 


inaido 

HBO 

9:30-1 l:30ani 

Developments in U.S. pay ser¬ 
vices. feature blm financing, 
joint venltirea. Premiere films. 
Speciaf guest: Michael Fuchs, 
President, Home Box Office 
Entertainment. 

Opening 
Luncheon 
noon-2: SQpm 

Hosted by the Honourable 
Frank Miller, Minister of the 
Ontario Ministry of Industry 
and Trade. Sutton Place 

Hotel, 955 Bay Street — By 
Invitation Only. 

Perapoctives 
on Caoijiiui 
Pay TV 

3:E)a4:OOpm 

An assessment by producers, 
critics and analysts of Pay-TV: 
past experiences and future 
options. 

ChaMepgea of 

Specialty 

Markets 

4;00-5;3Qpin 

Producing and financing for 
specialty services and 
audiences: Issues and insights. 
Special guests: Christie 

Hefner. President, Playboy 
Enterprises; Jim Jimirro, 
President, The Disney 

Channel: Ken Papagan, Vice 
President Creative Services & 
Production, Oak Media. « 


Trade Forum '83 is administered 
by the Academy of Canadian Cinema. 


Schedule may be subjeci to change. AdditionaJ topics 
and guests to be cunGrmed shortly. A EiniJ schedule 
will be Available September lat. For mdire informA- 
tlon plewe cail the TRADE FORl’M office -14161 
967 1958. 


Tuesday^ September 13, 19B3 


Delegates 

Breakfast 

9:00 iOrOOam 

Empress Room, Park 

Pla^a Hotel. 

Government 

InitiaGveB 

10:00-10:45a m 

Directions for government 
film policies, tax regulations, 
funds and content definitions. 
Special guest: Edward 

Ptdvost, Chairman, Canadian 
Film Development 

Corporation. 

The Broadcast 
Fuad 

11:00 I2:3t>pm 

The operations, strategies and 
role of the Canadian Film 
E>evelopment Corporation's 
Broadcast Fund. Special 
guest: Peter Pearson, Direc¬ 
tor. Broadcast Fund. CFDC. 

The Broadcast 
Fund and the 
Airwaves 
l:30'3i0C^m 

1 

Implications of the Fund to 
financing and programming on 
conventional television- CBC. 
Global, and City-TV respond. 

The Broadcast 
Fund sind 
PayTA 

3:OD'4:OOpiTi 

Implications of the Fund to 
financing and programming on 
Pay-TV, First Choice and 
Superchannel speak up. 

InternationaJ 

Tele^isioa 

4:00-5:30pm 

The co-productLon alternative: 
new dollars and new markets. 
Special guests; Richard Price, 
Richard Price Productions 
[England!: Denis H^roux, 
Producer. Inlernational 

Cinema Corporation; Jean 
Rouilly, Director of Co-produc¬ 
tions. Soci^td Anlenne tl, 
[France}. 


Wednesday, September 14« 19$3 


Bill 109; An An overview of Quebec's new 

Alternate Model &lm laws and their impact on 
9:30-l0:30am Quebec and beyond its borders. 

taterutionaJ 

Partuerahipa 

10:30am-noon 

An investigation of the finan- 
cial and creative resources 
provided by theatrical co- 
production deals. Special 
guests: Andr^ Lamy. Execu¬ 
tive Director. CFDC: Robert 
Lantos. Producer. RSL Filins 
Ltd.; Jean Luc de Fait, UGC 
tFrance): Jake Eberts. 
Goldcrest Films & Television 
Ltd. [England 1. 

Innde the 
Hajera 

1:30-3:00pm 

New money, new technology, 
new markets: implications for 
theatrical production. 

CToBing the 
Deals 

3:00-4 ;30pm 

The Challenge of the 80's: 
Mixing and matching finan¬ 
cial, creative, technical and 
entrepreneurial resources for 
low and high budget produc¬ 
tions. Special guests: Andrew 
Lane. Wayne Crawford, Pro¬ 
ducers, 'Walley Girts", Tri- 
Star Pictures. 

Closiiig 

Reception 

5:00 6; 30pm 

Hosted by the City 
of Toronto. By invitation 
only. 


The TRADE FORUM is an annual industry 
conference designed to bring together Canadian and 
international him professionals to discuss the 
business of him and to examine key issues facing the 
in<lListf 7 today. 

TRADE FORUM '83 examines "New Money. New 
Methods" — alter native sources of hnancing in the 
SO's and the implications of government funding 
programs. 

The reality of budgets, the new bnancing provided by 
Pay television, the Broadcast Fund, the potential of 
international co-production agreetnenta and the 
complexities of making deals to satisfy a wide range 
of funding sources, will all be discussed by 
international experts. 

NEW MONEY, NEW METHODS - tho realities of 
fiHan ging to ibo 80'fl+ BE SURE YOU'RE THERE! 
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TRADE FORUM 83 
REGISTRATION 


Full delegate registration for TRADE 
FORUM '83 includes all publications and 
entrance to all seminars, displays, 
demonstrations, opening luncheon, 
breakfast, and closing reception, and use 
of TRADE FORUM facilities. 


NAME—- 

title - 

COMPANY ^ 
ADDRESS ^ 

CODE-- 

TELEPHONE 


REGISTRATION FEES 

check □ appropriate passleak 

• Special Rate — 

Canadian Aaa«iatiOn Members 


Before 

After 

BefoTv 

After 


Aug. 3t 

Aug. 31 

Aug. 31 

Aug 31 

Full delegate pat^v <3 daysl 

$235 

I27S 

$150 

ilOO 

Individual day p«a*ea 





4Manday. Sepl. 12, 1983 

$80 

$100 

$55 

I7t) 

Tuesday, Sept. 13, 1983 

$8t1 

$100 

$55 

$70 

Wednesday . Sepl. 14, 1983 

$80 

$too 

$55 

170 


* Note It you art an accredited meiriber of a Canadian Film Trade Union. Guild or 
Association, you guabfy for these special discount prices. Please cnmplele the foUowmg- 


Orgamzalion __Membership Number_Total Amount Enclosed t 

please maXe cheque payable to TRADE FORI M '63, 69 Yorkvilte .Ave , Suite 2DS, 

Toronto, Onteria. M5R 

□ Visa or Mastercard, please complete below 

N,\ME __ 

NUMBER- 

EXPIRY DATE 


BANK__ 

SIGNATURE. _ 




































































Air Canada est le commanditaire principal du septi^me 
Festival des films du monda A ce litre, nous souhaitons 
la bienvenue k tous ies participants. 


Air Canada is the Main Sponsor for the seventh World 
Film Festival We would like to extend a special welcome 
to all participants. 


Al R CANADA 0 


La carte 
du monde 
qui va 
dc Tavant 



The Card 
for people 
goin^ places 





